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Icons AND ÁRTEFACTS FROM THE ORTHODOX WORLD 


MKOHbBI U APTEGAKTHI [IÍPABOCIABHOro MUuPA 


AUCTION AyKUMOH 

Friday 7 May 2010 Mariana 7 maa 2010 rona 

at 7pm (Lots 1-131) B 7 Beuepa (norbl 1-131) 

Bacchus Room 3ana Baxxa (Bacchus Room) 

Le Méridien Hotel Orenó le Mepunman 

3308 Limassol 3308 Jlumaccon 

VIEWING IIPEABA PUTENDBABIÁ NMOKA3 JOTOB 
Sunday 2 May 9am - gpm Bockpecenbe 2 mas 9:00 - 21:00 
Monday 3 May 9am - 6pm MoHegenbaóik 3 maga 9:00 - 18:00 
Tuesday 4 May gam - gpm BTOpHuk 4 maa 9:00 - 21:00 
Wednesday 5 May g9am - gpm Cpena 5 maa 9:00 - 21:00 
Thursday 6 May 9am - 10pm Hersepr 6 mas 9:00 - 22:00 
Friday 7 May gam - 2pm [sremara Tmaa 9:00 - 14:00 


Imeorrast Notice: 

In order to ensure the good and clear 
provenance of all lots offered in this sale, 
thorough checks have been carried out by the 
Rosokhrankultura in Russia and the Art Loss 
Register in the UK. Certificates of the Art Loss 
Register for each lot are available on request. 


BAXHOE FAMEHAHME 
Mans v6cIuTELCA E IKOHHOM MH NPORparmmomM 
IPoOncxoO A Jenni BECA AOTOS, BBIETIBACHMNDAA HL 
AYKUMOH, Ób114 NpPobecHbl TIJATCioHble MpOBCpkH 
CICAYOMAMA OPTAHHESIMaMH; Pocox park yMTypa a 
Poccan H Peectp nponak B OÓNacTH HCKyCccTil E 
Benmobpuranmi. Cepripuarta Pecerpa nponak a 
OÓNAcTH MCRYECcTAa 118 KIADOPO MOTa RAITATER Ma 
TpeboBaHnto. 
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INTRODUCTION By 
CHRISTODOULOS G. VASSILIADES 


BCTyOMTEABHOE CAOBO 
XPACTOHLYAA TF. BACCHIMAJECA 


Byzantine Culture has an important impact on our 
international cultural heritage. The deeper 
meanings, unique techniques of the artists and 
representations of the icons, have as a consequence 
to classify the Byzantine works of the Orthodox 
belief not just as important objects of religion, but 
as valuable pieces of art as well, 


Consequently, we are very pleased to welcome 
vou to the [cons and Artefacts from the Orthodox 
World exhibition. As you will also confirm, this 
exhibition presents an enviable collection of icons 
of the whole Orthodox world. Rare works of 
significant painters of great importance are 
fortunately presented for the first time after many 
vears. 


The works which are exhibited come from the 
whole entity of the Orthodox Christian belief, Icons 
and artefacts that where created by artists who 
were inspired by prayer, dedication and love. 


This exhibition is the result of the perseverance 
and hard work of people who appreciate and 
respect the customs and principles of the Orthodox 
belief. All the icons and artefacts were found and 
concentrated with determination and admiration. 
This is the reason why the final result is of a great 
significance. 


Our primary aim was to present works of vast 
religious and cultural importance: works that will 
move anyone, works that represent the pure 
essence of the Orthodox civilization, 


Therefore the exhibition grants the opportunity to 
anyone who appreciates the Christian Orthodox 
Culture to be captivated and to obtain religious 
works, which at the same time are part of our 
international cultural heritage. 

We would like to take this opportunity to thank you 
for your interest in this exhibition and to wish you 
to enjov the icons and artefacts for which we are all 
fortunate to have presented to us. 


Yours faithfully, 


Christodoulos 6. Vassiliades, Advocate 
Ledra Management LTD 


BuranTuñckan ENIbTYDa OKA Td BURHCHIICO BAMAHME 
Hit (POpMHPpOBAHHE ENIMDTYPHODO Hat cana MEOTMA 
ET. Orroro IPpenmeTbl, COGMAHHbE E NPABOCIABHON, 
RUBAHTHACKOMT TPamnÚmidH, cr NPABY CIHTAKrTEOA HE 
NPocTO Ba H5IMM PESTHPHOSHE 0H OOTEKTIMH. HO 4 
HECHA POH ECICHAHAMNA HER YECTRA Kdk TAkOBbIMH, 
Gaarornapa FAVÓOKOMY JHAWEHBO HKOH 14 Y HMK AH 
TOXHHRKE MALCTE)COBA, 


Mosromy Mii O4eHb pajiol MpHBeTcTROBATh RAc Ha 
Haneá Bhicranke “MkoHal M apre rakTh! MpañocianHoro 
Mapa”. Kak Bb! CamMH MOXeTe VOCOHTLCA, Ha BEICTABRE 
Mpeactansieha SanHinas KOMTekuma MOM M3 MHOTHX 
erpan npasocnasnoó Tpaguuma. Uy om COXPantnlmeca 
Pene paboThl BoKHbIX Xy JOA MHHKO4 Bnepable 34 
MHOPO MeT AOCTYTHA LIMPpokoñ ay IHTOpHun. 


Mpencransienntde Mi BRCTARKO pabori OXBATHIBaoT poe 
MeneKTE! NPUBROCIAAHOÁN Bepe. AV IIODKHMKM COAIABATHA 
HMEDOIHE)S 4 Apyrne nperymeTri MUA IAEA A AAA 1 


K4Kk EbMJROKCHME MA BJ 1 OÓBM. 


Haras ARICTABRA -» PE ILbTAT YHNOPHOTDO TPYId TEX, KTO 
VEMRIET MH MOT TP A OI MPABOCTABHAA. 
HA BLIDOp ARCE A IPEAME TO OTPaARdeT HA BEpPHOCTE 
pea Ty A NPeRTOHCHHE MEPElA HAM. osromy Hi 

Pas IbTIT HA TPvy Ad OKA ET01b 3HAIHMHTE BADIA, 


Hanta OCHOBHAR UE - ONPE reTaaHTL SPIFECA1AM 
Pone JenHSH PPOMAIMODO 4 PeorHPTHOFHorPO 3HIHCHHA, 
Npon3ac1cHHA, KOTOPME TPOnyT KaA Moro 4 KOTOPbIE 
COCTaBnnanKoT Camy 10 CY Tb MPArocIaBHmod LABRA. 


[lostromy MAHHan B6IECTABKa Mer BC6M, KTO IEHNT 
XpPHETHAHERY IO, MOCOÓCHHO MAIBOCAABAYIO KYALTYDY, 
BOITMONAKHOCTA HACIAJNMTACA GTHMHA OPONABE/CHHAMH, 
KOTOJTAIE OHOBPEMCHHO AEARHFTOA HAETLIO MAPOBOPO 
KYABTYPHOCO HACICNMA, HARE, BOGMOJCHO, 
IPHOSPLeera KakHe-TO M4 HMX. 


Mb Ta KACe XOTHM NOBAATO1apuTL Bat 34 Ball MATE PEL 

K HUmeñ BHICTABKE M DOACIarTh Bam IpHARTHOTO EE 
HOCCHuIeHHa. Haneemca, Bb! ICINTYUMHTE Y IORANIDCTBACE OT 
HHILCTABTCHHEMAA FEEL HROH H Mp damMeToB H NOMNMETE, Kak 
Had MNOBEINO, PO 04H COX Pana 10 HALIMA nueñtl 


£ VBLACHHEM, 


Apueroaya E. Bacecumanec, arrokar komnam “Jlenpa 
Mente nkMenT” 
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Please note this auction is subject to Important 
Notices, Conditions of Sale and reserves. 
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O60paruTe BHAUMAHne Ha TO, YUTO AYKUMOH MPOBOJAMTCA COFITACHO 
TMPpUHIMIMAM, MpOMNMCAHHBIM B_ Ba HbIx 3aMegaHnax U Y CIIOBMAX 
ToproB, a TaK»Kke UTO AYKIMOHHBIO JIOTBI AMEIOT pe3epBHyIO HeHy. 


MiLNOCTPAUMN 
TIEPEAHAA OBJIOXKA: JOT 29 Media Sponsor: 
3AJH4A OBJIOKKA: JOT 68 mE 
BTOPAA CTOPOHA OBJIOOXKM: NOT 22 3 ST N l K 


TPETBA CTOPOHA OBJIOXKHM: JOT 100 KI p RA 


CTPAHMIA 2: JnOT 23 
CTPAHMUA 6: JJIOT 49 
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OBPAMEHME HAMEFO CIOHCOPA, DAHKA 
KunpPA 


Orea no OaAHKOBCKOMYy OOCJIYMMBAHMO YACTHBIX KJIMEHTOB 
baka Kunpa pa) BBICTyMMTb B KAJECTBO CHOHCOPa AYKUMOHA 
«MKOHBI M ApTe(paKTbI MpaBOcJIaABHOTo0 MMPa», OPraHM3OBAHHOTO 
komnaHnama Jla Ilapons Mun u Jlenpa MeHeppkMenT. 


Co Bpemen cBOero OCHoBaHua Óoxee cra Jer Ha3an bank Kunpa 
CYMTAET MHTEPECEHI KJIMOHTOB CBOUM BazKHeúnInmMm MpHOpUTETOM 
- TIPpMHIMN, KOTOPporo bank MpHepXUBaerca 1 ceronma. E 
HAalIMMM KJIMOHTAMM MbI BCAYHECKMA CTAPaemca BbICTpOMTb 
MOJITOCPOYHBIE OTHOMNIOHMA, KOTOPBIE MPOJOJDKAJIMCE ÓbI Ha 
TMpOTMKeHKAM MHOTKMX MOKOJIEHMÁ - OTHONICHMA, MOCTPOCHHBIE Ha 
B34MMONOHUAMAHMM, a He Ha IMpocrTom mepeBoJe cpeJicrB. OcHoBa 
HallIMX OTHOHMNIeHMÁ - B3a4MHO€ JOBEPue U YBAKEHNE; Hallla 1eJIb 
- TOMOYb HALIMM KJIMOHTAM KUTb JIyUlMie U orange. 


MbI Bepum B MpMHUMN NOCTOAHHOTO Pa3BHTHA M YKpernienMa 
MNONTOCPOYHBIX OTHOHMNISHAÁ C HAlIiMmMa KJIMeHTaMn, 
OOyCJIOBJIEHHBIÁ 3BOJTONMEÁ Haniero OT]JeJta nO OAHKOBCKOMy 
OOCJIY»MBAHMFO YACTHBIX KJIMOHTOB B MOJIHOMACHITAOHyHO 
CIIYXÓO0y MO YMpaBJIeHMtO AKTABAMM Ha OCHOBAHUM 

MOJIEJIM BCEOOBEMITON[EFO COTpyAHMvIdECTBA. Han ore 

TIO OAHKOBCKOMYy OÓCIIY>HKMUBAHMIO YACTHBIX KJIMOHTOB 
TIpe/OCTABJIAET INIMpOKHÁ BBIÓOp TOBAPOB MU YCJIYT M3 BCOX 
o0JIacTeú (pAHAHCOBOFO CHNEeKTPpa, yAOBNETBOPAA PMAHAHCOBBIE 
NOTpeOHOCTH COCTOATEJIBHBIX KJIMOHTOB M MX CeMelÑ. 


OOCIIyKUBAHM€ JACTHBIX KJIMOHTOB MpOU3BOAMTCA HA OCHOBAHAM 
MHMAUMATUBHOTO, YIpexXJrar0uIero ToAxoJa, KOTOPbIM HaripaBJIeH 
Ha 3annmMTy COepe»keHMú KJIMEHTOB OT JIMIIHEFrO pucKa U 
OJNIHHOBPeMeHHO Ha JJOCTMKeHMme MAKCUMAJIBHOÁ MPpMÓBNIM C 
norpaBKoú Ha puck. Han noaAxofA - pa3BMBaTb Hala TOBApbl 

UM YCJIyTM MCXOJA M3 MOTpeOHOCTEeÍ KJIMEHTOB, a He Hao0opor. 
UTOOBbI COXPpaHMTb He3aABUCAMOCTb M COXPAaHuT5b (pokKyc Ha 
KJIMOHTE, MbI PyKOBOJAICTBYEMCA MPUHUMMNOM “OTKPbITOM 
ApxUTEKTYPBI”, UTO MO3BOJIAEST HAM COTPYAHUYATE C BOJA YIIMMK 
TIpOU3BONMTEJIAMM TOBAPOB MU YCIIYT, [aer HaM CcBO0OAYy 
TIPpOBOAMTb HE3ABUCUMBIE UCCIIE/JOBAHAA MHBECTUUMOHHBIX 
BO3MO»HOCT€Íú U MpUHUAMATb ONTUMAJIBHBIE PELIeHva 
KacaTeJIibBHO MHBECTHMUMM. 


Bo3MOXHOCTb CIOHCUPOBATEb TaKO€S COÓbITNE, KaK HbIHenIHnA 
ay KIOMmOH, 1ABJMETCA CBMJMETEJIBCTBOM Hanlero MHTepeca He 
TOJI5KO K (PUHAHCOBBbIM M ACJIOBBIM OTHOHICHNAM C Hanmieó 
KJIMEHTypoW, HO U X€JIaAHH4 MPpMHUMATb YHACTH€ MU MOBBIMIATb 
HeHHOCcTb APYTUX ACIKTOB > U3HM KJIMCOHTOB. 


Orjre1 no OaAHKOBCKOMy OOCJIy»MMBAaHuIO YACcTHBIX KJIMOHTOB 
baHka Kunpa mpuBercTByer Bac Ha ayKumoHe «MKoHBI U 
apTe(paKTbBI MpaBOCIJIABHOTO MMPAa». 


Kocrac Aprupuec 
Y TIpaBAAFOMIMÁ Tpynnoú no paore C YACTHBIMM KJIMEHTAMK 


A WELCOME FROM OUR SPONSOR: THE 
BANK OF CYPRUS 


Bank of Cyprus Private Banking is delighted to sponsor the 
auction of Icons and Artefacts from the Orthodox World 
organised by La Parole Divine and Ledra Management 
Ltd. 


The foundations of the Bank of Cyprus were laid over a 
century ago by putting the client first and this same 
principle applies today. Our aspiration is to build 
long-lasting relationships with our clients that will carry 
on for the generations to come; a comprehensive 
relationship and not merely a transactional one. We base 
these relationships on mutual trust and respect and our 


goal is for our clients to achieve a prosperous and better 
life. 


Our belief in the principle of continuous development and 
reinforcement of long term relationship with our clients, 
dictated the evolution of our Private Banking unit into a 
fully fledged Wealth management service which operates 
on the model of Holistic Relationship Management. Our 
Private Banking provides a gateway to an expanded range 
of products and services across the broader financial 
spectrum, catering for the financial requirements of 
wealthy individuals and their families. 


Private Banking is working on the basis of a proactive 
approach which aims to protect clients” portfolios from 
excessive risk and simultaneously achieve a maximum 
return on a risk adjusted basis. We build our products and 
services around our clients and not our clients around our 
products. To maintain our independence and to ensure 
that our focus is on the client, we follow an open 
architecture approach. This allows us to cooperate with 
top independent product and service providers, and 
provides us the freedom to conduct an independent review 
of investment products and services and make best of 
breed investment choices. 


The sponsoring of such an event is evidence of our focus 
on not just the financial and transactional relationship of 
our clientele, but our commitment to participate and add 
value in other aspects of our clients” lifestyle. 


Bank of Cyprus Private Banking would like to welcome you 
to the auction of Icons and Artefacts from the Orthodox 
World. 


Costas Argyrides 
Manager Group Private Banking 
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1. 
THE CROWNING OF THE MOTHER OF GOD 
OF KYKKOS 

GREEK (ASIA MINOR or MELCHITE), CIRCA 1800 


Depicted half-length, in three-quarter view, the Mother of God 
turning her gaze away from the viewer, her usual attire 
comprising of the chiton and maphorion complemented by a 
shorter veil, a distinctive attribute of the Kykkotissa, the Christ 
Child seated on his Mother”s left forearm, wearing a bright short 
tunic knotted on the waist, two angels with large wings, floating 
on clouds and placing a crown on the Mother of God's head, 
God the Father in blessing emerging from the open heavens 
above, the opulent gilt and gem-studded crowns matching the 
decoration of the garments” hems, painted realistically, on gold 
ground 

52 x 39 cm 


€ 1,800-2,800 


1. 
KOPOHOBAHME BOTOPOAMHBI KNKKCKOU 
PPEUMA (MAJIAA ASUA UJIM MEJIBXUNTCK MNAE 
OBJIACTH), OKOJIO 1800 


BoromaTepb, U300pAWXKeHHAA MO MOAC B TPM YETBEPTH OGOPoOTA, 
OTBOJMT B3FJ1911 OT 3pureJ14. Ee TparmunmoHHoe OJJesHne COCTOUT 
13 XUTOHA M Marpopua, JOMnOJIHEHABIX KOPOTKUM MOKPBIBAJIOM. 
Xpucroc-MJraJIeHen, 4bAa MO3a ABJIAETCA OTJIMUMTEJIBHOM 
OCOVEHHOCTBO KHKKCKOM MKOHBI, CMJMT Ha JIeBOM MpeIMIeube 
BoromMaTepn, 00JlaYyeHHBIá B KOPOTKyIO APKYIO TYHUKy, 
NMEpeBa3aHHy!O y3JioM Ha nosice. [Iba aHreJta C KpyTIHbIMM 
KPBIJIBAMMA BOAPpyKaroT Ha TOJIOBy BOroMaTepa Kopony, Mapa B 
OOJIaKax; OJIarociIoBJIAtOMMÁ Bor Orel NOABNAETCA BBOPXy M3 
pa3BepctbIx He0ec. boraro yKpaneHHaa CAMOUBeTaMM 30JIOTAs 
KOpoHa COYEeTAaeTca C yCbMaHHOñ JparoneHHbIMA KaMHsIMM 
KaúMOó OJeaHuó. MkoHa HarimcaHa B peaJimcruY4HOM CTHJIE Ha 
3OJIOTOM (POHe. 
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2. 
THE MOTHER OF GOD OF TIKHVIN 
CENTRAL RUSSIAN, 19*% CENTURY 


Christ seated on his Mother”s forearm, turning towards 
her in blessing, revealing his underfoot as he crosses his 
legs, the Mother of God directing the viewer”s gaze to her 
Son as she points at Him, the icon painted masterly in the 
16th Century style, the haloes defined by deep red rims 
and gold shading 

22 Xx 17.4 cm 


€1,600-2,600 


Le 
BOTOMATEPb TUXBMHCKAA 
POCCHUA, CPEAHAA MOJIOCA, XIX BEK 


XpucTOC BOCCenaer Ha rpenmieube BoromaTepn, 
o6parraacb Kk Heú c OJtarocJIOBeHMEeM MU CKPelimbaer 
HOTrKM, OOHMKaa CTyTnHm. boromaTepb yKa3bIBaeT pyKoú 
Ha CbIHMa, HartpaBraa K Hemy B3ri1a41 3purena. MkoHa 
MacTepckKu HarmcaHa B crmle XV] Beka. Hum6bI 
OYEPYUEHBI KpacHOM Ka4MOM M OTTOHeHBI 3OJIOTOM. 


3. 
THE MOTHER OF GOD WITH THE FOUNDERS 
OF THE KIEVAN CAVES MONASTERY 

RUSSIAN, SECOND HALF OF THE 18** CENTURY 


Privately commissioned as suggested by the presence of 
the patron St. George on the border; the Mother of God 
holding her Son, seated on a luxurious throne 
complemented by a cushion embellished with pearls and 
a supedameum, flanked by St. Anthony and his disciple 
Theodostus, both displaying scrolls and raising their 
hands in prayer, rendered in saturated colours 

31.5 X 27 cm 


€1,500-2,500 


3. 
BOPOMATEPb C OCHOBATEJIAMMA KUEBO- 


NEYEPCKOHM JIABPBI 
POCCHUA, BTOPAA MOJIOBUHA XVII BEKA 


Mkxonma ObITa HanmcaHa Ha 3aKa3, KaK CJIeJIyeT U3 
TIpHCyTCTBMA Ha JIEBOM MONO (PUTYPpbI CcBATHTENA Peoprna. 
BoromarTepb B CbIHoM Ha pyKax BOCceJlaer Ha pOockO!HIHOM 
TpOHe C MOJIHOKMEM, Ha NOJAYHIKE, YKpalleHnHoú 
UMUTAalnmeú eMuyra, B OKpy>KeHMM Mmperioo6Horo 
AHToHma Heyepckoro 1 ero yuenuka Peonocua. Oóa 
TPpeJICTOANIMX B MOJIMTBE CTaplla Jep»KaT B pyKax CBMTKHM. 
MkoHa BbmMOJIHeHa B HacbMIeHHbIX TOHAX. 


4. 
THE APOSTLE AND EVANGELIST LUKE 
RUSSIAN (MOSCOW), 19" CENTURY 


The tall structures in the background suggesting an interior 
space, the apostle seated on a backless throne with a suppeda- 
neum, writing in the book supported on his knees, an ink-pot on 
the table by his side, behind his apocalyptic personification, the 
Ox, holding his Gospel, finely executed mainly with tones of 
reds and greens 


26.8 x 22.3 cm 


€£2,500-4,500 


4. 
AMNOCTOJI UM EBAHTEJIMCT JIYKA 


POCCHA (MOCKBA ), XIX BEK 


BbicokMe CTpOeHua Ha 3aJ[Hem IMtaHe MpefrnoJlararoT, YTO 
NeúCTBME MKOHBI MPOMCXOAMT B NOMECHJeH nn. ATNocToJ MAnieT 

B KHHUTe y Ces Ha KOJI8HAX, BOCCEeJJa1 Ha TpoHe C MOJHOzXHEM. 
Ha cToJIe CTOMT YEpHMJIBHMILA, A 3A CTOJIOM MA300pAWKEH CUMBOJI 
EBanrexmera n3 Orkposenna — Teen, nep»xanuá o0pa3 
EBaHreJiMa, CO3J[aHMe KOTOPorO ene TOJIBKO MPOMCXOAMT Ha 
nepenuem miaHe. MkoHa MCKYCHO BBIMOJIHEHA C MPeoOJlaaHnem 
KpacHo-3€eJIeHbIX TOHOB. 
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A RARE REPRESENTATION OF ST. GEORGE AS A 
CHRISTIAN MARTYR 

RUSSIAN, CIRCA 1800 


Frontal, dressed in lamellar armour, covered by a long cape, 
holding a lance and a martyr”s cross, his youthful, shaved 
face framed with a halo defined by a dark brown rim, Christ 
amidst clouds in the upper left corner blessing the saint and 
displaying the Gospels, the background with a 
rhombus-patterned floor and golden skies 


33X 24.5 cm 
€1,200-1,800 


5. 
PEJIKOE U3O0bBPAXEHMHE PEOPIVA 
NHOBEJOHOCHOA B OBPA3E XPUCTUAHCKOTO 
MY H1EHUKA 

POCCHUA, OKOJIO 1800 


CBATOú CTOHT B HOJIHBIA POCT JIMHIOM K 3pMTEJIO, 
O0JIAYOHHBIÁ B YOMIyÚYAaTEIe JOCHEXA M IMBABIA MTanm,, C 
KOMBbeM AM MYyYeHAJECKUM KPe£CTOM B pyKax. Ero MOJIOJJO€, 
YHUCTO BBIOPUTOES JIMIJO OOpaMJIeHO HAMÓOM B BHJJe 

TEMHOTO KOHTypa. XpucToc, MOABJAACE CPeAn OÓJIaKOB B 
B€pxHeM JIeBOM yFJIy UKOHBI, OJIATOCIOBJNAET CBATOTO U 
NeMOHCTpupyeT EBaHrenme. DoH COCTOMT 13 POMOOBUJHOTO 
OPHaMEHTAa TroJla M 30JIOTOFO He6a. 


6. 
THE MEDICAL ST. PANTELEIMON 
RUSSIAN, LATE 19** — EARLY 20% CENTURY 


The healing saint portrayed half-length, holding his 
attributes, a medicine box and spoon, his garments with 
sumptuous gilt decoration, his features rendered realistically 
with brown and peach tones, the tooled gilt halo of 

scrolling design and patterned border emulating gilt oklads 
of the period 

35X 30 cm 


€1,200-1,800 


6. 
CBATOÓ BEJIMKOMY4UEHUK MU NEJIMTEJIb 
NAHTEJEÓUMOH 

POCCHUA, KOHEH XIX — HAYAJIO XX BEKA 


MoscHoe 1300pUKEeHKME CBATOTO-IEJIMTEJIA CHAO>XK€eHO 
TpaJIMIMOHHBIMA ATPHOYTAMM: KOpo0O0uKOÑ JNIA JIEKAPCTB 
K JIEKAPCckOá JIOAKOM. OjreK1b1 IlanTesreMoHa MbIIHO 
yKPpalleHBI 30JIOTOM, €FO YEOpTEI MEOperaHbl B peaJIMCTU4HOÓ 
MaHepe npx noMona KopaMuHeBBIX MU MEepcuKOBBIX TOHOB, 

a 30JIOTOÓ HUMÓ C JEKOPAaTMBHbIM TUCHEHMCM B BHJIO TpaB 
MU OPHAMOHTAPOBAHHBIE MOJIA MKOHbBI UMUTMPyHOT 30JIOTOÚ 
OKJIA/I, XApaKkTepHbIM IA Mepnoa CO3J[AHMA TIPON3BEJEHNA. 


¡NA 
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7o 
A VITA ICON OF ST. BARBARA 
RUSSIAN, 18% CENTURY 


The young, noble saint with loose locks, holding the cross of 
martyrdom and a scroll, her vestments adorned with gold and 
gem-encrusted hems, matching her opulent crown, her halo 
formed by a white rim, the scene on the upper left 
1llustrating her Mystical Betrothal to Christ, the others 
narrating her martyrdom, painted predominantly in red and 
complimentary deep green, on gold and ochre ground 

30.5 X 25.5 cm 


€1,500-2,500 
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7o 
CBATAA BEJIMKOMYHUEHVOA BAPBAPA C KUTUEM 
POCCHA, XVI BEK 


MoJIoJÍaa, OJTaroporHoro Bula CBATAA C pacrryIeHHbIMa 
BOJIOCAMM JEP»XUT B pyKax My4eHnngueck MÁ KpecT U CBUTOK; ee 
ONEAHMA YKPalleHbl 30JIOTOM M OKAHTOBKOÑ, UHKPYCTMPpOBAHHOÑ 
KeMUyFOM, KOTOPbI8 COYETAFOTCA C OOFATOÁ KOPpOHOÁ My YeHMIIBI, 
OKpy»keHHOá HAMÓOOM C OeJroú Ka4MO”M. MuHHAaTIOpa B BepxHemM 
JIEBOM YT TY MINMHOCTPUPyeT €e MUCTHJECKO€ OOpyueHne 

XpuCTY, B TO BPeMA KaK OCTAJIbHBI8 CIOHBI M3JIATAFOT UCTOPULO 
MyueHmnuectTBa BapBapbI; kJieóMa BbIMOJIHEOHBI C Mpeo0JIaJjaHnmem 
KpacHoro !BeTra UH C TEMHO-3€JI8HbIM C KAYECTBE JOMOJIHATENBHOFO 
OTTEHKAa, Ha 30OJIOTOM UM OXPAHOM (POHe. 
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4. 
A PRIVATELY COMMISSIONED ICON OF ST MAMAS 
CYPRIOT, CIRCA 1700 


Riding a lion, holding a shepherd's crook and a small sheep in his 
left arm, his green tunic with embellished hems complimented by 


a fowing, red cape fastened on the chest, wearing matchine boots. 


his vouthful features framed by shon, disheveled hair, the rayed 
celestial segment on the upper right corner sientdying the Divine 
presence, against a hilly landscape, painted with bold colours; the 
dedicatory inseription in the foreground reading, Mviobn te Aye 
Ttov Aotkov 0001 | Agro jdobiov perá mavrós tor olx Jov|... 
(Saint, remember your servant Christodoulos together with [his] 
family...) 

42.5x 29.5cm 


€4.000-6,000 


Provenance: 
Chistes London, 9 June 2008, lat 147. 


Motes 

Se Mamas, although not of Cyprotongin, is greatly worshipped in 
Cyprus, especially in the Morphou area. Coming from Gaggra of 
Poflagonia im Cappadocia, 51, Mamas was born im prison during 260 AD. 
where his Christian parents were held and finally martyred during the 
Roman persecutions, As a hermit, he living in a cave near the town ol 
Morphou 1 he West of Cypros. Dunne he Ottoman occupation of the 
stand, he was arrested by the authorities because he refused to pay Lux. 
As he was led to count by he Ottoman policemen hey came across a Lon 
chasing a sheep. Mamas called the hon to stop and come near him. The 
wild animal did so and Mamas rode on his back, holding the sheep 10 his 
arm all the way to the court, When the judge witnesscd this remarkable 
sight. he ordered his release and gramed him exclusion from taxation. 

St. Mamas gave the sheep as a gift to the judge and since then he has been 
the patron of the animals. His memory is celebrated on 2 September, 


3. 

MKOHA CRATOPO MAMACA (MAMAHTA), 
BEDINIOMIHEHAAA 110 COEUHA.IBHOMY SAKA3SY 
KHMP, OKOO 1700 


Cusroó ener BepoM Ha Be, ALP Aca E pyKax MacTylleckuñ 
NOCOX MH ArHeHka. Ero 3022449 TyHHKA € BROIMTON Kañimoñ 
AONONHEHA PAIBEBAOIIIMCA ANIMA TUEALMOA, JACTETHY TIM 
Ha FPyAm, HTM Ae CAMA Kami. Ero Monogoe 11uo 
OGPAMICHO KOPOTKHAMH BOX Mane nt BonocamMH. E 
MPAUBOM BEPXAHEM YEAV HIOÓpPaRen HEDECHLIA COPMEHT E 
MCXOJNALIMIA A UAM, ODO SAA ÓOAKCCTACHHOO 
npueyrerane. Ha 30044 name — FOPueraó neñtak a 
Temuom konopte. Ha nepepuea mane Hajime: «Castrol, 
NOMSAHM pada TROCTO ApHCTOlRy a MH COMblO ETO...» 


Mponemnime: 
Ayrunon “Kpueras” a Momione, 9 10098 2008, 10r 147. 


Djprsacuaioe: 

Curroro Mamaca ocoó6o porro aa Kinpe, peut IecTBcaHo A 
pañone Mopdyy, 074 0H IPOHEXOJMT He 14 370 Kpien, a m3 Darrpes 
a Midurarom Manac postea B 260 Pony E TIOpLae. KyHa ero 


Panico, EEROPO YMV HECHA, LT AR AHFYECHA BO Apomednid PACHA 


Ponen. BrocienerBuH 0H CTA OTERO HAHN A ELE Pe 
Hemauneko or ropoaa Mopdy ná sarria Kamipa. Bo Bpema ORK VIAL 
Kunpa Crromanckof manepueh On Ó4L1 ApecTonan Ty peu uma 


BETA 34 TO, TO OTKAISENELICA MISTHTE MAnorH, or CTJRGAMHKM 


BEJMEPÓ BEY, MO JOPore MM NOMNANCA AEB, MPEcAciyiO LIA 
ATMHECHKA. Maimac MOORE MbBA K cede, cen Ha HE ro HE ll Tak 
MMC E EVIL, MENA MPA 3TOM ATHCHKA Ha ka. Dorpaccmó 
IOÚLELIDIMA IPEJMEEM.. CV JA MOCTIMOBMAA OTIYCTHUTE CARTOCO M 
Anpear OCHOJOÓNTE ETO FT ELO PORA, A OTURA E FTEAET MOJPYAñL 
arhonka cv. rex nop Misas CXUOITacTos CAST -MOK PORTE JIM 
AMBOTIDMA. Elo NAMATb Apariveres 2 ccnrraÓpa. 


O. 

THE RELICS OF ST. DIONYSIOS AND ST. GEORGE 
THE NEW MARTYR 

GREEK, 19** CENTURY 


To the left the reliquary containing the relics of St. Dionysios 
as it appears in the Church dedicated to him in Zakynthos; 
standing next to 1t the youthful St. George the New Martyr of 
Tloamnina, holding the martyr”s attributes, the victorious palm 
branch and the cross, wearing the traditional costume of a 
Greek man, comprised of the long pleated kilt known as the 
foustanella and the waistcoat, called the fermelí, compliment- 
ed by a long cape; executed traditionally on gold ground 
31.8 x 24.1 cm 


€£2,000-3,000 


Provenance: 
Christie”s London, 9 June 2008, lot 149. 


9. 
PEJIMKBAPMÍÚ C MOIMAMM CB. JIJMOHUCUHA U CB. 
TEOPTMÁ HOBbIA MYYIEHUK 

PPEONA, XIX BEK 


Crea 1300pWKEeH PpeJIMKBAapuli C MOINaMáM CBATOFrO [IMOHACHA 
B TOM BMJI8, B KaAKOM OH MpUCYTCTBYET B NMOCBANMIEHHOÁ EMY 
H€pKBM B 3aKMHTOCE; PAJOM C HAM CTOHT MOJIOHOú Teopruí, 
HOBOMyYUeH1UK MoaHHuUCKKM, C COAMBOJIAMA MY 18HMYUECTBA B 
pyKax (MaJIbBMOBOÑ BeTBBIO MO0€/BI UM KpeCTOM), OOJIAYEHHbIM 
B TparMumoHHbI TpeyeckMá KOCTIOM, COCTOAIIMÍÁ U3 
TO(PpUpOBAHHOTO KHIITA (PyCTAHEIIIBI) Mk uNeTa (pepmem), 
U HOMONHEHABIA INIMHHBIM MIanom. M3o0paxeHne BbImMoJIHeHo 
B TpaJ[MIMOHHOM CTHJIE Ha 3OJIOTOM (POHe. 


IIposenanc: 
Aykunon “Kpucruz” B JlonjjoHe, 9 nroHa 2008, Jror 149. 


10. 

A TRIPARTITTE ICON SHOWING THE CYPRIOT ST. 
SPYRIDON, THE MOTHER OF GOD AND ST. ANNA 
GRECO-VENETIAN, 18** CENTURY 


The upper register showing the Bishop of Tremithus in 
Cyprus, bearing the Gospels and holding a flaming brick as a 
reference to the miracle he performed in the First Ecumen1- 
cal Council; to the right the Mother of God contemplating the 
Crucifixion; the lower part representing St. Anna kneeling in 
prayer to the Mother of God and baby Christ, against a natu- 
ralistic landscape and golden heavens 

34 X 27 cm 


€3,000-5,000 


Provenance: 
Christie?”s London, 9 June 2008, lot 150. 


10. 

TPEXUACTHAA MKOHA CBATOTPO CIMPUJOHA 
KyUHNnPCKODPO, BOPOMATEPMU MU CB. AHHDI 
PPEUOMA MO/I| BEHEOUMAHCKUM BJIMAHUEM, X VIII 
BEK 


B BepxHeú gacTHK 1300paxkeH enmeckon TpumuQpyHTcKKM, 
yTo Ha Kunpe, c EpaHreJmem M TOPanuuam KApruuaom B 
pyKax (HarloMMHAaroIIem O Uy, KOTOPO€ OH COBEPUIMI 

Ha Ileppbom Bcenenckom Co6ope). Crpaba OT Hero — 
boromatepb, MoJsamasca Ha Pacnarme. B HmkKHeó YacTu 
1300paAxeHa KOJIeHOMpeKJIOHOHHAA CBATAA ÁHHa B MOJIMTB€ 
nepen Boroponmieáú c Myranemuem. Ha 3anHem njaHe — 
HaTypaJiMCTMYHO HAnucaHHBIA neá3aK Ha 3OJIOTOM (POH€. 


IIposenanc: 
AyKunmoH “Kpuctus” B Jlonome, 9 nroHa 2008, nor 150. 
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11. 

THE MOTHER OF GOD OF KAZAN WITH A SILVER- 
GILT AND ENAMEL OKLAD 

RUSSIAN, MAKER”S MARK SM IN CYRILLIC, 
MOSCOW, 1908-17 


The faces depicted realistically in mild shades conveying a calm 
expression, the silver-gilt oklad engraved with decorations, 
more notably the Greek-key motif running along the hem of the 
Mother of God”s maphorion and the stylised undulations and 
flower-buds on the raised border, the cut-out haloes with laced 
rims, made of shaded cloisonné enamel in a variety of pastel co- 
lours accentuated by dark blue details, set in a glazed case made 
of Russian birchwood 

30.7X 25 cm 


€3,000-5,000 


11. 


BOFrOMATEPb KA3AHCKAA B 30JJOUEHOM 
CEPEBP4HOM OKJIAJTE C 3IMAJIBIO 
POCCHA, KJIEMMO MACTEPA «CM», 
MOCKBA, 1908-17 


PearmecrugHo 1M300paxkeHHbIe B MATKAX TOHAX JIMKM MepeJlaroT 
BBIpaKeHnme CIOKOÁCTBUA. 3ONOYEHBI CEepeOpAHBIA OKJTAA 
yKpalieHn TpaBMpoBKOú (B YACTHOCTH, IMpUMEYATEJIBHBIM 
Tpeyeck4M OpHaMeHTOM BJIOJI5 Kpaa Macpopua Boropormubl u 
CTMJIM3OBAHHbIMM BOJIHAMM UM Oy TOHAMHM Ha HOJIAX KOBYETA) U 
pe3HbIM4 HAMOAMM € M2KYpHbIMA OKAHTOBKaMM, BbIMOJIHOHHBIMK 
B TeXHUKe PacTylleBaHHOú MeperopoJdaTOú 2MAJIM 
pa3HO00pa3HbBIX MacTeJIbHbIX IBeTOB U YCMJIEHHbIE TEMHO- 
CHHUMM HeTaJiama. HkoHa nomMenteHa B 3aCTeKJICHHBIMA KMOT U3 
Oepez3bI. 


12. 

THE MOTHER OF GOD OF KAZAN WITH A 
SILVER-GILT OKLAD 

RUSSIAN, MAKER”S MARK EN IN CYRILLIC, 
MOSCOW, 1889 


Modelled realistically employing soft tones, the 
silver-gilt oklad with a tooled background, the haloes 
edged by a meander design, the raised border etched 
with stylised foliage motifs 

22x 18 cm 


€£2,000-3,000 


12. 

BOFrOMATEPb KA3AHCKAA B 30JO4YEHOM 
CEPEBPAIHOM OKJIAJIE 

POCCUA, KJIEUMO MACTEPA «EH», MOCKBA, 
1889 


DurypbI peaJIMCTH4HO U3O0PAKEHBI B MATKUAX TOHAX, B 
3OJIOY€HOM OKJIaJ¡e C TACHEHHBIM (POHOM; Kpasg HAMOOB 
yKpaleHbl CTAJIM3OBAHHBIM Tpegyeck4M OpHaMeHTOM; 
peJsIbe(pHÓI€ TMOJIA MKOHBI FPpABMPOBAHBI PacTuUTEJIBHBIMM 
MOTUBAMn. 


E = 
13. 
CHRIST PANTOKRATOR WITH A SILVER OKLAD 


RUSSIAN, MAKER”S MARK 5G IN CYRILLIC, 
MOSCOW, 1908-1926 


His face executed naturalistically with smooth shades, 
framed by dark locks, the silver oklad featuring a tooled 
background, the raised border with strigillated edges and 
raised spandrels, all with repoussé intertwined scrolls and 
floral motifs 

22 X 17.5 cm 


€2,500-3,500 


13. 

CHMAC BCEAEPXMUTEJIb B CEPEBPAHOM 
OKJIAJIE 

POCCHA, KJIEGM4MO MACTEPA «CT», MOCKBA, 
1908-1926 


AS A la JIMK XpuCTA, OOPamJICHHBIá TMPAJAMA TEMHBIX 
EAS WWE. BOJIOC, PeaJIiMCTAUHO BBIMOJIHOH B MSITKHX TOHAX. 
> 7 SE Y E A p E ' Cepe6paHbIM OKJIaf, OTIIMIAETCA TUCHEHBIM 
197 Al JAN Mi UN A BI pp (POHOM, PeJIbecpHbIMM MOJISIMA CO CTJIMKCHHbIMM 
WEAS ERA ES KpasiMK U peJibe(pHbIMa OPpHaMeHgTaMK 43 
: TIepertIereHHbIX CBMTKOB UM TPaB B TEeXHMKe 
IITAMMOBKK. 
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14. 
THE MOTHER OF GOD OF SMOLENSK 
RUSSIAN, CIRCA 1600 


Christ seated on his Mother”s left forearm, frontal, blessing 
and holding a closed scroll, the Mother of God in three-quarter 
view, gesturing to her Son to direct the viewer”s gaze, executed 
traditionally in deep colours, the image brightened by the white 
shades on the faces and subtle gilt decorations on the garments 
30 x 26 cm 


€£2,500-3,500 
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14. 
BOPOMATEPb CMOJIEHCKAA 
POCCHA, OKOJIO 1600 


MnraneHen-XpucToc BOCceJjaeT Ha JIeBOM Mpeamieube 
bBoromatTepn, 1300pAxKeHHBIA B (pac, € OJTATOCIOBJIAFOLNIAM 
XKeCTOM M CBEPHYTBIM CBMTKOM. HMeBa Mapua, pa3BepuyTaa B 
TpU YETBEPTM, YKa3bIBaeT Ha CbIHa, HanpaBJI4a B3TJIA)] 3PUTENA. 
MkoHa BbInoJIHeHa B TpaJiMuMmoHHOM CTHUJES U MPpUTYHIIOSHHOM 
KOJIOPpUT€, C OSJIBIMA OM MBKAMM Ha JIMKax M TOHKUMM 3OJIOTbIMM 
yKpallleHMama OJesHmí. 


15. 
THE RIGHTEOUS ELDER SYMEON THE 
GOD-RECEIVER AND ANNA THE PROPHETESS 
RUSSIAN, 18% CENTURY 


According to the Orthodox tradition Sts. Simeon and Ama are 
the last Prophets of the Old Testament. The iconography of this 
icon 1s essentially extracted from the subject of the Presentation 
of Christ to the Temple. Both saints depicted in three-quarter 
view, turning towards each other, wearing garments of alternate 
green and red colours with gold highlights, to the left St. Simeon, 
known as the Theodohos (God-receiver) with long grey hair and a 
beard, holding Christ clad in white garments, attended by 

St. Anna the Prophetess, the meeting taking place in a fertile, 
hilly landscape 

32X 25 cm 


€1,800-2,500 


15. 
CUMEOH BOPONPUNMEHN YU HPOPOXYUHA AHHA 
POCCHA, XVII BEK 


CorjtacHo MpaBOCIIaBHOú Tpanunan, CBATbIe MpaBenHukn 
Cumeon 4 AHHa ÓOBIIM MOCJE/AHAMM BETXO3ABOTHbIMM 
Trpopokamn. MkoHorpacpua naHHoro M300pAxKeHMA BOCXOJIMT K 
croKeTy Cperenua — MmpuHeceHua MJtaneHtla XpuctTa BO Xpam. 
O0a CBATBIX U3OOPAWXKEHBI B TPM YETBEPTH, NMOBEPHYTbIMA 

MpyT K APpyTy M O0JIaYeHHbIMH B 3€JI8HO-KpacHbIe OJeaHna € 
3OJIOTBIMM accucramn. Crea pa3menteH CuMeoH, Ha3bIBaeMbIá 
Boronpuumiem, C JNIMHHBIMK CeJIBIMM BOJJIOCAMM M OOponoñ, 
MNep»kanuá Ha pyKax MJtaJieHila Xpucta B OeJIbBIá OJex Tax; 
cripaBa Ha H1X B3Mpaer npopouwnira AnHa. Bcrpeua nMponcxoaarT 
B MIOAOPOAHOú XOJIMUCTOA MECTHOCTH. 
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16. 

THE ENTRHONED MOTHER OF GOD WITH 
ASILVER OKLAD IN A GILDED FRAME 

GREEK, 18** CENTURY, SILVER OKLAD WITH MARK 
OF BS 


Seated frontally on a sumptuous, elevated throne carved in the 
baroque style, with Christ on her lap gesturing in 
benediction and holding a sealed scroll, two angels on clouds 
leaning towards the Mother and Child displaying parchments 
each inscribed with a verse from the Akathist Hymn, the left 
one “Xaípe, Ót. UTGO YES Baoméns xabéd0a”, the right 
“Xaíoe, Ót. Pactátlers tÓV Haotálov TA TÁVTO.” 
(respectively “Rejoice, for Thou art the throne of the King” 
and “Rejoice, for thou bearest Him who beareth all!”), the 
faces rendered realistically, on a gold background; the icon 
covered by a silver oklad with a cut-out gold halo, set in a 
carved wooden, gilt and glazed frame 

The icon 11 x 8.8 cm; including the frame: 24.5 x 20 cm 


€1,800-2,800 
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without frame and oklad 


6e3 pame! u OXx1ada 


16. 

BOTOPO/JMUA HA MPECTOJNE, BCEPEBPAHOM 
OKJIAJTE UM MO30JIO0UEHHOúÓ PAME 

TPEUMA, XVII BEK, CEPEBPAHBIA OKJIAA C KJIEAMOM 
MACTEPA «bC>» 


Boroponmua BocceJjaer Ha MpMNOAHATOM MPpecTOJte, OOraTo 
yKpalieHHoM pe3b004 B OapouHom crule; MjraneHnen-Xpueroc 
Ha Ee KoJIeHax OJarocJIOBJIAeT 3PUTEIA, EPA 3anevYaTaHHbIó 
CBUTOK; ¡Ba aHreJla CKIOHAFOTCA K Boromarepn 1 M1aJreHuy, 
JeMOHCTPUPyYA CBUTKM CO CTHXAMM M3 akacpucrta: “Xaíoe, ÓtL 
vrra.o yes Bacuéns 100000” («Pajylca, 1Ko TbI ecH MpecTon 
Hapeb», ciega) m1 “Xatoe, ót. Paotáters tóv Pactádov Ta 
TÚVTO” («Panyúca, ako nmoponua Moponubriero BCa», CIPaBa). 
JINKA HAMMCAHBI B PeaJIiMCTMYHOA MaHepe Ha 30J1OTOM (poe. MkoHa 
OOJIeYeHa B CepeOpaHbIM OKJIaJ] C PE3HbIM 3OJIOTBIM HAMOOM HU 
BCTABJIEHA B Pe3Hy!O MEpeBaHHy!O 3OJIOYEHyIO MU JIAKMPOBAHHyIO 
pamy. 

Pa3mepbI UKOHBI: 11 Ha 8,8 CM.; pa3mepb1 c pamon: 24,5 Ha 20 cm. 


17. 
ST. JOHN “ANGEL OF THE WILDERNESS” 
GREEK, CIRCA 1700 


The saint in three-quarter stance, looking upward to the 
open heavens, his hands extended in supplication, holding 
a cross and a scroll inscribed with the verse from Matthew 


3:2 “Metovoglte, Nyyuxev ya y Pacueía tTÓV OVOAVOV” 


(Repent, for the kingdom of heaven is near), to the left his 
decollated head as a reference to his subsequent martyrdom, 
painted finely, the red details standing out against the gold 
background, with a raised, carved wooden and gilt frame in 
the shape of an arch 

16 x 11.5 cm 


€800-1,200 


17. 
MOAHH INPE/JITENA, «AHTEJ HyYCThIHM»> 
PPEHONA, OKOJIO 1700 


CBAaTOú 1300pWKEH B TDMA JETBEPTHA OOPOTA CMOTPALIMM 
B pa3BepctblIe He0eca U MpOCTMparOUIMM pyKH B MOJIMTBE; 
OH MJEPAKHT KpecT U CBHATOK C IMTaTOóA 143 Marqpea 3:2: 
«IlokaúTecb, 100 Mpxa6M3HNOC5 HMapcróo HebecHoe» 
(Metavogtte, yyyuxev yao y Pfacuheía TÓV OVOAVÓV). 
Crea 1300pAxKeHa OTpyOJIeHHaa FOJIOBA CBATOTO KaKk 
HaTrIoOMMHaHne O ero nocJlenyruem MyyennmuectTre. MxkoHa 
TILATEJIBHO BBIMMCAHA, KpacHbI€e JeTaJÍM BbnpIeJIstoTCca 

Ha 3OJIOTOM (POH€e; pe3Haa nepeBaHHas 30JIO0Ye Has pama 
BbIMNOJIHEHA B BMJ APpKHK. 


18. 

A DIPTYCH WITH THE CRUCIFIXION AND 
RESURRECTION OF CHRIST FROM THE TOMB 
GREEK, DATED 1797 


On the left, the cross on the summit of Golgotha, the skull of 
Adam in the cave below, Christ depicted with a red loin cloth, 
flanked by His Mother and his disciple John, in mourning; the 
right side portraying Christ victoriously coming out of the sar- 
cophagus, holding a triumphant standard, two Roman soldiers 
attending the event in bewilderment; the scenes executed with 
saturated colours on a deep blue background, Greek inscrip- 
tions identifying the events, the year 1797 to the left of the 
Mother of God, the closed wings decorated with a cross and 
the contracted form of “Jesus Christ Conquers”: IZ X2 NIKA 
Extended: 16.2 x 11.4 cm 


€1,000-1,500 


18. 

AMIUITUX: PACUMTME M BOCKPECEHNHE 
XPUCTOBO 

TPEUMA, HAATUPOBAHO 1797 


Ha JIeBOú CTBOPKe 1300paxxeH KpecrT Ha Bepuumue Dorro(pbt, 
c yeperiom ÁjraMa B Menepe BHA3y. XpucToc HeTparmumoHHo 
3anevgaTJIeH B KpacHOú Ha0eJipeHHOú MoBa3kKe; OH OKpyeH 
ckop0atimmn BoromaTepbHo K anocronom MoaHHom. Ha 
TpaBOú CTBOPKe TOPXECTByHIMá Mucyc B5ICTyIIAeT U3 
Tpo0a, BO3JIBUTAA 3HAMEHME MOOEJIBL, B TO BPeMa KaK JIBa 
puMCKHUX COJIATA CMOTPAT Ha Hero B 13yMJ€H4M. CleHbI 
B5IMOJIHEHBI B HACHMMIEHHBIX TOHAX Ha TEMHO-CUHEM (POH, 

C TMOAMMCAMM Ha FpeyecKoM; CJieBa OT BOropormubl yka3aHa 
Mata co3raHua purmruxa — 1797 ro]. B 3aKpbITOM BHJJ€ CTBOPpKH 
yKpatlleHbI Kpecrom «1 a0OpesnaTypoú 12 X2 NIKA: «Mucyc 
XpucToc no0exJraet». 

Pa3mep B pa3BepuyrTom Bue: 16,2 Ha 11,4 cm. 
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19. 
A TRIPTYCH WITH THE MOTHER OF GOD OF KYKKOS AND 
FAMILY PATRONS ON THE WINGS 

GREEK (POSSIBLY ASIA MINOR), 18'* CENTURY 


The central panel formed as an arch supported by columns, 

portraying the Mother of God of Kykkos, traditionally the Child 
represented somewhat older than usual and wearing a knee-length tunic 
that leaves His legs uncovered, grabbing with one hand His Mother”s 
short red veil, also specific to this iconography, and with the other 
holding an open scroll inscribed with the verse from Luke 4:18 
“IIvedua Kvotov ém ¿ué, od elvexev éxonoé ue” (The Spirit of the 
Lord is on me, because he has anointed me); each wing divided in two 
compartments, the upper ones showing Sts. Haralambos and Nicholas 
respectively, those below depicting the equestrian saints George and 
Demetrios of Thessaloniki; the Mother of God and Christ rendered 
against a gold and green background, their features executed with mild 
tones in a more refined manner than the sharp shades of the saints” faces 
and bold colours of their figures, standing out against the saturated 
green-blue background; the haloes of the saints, the spears and orna- 
ments of the horses applied with gesso thus creating a relief-effect, the 
wooden frame carved and gilt 

Extended 38 x 50.cm, Closed 38 x 25.7 cm 


€8,000-12,000 


19. 
TPNNOITUX: BDOPOMATEPb KNUKKCKAA CO CBATbIMM- 
MNOKPOBUTEJIAIMOA HA CTBOPKAX 

PPEHUNA (BO3MOXHO, MAJIAA A3N4), XVIINT BEK 


HenTpaJibHas YacTb TPpUNTMXA BBIMOJIHEHA B BH)I€ APpKM Ha ABYX 
KOJIOOHHax c boromaTepbto Kukkcko4 BHyTpna; Ma¡eHel, KoTOPpbIM 

B JaHHoú UKOHOTpacpun MpeJicTaBJIeH CTapiie, uem Ha JIpyrux 
1300pAKEHHNAX, OOJIAYEH B TYHUKy, OOHA Ka rornyro Ero HOrkH JO KOJIEHAa. 
OH JepxuTca 3a KopoTKO0e nokpbIBaJO BoroMaTepn — enfe O4MH 
cnenmópuueckux aJiemenT KnkkcKkOá HKOHOTpacpua — 4 JEMOHCTPApyerT 
pa3BepHuyTbIá CBUTOK CO CTHXOM M3 JIyku 4:18: «lyx Pocroenb Ha 
Mue, 160 On nomazan Mena» (Hvedua Kvugíov ¿xr ¿ué,ov elvexev 
éyoLoé ue). Kaxjas CTBOpKa pazjteJleHa Ha JIBe YacTH, BepxHne c 
00pa3aMnM CBAneHHoMygenuKa Xapjriamrma n HukoJjaa HyJoTBOPlTa U 
HMDKHH€ — CO CBATBIMAU BOMHaMM Peopruem u Humurpuem CoxyHckmm. 
Purypb boromarepu nu Miranemua Mucyca pa3menteHb! Ha 30JIOTOM MU 
3€JI€HOM (POH€ MU HarIMcaHbI B 00Jlee CJJep»aHHbIX TOHAX UM YTOHUEHHO 
MaHepe no CpaBHeHMto C KOHTpacTHbIMM JIMKAaMM CBATBIX Ha CTBOPpKax, 
UBA CUJYITBI BENIeJISIOTCA Ha (pOHe APKOFO 3€JIeHO-FONYÓOFO 

3anHuka. HumObI CBATBIX, MX KOMBA UM COPyA UX KOHEÁ BBIMOJIHEHBI M3 
peJibe(pHoro JieBKaca. TpunTax OOpaMJIeH 30JI04eHOú pe3Hoú pamMoñ. 
Pa3mep B packpbITOM BHJIe: 38 Ha 50 cM., B 3aKpbITOM — 38 Ha 25,7 CM. 
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“Hail, O Star who manifest the Sun! Hail, O Womb of the Divine Incarnation!” 


20. 
THE MOTHER OF GOD OF THE “UNFADING ROSE” 
NORTHERN GREECE, 18% CENTURY 


Crowned, holding a rose, looking at the viewer while supporting 
her Son, the Child standing on a pedestal with cushion, wear- 
ing ecclesiastical garments and a mitre, carrying a globe and a 
sceptre, attributes that allude to his role as the High Priest, the 
background scattered with objects that personify a number of 
virtues of the Mother of God as described in the Akathist hymn, 
two flanking angels displaying a garland inscribed with exalta- 
tions to the Mother of God, the raised border with twisted floral 
motifs, rendered mostly in red and gold 

30 x 24 cm 


€4,000-6,000 


20. 
BOPOMATEPb «HE Y BATA PUTA 1 POSA» 
CEBEPHAA PPEUOMA, XVIIM BEK 


Mapnua B KOpoHe, € po30ú B pyKe CMOTPUT Ha 3pUTEJIA, 
nomiep»uBaa MitaneHtla, KOTOPbIA CTOHT Ha MbenecTane 

C MO HIKOM, OOJIAYCHHBIÁ B CBAN[EHHAYIECKME OJJEAHMA U 
MUTPy, C HEPAKABOÁ MU CKUMETPOM B pyKax — arpubyramu Ero 
NnepBOocBaÁmieHcTBa. Ha 3a]Hem MIaHe paccbIrMaHBI MpeJImeTbI, 
CUMBOJIM3MpyFOMIMe pan no6ponereneá BOropoJmubt, 
NEPeunciIeHHBIX B Tu4MHe akacpucra. ba anreJta no o0e 
CTOPOHBI OT Mapun neMOHCTPUpytOT CBUTOK C MOXBAJIOú 
boromarepn. KoByer ykpanieH UBeTaMn, MepeBUT5IMAU JEHTOH. 
MxoHa BbImnoJIHeHa MpenMyHlecTBEHHO B KpacHBIX UM 3OJIOTBIX 
KpacKax. 


“Paoyúca, 36e300, aersiowaa Conrmye; padyúca, ympobo bomecmeennazo éeonroweHua!” 


21. 

THE CROWNING OF THE MOTHER OF GOD BY THE 
HOLY TRINITY 

GREEK, 18*% CENTURY 


In an oval, fiery red glory, the Mother of God kneeling in prayer 
on billowing clouds and bearing the Sun against her womb as 

a reference to her role in the Incarnation of Christ, flanked by 
her Son and God the Father, the first showing an open Gospel 
Book together with His cross, the second supporting a globe, a 
sceptre and a scroll, jointly placing a crown on the Mother of 
God's head, the upper part of the composition featuring the Holy 
Spirit as a dove in a circular and rayed glory and two seraphs, 
the spandrels including the Apocalyptic personifications of the 
four Evangelists 

25x 19 cm 


€3,500-5,500 


21. 
KOPOHOBAHHME BOTPOPO/IMUBI CBATOÓ TPOMIEÑ 
TPEUMA, XVII BEK 


B oBaJIbBHOú OrHeHHO-KpacHOú CJlaBe CTOMT Ha KyueBbIX 
O0JIaKax KoJeHonpeknoHeHHaa Boroponmila B MOJIMTB€, C 
COJIHUEM BO YPeB€, CAMBOJIM3MPyFOHUIMM BOMIONMNESHME OT Hee 
Xpucra. Maputo OKpyxaroT bor CbiH 1 Bor Oren, nepBbIM 
HemMOHCTpupyeT Kpecr u OTkpbITOS EBaHreJme, Bropol 
Mep»UT NEPAAaBy, CKUMETp M CBUTOK; BMECTE OHM BOAPyKatoT 
KOpoHy Ha roJioBy boromarepn. B BepxHeó YacTH KOMMNO3MUMM 
13006paxen CraToHM /lyx B BH]8 FOJIYOA B JIYUE3ApHOÁ KPyTJIOú 
CJIAB€; TIO] HAM Ba CepacpuMa HaOJIFO][AFOT 3a MpOMCXOJALIMM . 
B yrjax noaBJaroTca YeTbIpe EBaHreJimcTa B BM]1€ CUMBOJNOB, 
OTB€JJeHHBIX UM B OrkpoBenuu MoaóHa BorocioBa. 
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THE NATIVITY OF CHRIST 

LATE-BYZANTINE, CIRCA 1450, THE REVERSE 
INSCRIBED WITH THE NAME: STEFANO DA ZEVIO 


The narrative staged on a mountainous plateau with low, dense 
vegetation in the foreground and tall trees in the far horizon, 
organised in two scenes, the left illustrating the Nativity, the 
right the journey of the Magi; the former, at the mouth of a 
cave and under a roof as a reference to the stable offered to 

the Holy Family by the inn-owner in Bethlehem, focusing on 
the Infant wrapped in swaddling clothes, lying in the wooden 
manger and being warmed by the breath of the ox and ass, his 
Mother kneeling in prayer before Him, the elderly St. Joseph 
in a pensive mood resting adjacently with his staff by his side, 
at the lower left corner a shepherd dressed in a short tunic 
sitting on a rock and playing the pipe, to the far left behind a 
hill St. Joseph portrayed for a second time, conversing with an 
angel, the latter crossing his hands on his chest, between them 
an inscribed scroll, to the other side of the mount two women, 
probably the midwife and maid; the second episode represent- 
ing the three crowned Magi on horseback, carrying their gifts, 
guided by an angel floating in the sky and pointing to the star 
above the stable, the horses of different colours with decorated 
bridles, to the far right a couple of shepherds, the bright shades 
and gold features, including the haloes, crowns and highlights 
of the garments, projecting against the saturated landscape, the 
skies contrastingly rendered in light blue, the back of the icon 
inscribed in majuscule, STEFANO DA ZEVIO 


50.5 X 37.5 cm 
€£18,000-24,000 


Notes: 

The name on the reverse of the panel seems to have been written 

later than the painting”s production. Whether 1t records an inscription 
that had originally appeared under the layer of gesso or, whether it 
implies an attribution to a certain artist named Stefano da Zevio is 
unclear. It is certain, however, that stylistically the icon belongs to the 
middle of the 15th century. For similar icons executed in this mixed 
style that combined the traditional Byzantine techniques with Western 
iconographic elements and colour palette, see an important icon of the 
Nativity that belongs in the Petit Palais, Paris. 


Around the time of the icon's painting, an artist called Stefano da Zevio 
used to live and work in Italy. His style is also typical of that time. 
Stefano da Zevio, c. 1375-1451, was a painter who trained both in 
Lombardy and with his father, the French artist Jean d'Arbois, active in 
the court of Philip the Bold, Duke of Burgundy. The artist is also known 
by the name given to him by Giorgio Vasari, Stefano da Verona, 
referring to his many commissions in that city, including paintings in 
church interiors and on building facades. His Adoration of the Magi of 
1434, is in the Pinacoteca di Brera, Milan. 


22. 

POXJ/IECTBO XPUCTOBO 

TIO31H44 BU3AHTHA, OKOJIO 1425, HA OBPATHOú 
CTOPOHE MAJOCKYJIBHAA MOJNMUCb: CTEPAHO JA 
H3EBMO 


CoObITuA pa3BOpaunBaroTca Ha TOPUCTOM MJIATO C HA3KOPOCJIOM 
TyCTOÁ pacTUTENBHOCTEHO Ha MepenHem IMlaHe M BbICOKAUMM 
NepeBbaMu Ha ropu3onte. HMeúcrBne OpraH4M3OBAHO B ABYX 
cneHax: crea 1300paxxeHnme PoxxjiecTBa, CIpaBa — MyTenIecTBHMe 
BOJIXBOB. IlepBaa creHa MpOHCXO/IMT B Melniepe Moa HaBecom, 
U13OOpAKAHOIIMM XJI8B, B KOTOPOM TpaKTMplIImK pa3MecTun 
CBATO€ CEMEÚCTBO; OHA BBICTPOCHA BOKPyT 3aneJteHyToro 

Mp raneHila, JIeKkaliero B JepeBAHHBIX SCJIAX , COMPEBAEMOTO 
MbBIxXAaHMem BOJta U OcJIa. Mepen Hum cronrT Ha KOJIeHax B 
MOJImMTBe Boroponuna, a crapen Moca CaJuT paJioM B 

34/[y MIMBOCTH, OTJIO>-MB B CTOPOHY CBOÍÚ MOCOX. B HMKHeM 
JIEBOM yTIIy MACTYX B KOPOTKOú TyHUK€ CUJIMT Ha KaMHe U 
UTpaer Ha BOJI5IHKe. BjraJeke cireBa CcBaTOA Mocud) 1300pakeH 
BO BTOPOÑ pa3, B OOMJeHnn C aHreJIOM, KOTOPbIá CKpecTun 
pyKH Ha TpyAM; MOX]JIy HAMU — CBATOK C HaJucóto. Ho 
IPpyFy!O CTOPOHy TOPbI — J¡IB€ >KHINMHBI, OYEBMJHO, MOBMTYXa 
au nmpuenyx ama. Bropaa cueHa 1300paxKkaer Tpex BOJIXBOB, 
BE€pxoM, C J[apaMHU B pyKax, BeJJOMBIX aHTeJIOM, YKa3bIBaroLLI mM 
Ha 3B€3JIy Han XJIegBoM. KoHM BOJIXBOB pa3HbIX !BeToB; cripaBa 
BJlaneke — Mapa MacTyXOB. HpkMe OTTEHKHU M 30JIOTBIE JETA 
KapTHHBI, BKJIHOYAA HAMÓBI, KOPOHBI M ACCUCTBI Ha OJJOIHMAX, 
BBIEeJIAFOTCA Ha TEMHOM (POHe; He0o MIO KOHTpacTy BbIMOJIHEHO 
B CBOTJIO-TONYÓBIX TOHAax. Ha OOpaTHOú CTOPOHe HaJITIMcb: 
CTEGAHO HA JISEBNHNO 

(STEFANO DA ZEVIO). 


IIpumeyamne: 

Mma Ha O0paTHOú CTOPOH€ IaHeJIM CKOpee BCero ÓBNIO HarimcaHo 
HEKOTOPO€ BpeMa CnyCcTAa 3ABepllIeH na KapTuUHBI. HeacHo, MOBTOPaer 

JIM OHO HAJ[MMCb, HbIHE CKPBITyHO CJIOCM JIEBKACA, MJIM BBIparKkaer 
Tpe/moJIO>KeHme, YTO KapTMHy HarnmcaJ! Xy][O2KHUK MO HMMEeHK CrepaHo 
Ma H3eBno. To, ofHaKo, 4ro KapTuHa ÓblIIa CO3/[AHa B CepenmHe XV 
B€Ka, HO BBI3bIBAET COMHOHMÁ BBM]Iy € CTHJIMCTHIECKMX OCODEHHOCTEH. 
Mpumepom noxoxero 4300pAXKeHHA B CMEINIAHHOM CTHJE, COSJIMHAFOLNIMM 
TpaJIMIMOHHyFO BU3AHTHÚCKYyFO TEXHUKY C AJIESMEHTAMM 3ananHoó 
UKOHOTpacpun Y UBEeTOBOH MAJMTPbI, MOHO HA3BaTb BA2KHyIO MKOHY 
«POXJECTBO XpuCTOBA» B COOpaHun my3ea4 Masroro ABoptla B llaprmxe. 


M3BecTHO, YUTO Xy JJOXKHuK Cre(pano Ha l3esno »xu1 MTramu B nepnon 
CO3J[AHMA JJAHHOÁ MKOHBI M PaúoTa B XapaKTepHoM JJIA TOTO BpeMeHn 
crune. Cregpano Ja M3eBno (okoxo 1373-1451) yunica B Jlom6apaun 
M BMECTE CO CBOUM OTIOM (PpaHIy3ck4M MacTepom 2KkaHom 1 ApOya 
paSorar mpx aeope Pununma Cmenoro, repuora BypryHackoro. 

On Takoke M3BECTEH NOA HAMEeHeM Credpano Ja Bepona, JaHHbIM eMy 
/Lxoppko Ba3apn, OTpakarounI MM MHOFOYMKCJIEHHBIE 3aKa3b1 Cre(pano, 
B5IMOJIHOHHBIE JA KOMMyHBI Beponbl, BKJIHOYAasA POCMMCHA UHTEPEEPOB 
nepKBeú u (pacanoB 3naHníK. Ero pabora «IlokJ10HeHKe BOJIXBOB», 
HarmmcaHHaa B 1434 roy, Haxonmrca B co0panmu IInHakoteku Bpepa B 


MnJane. 
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23. 

MOTHER OF GOD “THE ONLY HOPE OF THE 
DESPONDENT” FLANKED BY STS. JOHN THE 
BAPTIST AND SPYRIDON 

GREEK (ONIAN ISLANDS), EARLY 17% CENTURY 


Seated majestically on a marble throne with a suppedaneum 
and opulent red tasselled cushions, the Mother of God 
wearing a gold and gemmed crown recalling images of Maria 
Regina, the Christ Child in her lap blessing and displaying an 
open scroll, to the left St. John the Baptist, barefoot, his hair 
dishevelled, clad in animal skins and an himation, slightly 
leaning forward and crossing his hands on his chest, opposite 
the Cypriot St. Spyridon in Episcopal garments elaborately 
decorated with a variety of cruciform patterns, wearing 

his typical conical hat made of reed, holding the Book of 
Gospels, the profuse decoration of the throne in Baroque 
style rendered in grisaille, the figures executed traditionally, 
the bright but saturated colours of the garments projecting 
against the gold, ethereal background 

46.5 X 43.5 cm 


€£40,000-50,000 


23. 

BOPOMATEPb «HA JIEAJIA OTHA ABIINMXCA>» B 

OKPY XEHUM HOAHHA HPETE4AM UM CBATOPO 
COnmPraJIOHA 

PPEHNA (MOHHIAECKAE OCTPOBA ), HAHAJIO XVII BEKA 


BoromMaTepb BeJIM4ecTBeHHO BOCCe/J[aer Ha MpaMOpHOM TpoHe c 
HOJHHOXMEM U MBILMIHBIMM KpacHbIMHM HNOJIyHIKAMM C KACTOYKAMM, 
OOJIAYEHHAA B 3OJIOTYFO KOPOHy C CAMOINBETAMMK, UTO HaroMMHaer 
3a1aHbIA HKOHOrpacpugeckuá Tan Maria Regina (Mapna Hapuia). 
Mp raneHen-Xpucroc y Hee Ha pyKax OJlarocIoBJIA1eT 3puTeJIA Y 
NEeMOHCTPUPyeT pa3BepuyTbIA CBATOK. CileBa CTOMT OOCOHOFrHÁ 
Moamn ITpejrreya, C B3BeponIeHHbIMA BOJIOCAMM U CKPeneHHbIMa 
Ha Tpy/]IM pyKaMHM, OOJIAYEHHBIÁ B HIKYpbI U TUMATHMÁ, CJIerKka 
CKJIOHAHOIMMÚCA BMEpe)I; HAMpOTHKB Hero 1A300pAxXKeH KUNMpCKMÁ 
CBATOú CHOMPpUJOH B ENMCKONCKOM OOJIAYEHAM, OOFATO YKpalleHHoM 
MHO>»K8CTBOM KpecTOOOpa3HbIX MOTMBOB, B TANMIHON IA HEroO 
IIArKe M3 MIeTeHoro TpocTHHKKa, nep»xanuá Eñanrejme. OOUNBHBIO 
OapouHble yKpalieHMa TpOHa BbIMOJIHOHBI B TEXHAK€ TpM3AJM; 
(PUTypbBI B5IMMCAHBI B TParMUMOHHOM CTHMJIOS, B IPKUX HACBIMEHABIX 
IBeTax Ha 30JIO0TOM (POHE, CAMBOJIM3MpyFOUIEM HedecHyIO cdpepy. 


d — 1 ' 10% 
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24. 

CHARIST THE KING OF KINGS AND HIGH PRIEST OF 
GLORY 

GREEK, DATED 1778 


Seated on an elaborate, marble throne furnished with a footrest 
and luxurious cushions, dressed in opulent ecclesiastical 
garments of the highest rank, his sakkos with cruciform patterns, 
the hems and stole emulating gold embroidery, his mitre 
resembling a crown, the latter along with his quadripartite halo 
and throne ornamented with C- and S-scrolls suggesting influ- 
ences of the decorative style of the period, four angels in prayer 
adorning the throne, its upper part additionally featuring two 
Evangelists and a third to the left of the cushion, executed 
meticulously, the figure with saturated colours, the throne in 
grisaille, on gold ground, the lower left corner inscribed, 
“Aénots toV dovAO0V TOV OgoÚ ZtLAVOÚ lepOdLAKÓVOV, 
1778” (The supplication of the servant of God ... lerodiakonou, 
1778) 


79 X 49.5 cm 
€45,000-55,000 


Notes: 

A nearly identical icon executed in 1786 is found in the Church of the 
Dormition of the Theotokos at Kalligata, in Kefalonia. See G. Mo- 
shopoulos (Ed.), Kefalonia. A Large Museum. Ecclesiastical Art, Volume 
1, Kranaia Region, Argostoli 1989, p.129 


24. 

XPUCTOC KAK HAPb HAPEÍ UM 
NEPBOCBAMEHHANK B CJIABE 
TPEUMA, AATUPOBAHO 1778 


XpuUCTOC BOCCe/[aer Ha yKpaleHHOM MpaMOpHOM IPpecToJIe 

C MBIMIHOA HOAYHIKOÁ MU MOJHHOXUHEM, OJIETBIÁ B OOraToe 
He€pKOoBHO€ OOJIageHne Bbiciiero paura. Ero cakkoc 
MNEeKOPUpOBAH KpecTamn, kaúMa MU enuTpax4JIb UAMUTAPyIOT 
3OJIOTYFO BBINIMBKYy, MUTpa HaroMMHaeT KOpOHy. OpHaMeHTBI 
MMTPBI UM YETBIPeXUACTHOrO HAMÓA 

B BUJI€ CBUTKOB C U S-TMNOB JEMOHCTPUPyIOT BJIMAHME 
MNEKOParTuBHO-TIpUKIAAHOTO CTUJIA TOFro HnepnxoOja. Ipecror 
TakoKe yKpallleH YeTbIpBMA NOKJIOHAFOMIMMUCA AHTEJIAMM 

UM TpeMa eBAaHTeJIMcTaMn (11808 BBepxy, TpeTHí cJieBa 

OT HOAYHIKK). Purypa XpucrTa TUJATEJNIBHO B5IMMCAHA B 
HacbIIMeHHBbIX TOHAX, MPpecToJI A3O00PpVKEH B TEXHAK€E TpU3aJmM 
Ha 30JIOTOM (POH€, a B HMKHeñ JIEBOÁ YACTHM NMpUBEAEHA 

Mara u Haine: «AénoLs tou OovAo0vV TOV Oge0Ú ZTLAVOÚ 
legoóuaxóvov, 1778» (Mojsrenne pa6a PocronHa Cruany 
Meponmakony, 1778) 


IIpumexamne: 

MpakTH4ECKH MIEHTAIHAA MKOHA, BBIMOJIHEHHAAA B 1786 ropy, 
HaxOJIMTCA B HepkBn Y cnenna Boromatepu B Kaminrare, Ke(pasoHua. 
Cm. G. Moshopoulos (penakTOp), Kefalonia. A Large Museum. Ecclesi- 
astical Art, Volume 1, Kranaia Region, Argostoli 1989, p.129 
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25. 
THE MOTHER OF GOD WITH THE PLAYING CHILD 
RUSSIAN, 17% CENTURY 


Depicted half-length, in three quarter view, the Mother of God 
supporting her Son with both hands, the Child turning his body 
in a twisting manner to bring his face close to her cheek, and 
touching her chin while holding a scroll, His garments 
accentuated with dazzling chrysography contrasting sharply 
with the deep blue maphorion of His Mother, the image rendered 
masterly in a sophisticated colour palette 

31x 26.5 cm 


€40,000-50,000 


25. 
BOPOMATEPb «<B3bITPAHUE MJIAAEHIOA»> 
POCCHA, XVII BEK 


Ha naHHom noscHom 1300paxeHun BoromaTepb pa3BepnyTa 

B TpK YeTBepTma, nep>ka Mranenua o0enmu pykaMn. OH 
U3TMOASTCA HABCTPeUy MaTepnK, MpMKKAMAACb IMeKoñ K ee JImuy 
HU Tporaa ee 3a nOnOOponok; B pyKax y Hero cBHTOK. CKJTaJIKkH 
onex 61 MareHila yCMJIEHBI APpKOM xpu3orpacpueú (pocrimebro 
3OJIOTOM) M BBIEJIAFOTCA Ha (POHe TEMHO-CUHETO Marpopua 
Boropoamubr. MkoHa MacTepcKu HanmcaHa B yTOHYUEHHOM 
UB€TOBOM KOJIOPHTE. 
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26. 26. 

A DEISIS AEMCYC 

RUSSIAN (MSTERA). FIRST HALF OF THE 19 CENTURY POCCHA (MCTEPA), NEPBAA HOJOBAHHA XIX BEKA 
The ensemble comprising three panels, the central one AMHCaMÓ/N COCTONT H3 Tpex nanencío Ha UEHTpariinoH 
portraying Christ, frontal, blessing and supporting the open mobparenne 6rarociomisomero Xpucra E hac € OTEPLITbIM 
Gospels, the other two showing the Mother of God and John the Enanrenmem; Ha yx GoxoanIx — Boroporaa (caera) a Moann 
Baptist to the left and right respectively, both depicted in three- Mperresa (eopaña), pa3Bepuy The B TpH He TBepTH B CTOPony 
quarter position, turning towards Christ with a hand extended in Hucyca m yraanimatoume a Ero CTOPoHy, HEMONCTPUPya 
supplication and displayine scrolls inscribed with prayers:; the CRHTKA € MOJNMHTRIMH. PATypLl BEITTOJMHEHAE E TPaJHuHnoHnHoM 


images rendered in the traditional style with saturated colours, the. CTHNHE A MACHMMIENHDIA TOHAA, JHKM MPOnHcaHbl TOHEMMM 
faces accentuated with fine, white brushstrokes, the garments with npobenamH HO XAHBRAIMH, OJESHHAR YKPattieH 30/0TOM, 4 
gilt decoration, bearing shaded haloes on olive ground 3ONOTLE € 3IATCHCHMEM HMMÓNE BAINCARIOTCA HA OJIMBKOBOM 
Each panel 31 x 26 cm (pone, 

Parwep raso pockte 31 a 26 cm. 

€£8,000-12,000 (3) | 


27. 
CHRIST EMMANUEL 
RUSSIAN, 17% CENTURY 


Bust-length, looking directly at the viewer, His plump face with 
short hair and fringe falling on His excessively broad forehead, 
symbol of his wisdom, His inflated neck denoting the presence of 
the Holy Spirit, His features executed delicately in dark brown, 
the folds of His chiton formed by dense gold brushstrokes, on 
ochre ground 

31x 26.5 cm 


€15,000-20,000 


27. 
CHAC IMMAHYMH)JI 
POCCHUA, XVII BEK 


Ha naHHom norpyAHoM 14300paxeHKn tOHBIA XpuCTOC CMOTPuT 
TIpaMO Ha 3pureJsa; y Hero OKpyrJi0e Juno € KOpOTKUMK 
BOJIOCAMH U YENKOÑ, MPUKPBIBArFOMIEA HEOÓOBIUHO BBICOKMÍ JIOÓ 
— CAMBOJNI MyJIpOCcTH, UM Ha0yXIllas Ines — MpM3HAK MPpUCYTCTBHA 
Cñaroro Hyxa. Ero YepTbI B5BInMMCAHBI B YTOHYEOHHBIX 
KOpuYHeBBIX TOHAX, a CKJta]¡xm ÉEro xX14TOHa BbIMOJIHEHBI MpK 
TNOMOHIM TYCTOÁM 30JIOTOÁ IITpuxoBKn. MxkoHa Harmcana Ha 
OXPAHOM (POHe. 
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T.A. Neff (1805-1876), Portrait of Grand Duchess Maria Nikolaevna as an Angel 
with a Candle and a Censer, oil on canvas, 154.5 x 127.3cm O Sotheby”s 


28. 

A PORTRAIT OF THE GRAND DUCHESS MARIA 
NIKOLAEVNA ROMANOVA AS AN ANGEL 
PARTICIPATING IN THE DIVINE LITURGY 
RUSSIAN, MIDDLE OF THE 19TH CENTURY, BY A 
FOLLOWER OF T. A. NEFF, POSSIBLY A. N. FROLOV 


The graceful angel, in three-quarter view, advancing from the 
right, holding a large processional candle and swinging a censer, 
wearing undergarments in magenta and a light blue jacquard 
robe with flared sleeves, tied at the waist, complemented by an 
epitrachelion, its crosses and hems emulating embroidery made 
of gold thread, with large feathered wings in light azure, the face 
portraying the daughter of Tsar Nicholas I, Maria Nikolaevna 
Romanova, with a classical nose, smooth arched eyebrows and 
turquoise eyes, her pale face with blushed cheeks, framed by 
long, wavy blonde locks, the halo rendered as a gold ring 
floating above her head; the billowing, shimmering vestments 
protruding against the dark background, the green spandrels 
covered by silver plates embossed with flower buds, set in a 
silver frame. The reverse inscribed, Blessing of Archimandrite 
Philaret for Maria Konstantinovna, 15 February 1867, A.F. 

18 x 14.3 cm 


€8,000-12,000 


28. 

NOPTPET BEJIMKO”M KHATMHM MAPbM 
HHKKOJIAEBHbI POMAHOBO/ B OBPA3E AHTEJIA, 
NPNCJIIYXUBAHDIEPO HA JMTYP TUN 

POCCUA, CEPEJMHA XIX BEKA, IMOCJIENOBATEJIb T. 
A. HEPDOA, BEPOATHO A. H. PPOJIOB 


M3amHbIA are! C KpbLIBAMM 643 JIA3YPHBIX MEPbeB, B Tpu 
YyeTBEpTA ODOPOTA, JIBMKeTCa cIrpaBa HaJIeBO, Jep»xa B pyKax 
OOJIBUIyIO CBOUYy MU KAJiMIo, OOJIaYdeHHbIá B MAJIMHOByIO COPOUKY 
M1 CBETJIO-FOJIYÓOYIO HaKkKaproByto HaKM]JIKy C packKJIelneHHbImu 
pyKaBaMn, no/J[B134HHyFO Ha TaJIMM, C enmmTpaxMJIBIO, KpecTbI 

M KaúóMa KOTOPOú pacuImTbI 30JI0TOÁA HATBHO. Jlnro aHreJta 
Hanucano c nouepn Hukojaa 1 Mapnu HukoJjtaeBHb1 PomaHOBOñ, 
C KIIACCAYECKAUM HOCOM, POBHBIMM MNOJIYKPyTJIBIMM OPpOBAMU 

MU OMprO3O0BBIMM FJla3aMM; pyMAHBIE IMEKA BBNTeJIMIOTCA Ha 
OJIEJIHOM JIM, OOPaMJIeHHOM BOJIHAMM JJIMHHBIX CBOTJIBIX 
BOJIOC. H1MÓ BBIMOJIHEOH B BMJIE 3O0JIOTOTO KOJIBITA, MAapstiero 
Ha] €e TOJNOBOM; OJIECTANIME OJEAHMA B3MBbIMAFOTCA Ha TEMHOM 
(poHe, 3eJIeHbIe HayTOJIBHUKM 3aKpbITBI CepeOpaHo4 pamoñ C 
YE€KAHHbIMM UBETOYHBIMA MOTABAMM. Ha OOpaTHOú CTOPoHe 
Hannucób: “BirarociIOBeHMe apxumanapura Punapera Mapbe 
KoHcraHTHHOBH€, 15 peBpana 1867, A. DP.” 
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Ivan Kramskoy (1837-1887), Portrait of Adrian 
Prakhov, Art Critic and Historian, 1879, oil on canvas, 
The Tretyakov Gallery, Moscow 


Lot 28 reverse 


Jlom 28 — obpamnaa cmopona 


Provenance: 

The inscription on the reverse of the icon records that on the 15 February 
1867 1t was offered as a blessing by Archimandrite Philaret to Maria 
Konstantinovna; subsequently in the collection of the celebrated Art 
Historian, Professor Adrian Prakhov (1846-1910); the previous owner 
acquired the panel when the late Professor”s family sold part of his 
estate; and then purchased by the present owner. 


IposeHanc: 

Hannucb Ha OOpaTHOú CTOPOH€ IMpON3BEJIEHMA CBMJETEJIBCTBYET O TOM, 
YTO OHO ÓbINIO MOJapeHo Mapbe KoHcTaHTMHOBHE APXUMAHAPpumMTOM 
Pujaperom. BrociiecTBHMKM KapTHHy NMPpMOOPpelAN M3BECTHBIA MCTOPUK 
UCKYCCTBA Mpopeccop Anpuan Mpaxob (1846-1910). MperblIyaaá 
BJIaJJeJ1en Kyrmi1 ee nocJle CMepTH Nporpeccopa, Kora HacilepHukn 
IIpaxoBa pacripoJlaBaJIM YacTb ero UMYHIECTBA, Y KOTOPOTO 3aTem 


pa6otTy MpMO06pelA H5IHELIHMÁ Bla JJeJen. 
Notes: 


The represented subject is identified with certainty by direct comparison [Ipumexganne: 


to an important painting executed by Timofei Andreevich Neff (1805- 
1876), sold at Sotheby”s, London, 19 February 1998, lot 12, see illustra- 


tion above. The comparable picture belonged originally to Tsar Nicholas 


I, subsequently to his daughter Grand Duchess Olga Nikolaevna, sister 
to the portrayed lady, Grand Duchess Maria Nikolaevna, and it is now 


kept in the Art Museum of Georgia (Tbilisi). 


Timofei Andreevich Neff was Tsar Nicholas” I favourite artist, tutor to 


Mpn cpaBHeHan CcroxKerT KapTHHBI TOYHO COBITAJAET C BMKHOK padoToú 
kucrta Tumoqpea AnnpeeBuga Hepapa (1805-1876), nporanHoú Ha 
aykunmone Corón3 B JlonnoHe 19 (pespana 1998 rona, nor 12, cm. 
MINTOCTparmio Bbme. [oxo»xxag4 KapruHa HeKorja MpMHaJIe>aJta 
HuxoJtato Í 1 BRMOCIEeACcTBMM ero JoYepa Bermkoú kHarnmHe Onbre 
HukoJtaeBHe, cecTpe 1300pAKeHHOÁ Besmikoú KHarmHa Mapun 
HuKoJtIaeBHbBI, B HACTOANIES BPeMA B CODPaHun 

My3ea MckycctB I'py3nmmu (Tonimcn). 


his children and responsible for a number of significant commissions, for 
instance the chapel of the Winter Palace in St. Petersburg and the interior 
of St. Isaac's Cathedral. The signature “A.F.” 1s likely to be of his junior 


Tumoqeóú Amnpeesna Hed ObNT JHOOUMBIM Xy HOHKHMKOM HuKoJraa l, 
y UMTEJIEM EFO JETA U ABTOPOM PAJ[a 3HAYMTENBHBIX UMNEPAarTOpckux 


colleague and fellow academician, Alexandr Nikitich Frolov (1830- 

1909), who is renown for his pioneering work with mosaics (he was the 
head of the Imperial Mosaics Department in 1883-1890). Frolov closely 
collaborated with Neff, most notably in producing mosaic depictions of 


34Ka30B, B TOM YMCII [IA YACOBHA 3MMHero HbBopra B lerepOypre 
1 untepsepa Hcaaknesckoro co0opa. Mojnucs «AD» Ha 00paTHOM 
CTOPOH€ JOCKM BHM3y CKOpe€e BCero IMpuHa/pIeXKMT MJlaniemy 
coBpemeHHnky Hedrpa u ero komiere no Akajjemun Xy/]IOKecTB, 


saints for St Isaac's Cathedral and for Elena Pavlovna Romanova, Queen 
of the Netherlands. 


Anekcanapy Hukurmay Pponory (1830-1909), koTOpbIM MPoOCIIABUJICA 
TIpe»x/Je BCero He KapTuHaMnM, a Bb/laronIMMuaca MO3amKkamMun (B 1883- 
1890 on Ob11 rrapboá Mmneparopckoro Mo3anuHoro 3aBeJJeHna). 
DPpoJIOB TECHO COTpyAHugan c Heppqpom, B HMepByIo OYEpeJIb B CO3J[aAHAM 
MO3auK no ero acku3am ia McaaKkmMeBcKkoro co0opa U IA KOPOJIEBBI 
HunepiannoB Enxenbl HarBJIOBHBL1 POMAHOBOH. 


Although this lot is significantly smaller than the Neff painting (see page 
38), iconographically the two pictures are precisely analogous. Their 
quality is just as fine, albeit stylistically different, particularly in terms 
of the colour palette. The lot offered here is more colourful in contrast 
to the muted tones of the large picture. Neither of the two panels is 

fully signed, as is commonly the case with icons and religious works 

of art. The large painting is confidently attributed to T. A. Neff because 
of its provenance. The small icon can likewise be ascribed to A. N. 
Frolov because of its stylistic similarities to other works of the artist. 
This suggestion is further substantiated by the initials, A.F., in the lower 
right corner on the reverse of the panel, as well as the close relationship 
between Neff and Frolov, which explains how the latter could access a 
work produced by the former for the private Imperial collection. 


HecmMoTpa Ha 3HaYMTeJIBHO MEHBIIME Pa3MepbI JaHHoro JIOTa no 
CpAaBHEHHIO C IMPUBEJIEHHBIM Ha CTp. 38, C TOYKHM 3peHMA MKOHOTpacpun 
00€ KapTHHBI TOYHO COBITAJAtOT. MX KAYECTBO OJIMHAKOBO BBICOKO€, XOTA 
CTMJNMCTMAYECKM OHM OTJIMYAFOTCA. OCHOBHAA Pa3Hmila JIexMT B BBIOOpe 
UBETOBOH MAJIMTpbI: KpacKu JaHHoro JoTa OoJIee HacbIIIeHHBIe MO 
CpABHEHKHO C MPUTTYHIEHHBIMM TOHAMM KPynHoó KapTuUHBI. Hu On Ha 3 
MIByX pador He noJ[ucaHa MoJIHbIM MAMEHEM Xy J[O)KHMKA, UTO XapakTepHo 
JUIA TMPOM3BE/AEHAÁ PpesIMrmO3HOM TEMATUKM. ATPpuOyuma OoJIbnIoó 
KapTUHBI K1CTH T. A. Hepqpa ¡ocToBEpHa BCJEJICTBHE MPOMCXOXJEHHA 
pa6orbI. IpennmonoxeHne O A. H. PponoBe KaK aBTOpe MaJIeHbKOú 
MKOHBI yO€JIMTEJIBHO BBM]Y CTHJIMCTAYECKOTO CXOJICTBA B JIpyT1MM 
paóoTamm 23TOFO ABTOPa, UHMIMAJIOB “AD” B HMKHeÍÁ YAcTHu JOCKH, 

a TaKKe TEeCHbBIM COTPy/IHM4ECTBOM Mex ]1y Hepqpom 4 PpoxoBbiM, 
KOTOp0€ OOBA4CHAeT, KaK OpoJIOB MOT UMETE JOCTYN K KapruHe Hedpa, 
HarImcaHHOÍ JA JIMYHOTO COOpaHma UMMNepaTopckoó CemMbBn. 
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29. 
ARCHANGEL MICHAEL “THE ANGEL OF LIGHT” 
RUSSIAN (MOSCOW SCHOOL), 17** CENTURY 


The icon probably from a Deisis group, inset into another panel 
for preservation purposes, the angel shown in three-quarter 
view, turned to the right where an image of Christ would have 
appeared, the smooth texture of his face rendered with ochre and 
beige shades, his features accentuated by delicate brushstrokes, 
black defining his eyebrows and upper lash lines, subtle white 
conveying the curved areas and red highlighting the upper part 
of his eyelids, tips of his nose and ears, and mouth; wearing a 
diadem partially concealed by the first row of his neatly coiled 
hair, dressed in a green chiton with a gilt and gem-studded hem, 
complemented by a fiery red himation knotted at the front, 

the gold folds of the drapery matching his sparkling halo, the 
fragmentary white striped wings against traces of the original 
moss-green background just visible on the upper right corner, 
still bearing part of the identifying inscription 

31.6 Xx 25.9 cm 


€£25,000-35,000 


Provenance: 

Purchased by the present owner from a private collection in Beirut, 
Lebanon. 

Private collection, London, 1983. 


29. 
APXAHTEJI MUXAVI, x«AHTEJI CBETA>» 
POCCUA (MOCKOBCKA4A HIKOJIA), XVII BEK 


Mxona, B HbIHenIHem COCTOAHMM Bpe3Ka B 00JIee MO3/HIOIO 
MOCKY JNIA JYYUMEó COXPAHHOCTH, BEPOATHO, MPOHMCXOAMT 

13 JHeMCycHOro uMHa. ÁHFeJI 1A300pWK€H B TPu JETBEPTA, 
OOpalteHHbIÁ BIpaBO, T/le paHbliie HaxoJiMlacb purypa Xpucra. 
D1aJiKOCTb JIMKa MepejjaHa OXpaHbIMU U OSXeBbBIMM TOHAMM, 
YEpTbI 0003HAYEHBI JEJIMKATHBIMM OXKKMBKAMM, ÓOPOBM U BepxHne 
B€KU YCMJICHbI UEPHBIM, €JIBA YJIOBMMO€S MCMNOJIB3OBAHME OEJIMIN 
TpUJ[aeT YEPTAM BBIMYKJIOCTb, A BEPXHMO BEKM, KOHYMKM yHeíú 
UM HOCA Bbp1eJIeHbI KpacHbim. Ha roJioBe Muxanita JimajjeMa, 
NOJIYCKPbITAA POBHBIM PAJIOM KyJIpeú; OH OÓOJIAYEH B 3€JIOHBIA 
XMTOH C KpaeM, yKpallleHHbIM 30JIOTOM M CAMOINBETAMM, U 
OPH8HHO-KpacHbIM TUMaTMÍú, 3aBA3AHHBIM Y3JIOM CNEpeJn. 
3OJIOTBI8 CKJIAAKM OJJEAHMÁ NEpeKJIMKAIOTCA C CHAFOLNIMM 
HuUMÓOM, a (PparmeHTbI OeJIBIx KpbUIbEB C TOHKUMM MOJIOCKAMM 
Ha M3HaYaJIBHoM (poHe OOJIOTHOFO UBETA JO CMX MOP BUJIHBI Ha 
CTapol JJocke, TaK5Ke KaK M UMA APpxaHTeJla, HOJMMCAHHO€ B 
TIpaBOM BepxHeMm yTJIy. 


Iposenanc: 

MkoHa npuo6perena HbIHenIH am BJlaJieJIibBuem y YAcTHOrO 
KOJINEKUMOHEpa B beúpyTe, Jlnban. 

HactTHaa Komiekuna, Jlomxon, 1983. 
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30. 
ST. NICHOLAS THE MIRACLE-WORKER OF MYRA 
WITH A SILVER-GILT AND ENAMEL OKLAD 
RUSSIAN, MAKER”S MARK DMITRY SMIRNOV, 
1908-17 


Raising his right hand in benediction and carrying the Gospels, 
the face executed with soft shades, the silver-gilt oklad 

applied with cast foliate scrolls along the border, the body of the 
saint covered in elaborate silver filigree, the Book”s cover with a 
turquoise enamelled cross, the Episcopal mitre and halo in 
polychrome cloisonné enamel, the flanking name plates in 
champlevé; a silver plate on the back of the icon is inscribed, To 
dear Father John Semyonov from his admirers, 23 November 
1915 

30.7 Xx 26.2 cm 


€£9,000-14,000 
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30. 
HMKOJIAÓ MUPJIMKMÁACKUÍÓ UY JOTBOPEIIL, B 
30JJO4UEHOM CEPEBP4AHOM OKJIAJTE C IMAJIDIO 
POCCHUA, KJIEAMO MACTEPA JIMMTPHA CMUPHOBA, 
1908-17 


CBATHTEJIb MOJHMMAET MPAByIO PyKy B OJIaTOCIIOBEHAM 

u fep»xuT EBaHre/Jime B JIeBOM; ero JIMuO BBIMOJIHEHO B 
peaJimcra4Hoó MaHepe U B MATKUX TOHAX. 30JIOYeHbIM 
cepeOpaHbIM OKJIa] YKpallen JIMTBIM JIMCTBEHHBIM OPHAMEHTOM 
Ha TMOJIAX; TEJIO CBATOFO MOKPBITO CJIO>A HOM CepeOpaHoú 
(PUJIMFpaHBbIO, KHATa MHKPYCTMPOBAHA KPECTOM M3 OMPIO3BI, 
ermecKorncKkaa MUTpa UM HAMÓ JEKOPUpOBAHBI MOJIMXPpOMHOK 
NEeperoporgaToú 3MANBHO, A TAOJIMUKA C UAMEHEM CBATOFO — 
BBIeMYaTOú. CepeOpaHaa MmMiacrTaHKa Ha OOpaTHOú CTOPpoHe 
UKOHBI TpaBMpoBaHa HaJimcóto: «/loporomy O. MoaHny 
CemeHoBy or nounrateneñ, 23 XI 1915». 
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31. 
CHRIST PANTOKRATOR WITH A SILVER-GILT AND 


ENAMEL OKLAD 

RUSSIAN, MARK OF A. SMIRNOV, 1896-1908 

Rendered realistically with smooth fair tones, his large eyes in 
dark green, his face framed by blonde locks, the garments in 
high-relief, standing out against the unadorned background of 
the silver-gilt oklad, complemented by a tripartite halo in 
cloisonné enamel with a cut-out rim shaped by trefoil 
arrangements, the open Gospels inscribed calligraphically in 


champlevé 
26.6 x 22.3 cm 


€8,000-12,000 


31. 
CnAcC BCEAIEPXAMUTEJIb 
POCCHA, KJIEAMO MACTEPA A. CMUPHOBA, 


1896-1908 

JInk Xpucra C OOJIBHnIMMA TEMHO-3€JI8HBIMM FJIa3aMM MIABHO 
B5IMMCAH B CBETJIBIX TOHAX M OOPamJIeH MpaJiAma CBeTJIBIx Ke 
BOJIOC. OJreaHna CrtacuTeJI4 BbImnmoJIHeHbI B TEXHHKe FPopexbedpa, 
BBIEJIAACE HA MOJIMPOBAHHOM (POHe CEepeOpaHoro OKJaJTa. 
TpexuacTH5BIA HAMÓ, yKpallieHHbIA MeperoporgaToóú 3MAJIBIO, 
OOBeJ¡eH pe3Hoó OKAHTOBKOÁ B BH]I€ TPUJIMCTHAKOB. Hanmucu B 
OTKPbITOM EBaHreJIme CAeJtaHBI MpM MOMOINIM BBIeMYIATOM 2MAJIM. 
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32. 

A MOSAIC ICON OF CHRIST PANTOKRATOR 

AN INSCRIPTION IN MEDIEVAL GREEK MAJUSCULE 
ON THE BACK OF THE ICON TESTIFIES THAT IT WAS 
PRODUCED IN THE ICON WORKSHOP OF THE MONK 
G. PAHOMIOS, AT KARYAI OF THE HOLY MOUNTAIN, 
ATHOS. NUMBER 2, DATED 1961. 


The bust of Christ iconographically based on 14th century 
Constantinopolitan prototypes, executed with the detailed 
arrangement of coloured and metal foiled glass pieces, the ones 
used for the flesh being much smaller than those employed for 
the hair, garments and background; the eyebrows, locks and 
figure emphasised by a black outline, the facial features defined 
by deep red outlines, the flesh rendered in yellow/ochre, pink, 
light blue and a variety of brown tones, the chiton and himation 
in reds and blues, their folds formed by black lines, the cross 
bars of Christ's tripartite halo made of three rows of white, 
turquoise and blue, as a reference to His Trinitarian nature, the 
rim of the halo and the border of the icon formed by deep red 
and silver-foiled glass pieces in symmetrical shapes, the icon 
set in a light blue frame, its back inscribed, ALTTOPrPADPIKOC 
OIKOC T. IAXoW0MIOY MONAXOY KAPYAI AT. 
OPOYC- AO00w, APIO 2. 1961 


48.5X 36.5 
€6,000-8,000 


32. 

MO3AMUHAA UKOHA CHMACA BCEAEPXKOTEJA 
HAJIMMCb CTUJIM30OBAHHBIM TPEYECKUM 
MAIJOCKYJIOM HA OBOPOTE TIAHEJIM FMIACHT, 
UYTO UKOHA CO3JAHA B MACTEPCKOó CTAPIA 
TIAXOMMA, KAPEA, TOPA ABOH. MKOHA HOMEP 2, 
HATUPOBAHA 1961. 


MkoHorpa(pua norpyaHoro 1300paxeH1a Xpucta OCHOBAHa Ha 
BU3aHTMÁCKUX NMpoToTHMAX XIV Beka. Mo3anka BbmnmoJIHeHa 
TIpM TMOMOHNIM CTEKJIAHHBIX CEPMEHTOB (OKpaneHHBIX MJIM 

C TMOJNIOKKOí 43 (POJIEFK), C JIMIOM, BBNIO>K8HHbIM 0OJIee 
M€JIKUMM YACcTHIAMM MO CPaBHeHnto € BOJIOCAMM, OJJE>J[AMU U 
(poHom. BpoBK, Mpa/11 U CAJIY9T OYEPUEeHBI JEPHBIM KOHTYpoOM, 
YepTbI JIMITA YCHJIEHBI OOP/IOBBIMM TEHAMM, KOzKa Mepejana 
TIpM NOMOMNM COYETAHMA AKEJITOÁ OXPbBI, PO3OBOFO, FOJIYOOFro 

M4 KOPuYHeBBIX TOHOB. XUTOH UM TUMATUÁ — COOTBOTCTBEHHO 
KpacHbIM U CHA, C YyCMAJIEHHBIMM HEPHBIM CKJIAJIKaMn. 
MepekJta¡MHb1 KpecTta Ha HAMO€ B5IMOJIHOHBI B TPex uBeTax, 
CUMBOJIM3Mpya Tpouny, a OKaAHTOBKa HAMÓA U TMOJIA MKOHBI 
UCHMNONHEHBI MPA NMOMOLIM CAMMETPpuUgHbIX TEMHO-KPacHbIX U 
cepeOpaHbIx CermeHToB. MkoHa BCTABJIeHa B TOMNYOyFO Pamy. 
Ha o6opore naHenna Hannance: ATTOPPAPIKOC OIKOC 
TP. NMAXoMIOY MONAXOY KAPYAI Al. OPOYC — 
AO, APIO.2. 1961 
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33- 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE 

GREEK, DATED 187(?) 


The composition organised around a cruciform pond made of 
simulated marble, containing a gilt fountain, hovering above 

on a cloud, the crowned Mother of God with Christ, holding a 
sceptre, flanked by four angels, two kneeling in adoration and 
two at the sides holding globes; the pool surrounded by a group 
of people, including the imperial couple, the Patriarch, clerics 
and laymen, in the foreground a pair of men pouring water on 

a paralytic and a man possessed by demons, both miraculously 
cured; in the far right the minute figures of Emperor Leo guiding 
a blind man, alluding to the story of the Church's foundation 
outside Constantinople, the fishes in the pond recalling the story 
of the monk who refused to believe that Constantinople had 
been sieged by the Ottomans unless the fishes he was frying 
leapt out of the pan into the pool, which was the one of the Life- 
Giving Source, in the Monastery identified with the same name; 
the icon rendered with bright colours on a naturalistic landscape; 
the lower left corner inscribed in Greek minuscule, “The suppli- 
cation of the Servant of God Alexandros, of his Parents [...]”. 
36 x 25 cm 


€1,800-2,800 


33- 
BOFTOMATEPb «¿9KMBOHOCHbIÁ MUCTOUHUK> 
TPEUMA, AATUPOBAHO 187(?) 


KomIn03uuma OpraHM3OBaHa BOKPyT KpecToOOpa3HOú MpaMOpHO;ú 
KyII€JIM C 30JIO0YEHBIM (POHTAHOM, HaJ| KOTOPBIM MApurT Ha 
o6Jake Boromatepb c M1aneHtiem, nepxamaa ckunerp. Ee 
OKPy»KarOT YOTBIpe aHreJla, ¡Ba B MOJIATBOHHOM MpeJicTOAHMM U 
fiBA C JEP)KKABaMM B pyKax. KyrteJib OKpyKeHa Tpyrmoú JIOJIeíñ, 
COCTOAMIEÁ U3 HApcKO4 YeTBI, Marpuapxa, KJIMpUKOB U MMPAMH. 
Ha nepenHem miaHe JIBO€ MpuCIIy>KHUKOB JIBIOT UY J[ECHYFO BON 
Ha paccita0JIeHHoro U Ha OJJep»x4MOrO, KOTOPbIe HeMeJJIeHHo 
UCIEJIMOTCA. Ha 3anHem miaHe crpaBa M300paxxeH AMINepaTop 
JleB, BO yn Má CIenoro, UJJTOCTPUPpyA MUCTOPUO OCHOBAHMA 
HepKBna 3a creHamn KoHcraHTMHONONA. PHIÓBI B KyHeJIM 
HanomMuHaer O JIereH/1e O MOHaXe, KOTOPbIá OTKa3bIBaJICA BEpuTb 
B TO, ITO KOHCTAHTMHOMNONB OCAKJJEH BOMCKAMM OTTOMAHCKOK 
UMINEpPun, MOKa pbI0a, KOTOPyIO OH XapMII, HO BBMPBITHyJIa 

13 CKOBOPOJIbI B TOT CAMBIA 5KMBOHOCHBIA MCTOYHUK B 
ONHOMMEeHHOM MOHacTbIpe. MkOHa HarimcaHa B IpKMX TOHax Ha 
(qpoHe pearucTauHoro neú3axa. B HMKHeM JIEBOM YTJIy Hafimucb 
rpeyeck4M MUHycKyJioM: «MoJjienne pala boxxna AjnekcaHppa, 
ero ponurexeú [?)». 


34. 
THE DANCE OF ALL SAINTS 
GREEK, 181" CENTURY 


Unusually inscribed in the foreground in Greek majuscule 
“The Dance of All Saints”; the upper section of the icon 
visualising the celestial realm through fiery red, billowing 
clouds which support the seated figure of Christ, flanked by his 
Mother, John the Baptist and two angels at the sides, each 
holding a sphere with the initial of Christ's name; the lower part 
of the composition dominated by crowds of saints arranged in a 
circle and grouped according to their hierarchical order; at the 
front the Apostles and Church Fathers to the left and right 
respectively, followed by a deacon and royal figures including 
the first Christian emperor, St. Constantine and his mother St. 
Elena, joined by martyrs, monastic saints holding scrolls with 
inscriptions deriving from the Apolocapyse, hermits and the 
children saints portrayed inside the circle; the faces structured 
with smooth shading, the garments rendered in a variety of 
colours, executed predominantly in red and green, on gold 
background 

54 X 41 cm 


€3,000-5,000 


34. 
TAHEH BCEX CBATBIX 
TPEUMA, XVI BEK 


Ha nepenuem mane Tpeueckaa HaJIrIMcb MarOCkKyJIOM, 
OTpaxKkarontaa HeOÓbIUHOS Ha3BaHne: «TaHen BCex CBATBIx». B 
BepxHeú YacTH MKOHBI 1300pAXK8H MMp TOPHMÍÁ B BH]I€ OTHEHHO- 
KpacHbIX KyYeBBIX OOJIAKOB, Ha KOTOPBIX BOCCeIaer Xpueroc 

B OKpyxeHun boromatepn, MoaónHa KpectuTena U ABYX 
AHTeJIOB CO CpepaMu C HHNMIMaJIaAMU XpuCTA B pyKax no o0enm 
cTopoHaM. B HMKHeá YacTíA KOMIMO3HMUMMK Mpeo6JtaJfaer XOpoBOJ 
CBATBIX, PACHOJIO-K€HHBIX B MEPAPpxUYIECKOM MOPAJIKE: CHepea 
ATOCTOJIBI (CJIEBA) M OTHBI HEPKBH (CIIpaBa), 3areM IMAKOHBI 

M MOHAapXúH, BKJIFOYAA MEPpBOFrO UMNEPaTopa-XpucTHaHUHa 
OJlaroBepHoro KoHcTaHTMHa M ero MaTb CB. EJIeHy, MyYUeHuKn 

K TpelNOJOÓHBIE C ANOKANMNTAYECKUMMA CBUTKAMM B PyKax, 

11, HAKOHEII, OTIIEOJIBHUKM. BHyTpu KpyTa U300pAKEHBI 

CBATBIS MJTaJieHtpr. Jima CBATBIX HArIiMCaHBI IMNIABBIO, OJJEAHMA 
OTIIMYIAFOTCA Ppa3H000pa3nem !BeToB C MpeoOJraJjaHneMm KpacHoro 
u 3exeHoro. MkoHa BbImMoOJIHeHa Ha 3OJIOTOM (pOHe. 
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33 
THE MOTHER OF GOD OF TIKHVIN 


RUSSIAN, LATE 17*% CENTURY 


The Mother of God supporting Christ with her left arm, leaning 
forward and pointing to Him while turning her eyes away both 
from the viewer and her Son, the execution influenced by the 
rules of Byzantine icon painting, the gold decorations defining 
the hems of the intense maroon and deep orange garments 

30 X 24.5 cm 


€4,500-6,500 
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33 
BOPTOMATEPb TUXBUMHCKAA 


POCCHA, KOHEH XVII BEKA 


Mapna nomiepxuBaer MianeHta- Xpucta JIeBoá pyKoí, 
CKJIOHA5ACb BMEPe)] UM YKa3bIBaa B Ero CropoHy, B TO Bpema Ee 
rJla3a OTB€JJeHbI KaK OT 3puTeJIa, Tak 4 OT MiTaJJeHila, CJIenya 
TparMumoHHoóú BU3aHTHUCKOÁ MKOHOTpacpun. 3oJIOTBIe JETaJIM 
UM YKpalleHMa SpKoO BBIIeJIAtoTCca Ha (poHe OJJeaHuú TeMHO- 
OOPJJOBOFO U OPamkKeBOro UBeTOoB. 


37+ 

THE MOTHER OF GOD OF THE 
LIFE-GIVING SOURCE 
RUSSIAN, 19** CENTURY 


The composition organised around an hexagonal fountain, 
containing a chalice with the Mother of God and Christ, 
flanked by archangels Michael and Gabriel floating on 
clouds, each bearing a sceptre with cruciform finial and 

an orb, in the foreground the royal couple, clerics and lay 
people dip their vessels into the miraculous water to be 
administered to the afflicted, depicted with saturated colours 
and bright shades to the garments and faces 

36.5X 27 cm 


€£2,000-3,000 


37+ 
BOFrOMATEPb KMBOHOCHBIá MCTOYUHNHK 
POCCHA, XIX BEK 


Komr034uMma MKOHBI CTPOMTCA BOKpyF 

IIecTamyFONBHOFro OacceúHa MCTOYHMKA, YBEHYAHHOTO Yaneú 
c Boromatepbto 1 Xpuecrom-Mx1aJJeHIem B OKpy>eHun 
apxaHrenoB Muxana u apunta, mapatunmx Ha OOJtalex; y 
O0OUX B pyKax no nep»xaBe UM CKUNETpy C Kpecro0Opa3HbIM 
HaBepumem. Ha nepenuem mane apcKaas vera, KJIMpukn 

M4 MUpAHe YEPMAFOT COCY [AMM YY AOTBOPHy!O BOJTy ITA 
GOJNAMIMX. DUTypbI 1300pAKEHBI B HAC5IMIEeHABIX UBETAX, C 
APKUMMU OKMBKAMM MU Mpo0eJlaMu Ha OJO Huax MU JIMKAaX. 


36. 
THE MOTHER OF GOD OF THE SIGN 
RUSSIAN, 18" CENTURY 


The Mother of God Orans, Christ in a circular glory appear- 
ing on her chest, her maroon mantle embellished with gold 
and gemmed hems, the white embroidery standing out, the 
facial features rendered traditionally, the haloes rimed with 
black, on deep ochre ground with raised brown border 

31x 26 cm 


€1,200-1,800 


36. 
BOTOMATEPb «<3HAMEHMHE> 
POCCHUA, XVIII BEK 


BoromMaTepb «3HameHne» (OpaHTa) 1300paxeHa C 
MpraneHiem-XpucTom B CJIaBe B BM]Ie Kpyra y Hee Ha 
rpynm. Ee OoproBaa MaHTHAa yKpalleHa 30J10TOM KaMMOú 

C IParol[eHHbIima KaMHA4MM M XOPONIO 3aMeTHOÍú OeJIOú 
BBInuImMBKOM. JÍnta BBIrnMuCaHBI B TPaJiniimoHHoóú MaHepe, 
HUMÓBI OYEpY4EeHBI JEPHBIM, TEMHO-OXPAHBIA (POH JOMOJIHEH 
KOPpuUY4HEBBbIMK TMOJIAMM MO (POPME KOBYETA. 
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38. 
A VITA ICON OF ST. HARALAMBOS 
RUSSIAN, 18*H CENTURY 


The elderly saint with a long, grey beard, his halo outlined in 
red, standing on the summit of a rock, attired in full Episcopal 
garments, blessing and holding a Gospel Book, surrounded by 
four episodes of his martyrdom rendered against mountainous 
terrains and gold heavens, on the upper border the Mandylion; 
the saint's white cape with dense cruciform patterns standing out 
against the saturated coloured background 

31x 26 cm 


€3,000-5,000 


38. 
CBATOM XAPJAMIMÚÁ C XKMTNEM 
POCCHUA, XVII BEK 


CrTapeln 1300pAXK€eH Ha BepllImHe TOPpbBI B MOJIHOM EenNMCKONCKOM 
OOJIAYEHMM, C NIMHHOA Cenoá Ooponoú 1 HAMOOM, OYEPUEeHHbIM 
KpacHoú KaMMOÑ, OJIarocJIOBJIAA OAHOú pyKoú u nep»ka 
EBaHreJme B npyroí. OH OKpyKeH YETBIPBMA 3NM3OJAMM CBOEFO 
My Y8HKYUECTBA, PACMOJIOA€HHBIMM Ha (pOHe FOp M 3OJIOTOFO 
HeÓ0a; Ha BepxHeM noe UKOHBI HOMEneHno 1300paxeHne Criaca 
HepyKoTBOpHOTOo. BesIbIM Mal CB4TOrO, YKpallieHHbIÁ YAacTbIM 
KpecToOOpa3HbIM OpHaMeHTOM, SPpKO BHINEJIAETCA Ha (pOHe 
HacbIIneHHBIX KpacoK 3aJ[HUKa. 


39» 

A VITA ICON OF THE MARTYRS STS. JULITA AND 
HER THREE YEAR-OLD SON KYRIKOS 

RUSSIAN, 18% CENTURY 


Mother and son portrayed frontal, both signing in 

benediction; flanked on either side by scenes of their 
martyrdom under the ruler of the city of Tarsus in Asia Minor 
during the Great Persecutions of the Christians under the 
Roman Emperor Diocletian; on the upper part Christ appearing 
amidst clouds and starry heavens to bless the two martyrs; the 
images executed with bright colours, predominantly a variety 
of greens and reds, highlighted in gold 

30.5X 26 cm 


€£2,500-3,500 


39» 

CBAMEHHOMY UE HUKO UY JIMTTA YU KNPUK C 
XKUTUEM 

POCCHA, XVIM BEK 


Crataa MyJmrra n ee TpexJIeTHMÚÁ CBIH U300pAXKEHBI B (pac, 

B OJIaFOCIOBJAFONIEM >ecTe. llo 00€ CTOPOHBI OT CBATBIX 
pacrIoJIOXeHBI MO J[B8 CUOHBI MX MY4EHAYIECTBA OT PyK 
rpaButTesia Tapca B Manoá A3nnu BO Bpema BeJIMkóx TOHeHuú 
Ha XpucTHaH 3MNOXHM puMCKOro umneparopa Huokjernana. B 
B€pxHeú YacTH UKOHBI O0Opa3 Xpucra BO3HKKaeT 13-34 OÓJIAKOB 
Ha (POHe 3Be3/IHoro He0a «1 OJIarocJIOBJIAeT ODOMX MY YeHUKOB. 
DurypbI B5MOJIHHEHBI B APKOM KOJIOPHTE C MpeO0JTaJraHnem 
OTTEHKOB KpacHorOo =U 3eJIeHOFO, C 30JIOTBIMM ACCUCTAMM. 


40. 
ST. PARASKEVA WITH FOUR SCENES OF HER 
MARTYRDOM 

RUSSIAN, 18% CENTURY 


The elongated figure of the young saint depicted frontal, 
standing on a suppedaneum, raising a martyr”s cross and 
displaying a parchment inscribed with a prayer, flanked by 
two scenes of her martyrdom on each side, the upper part of 
the composition showing Christ in a celestial glory, on gold 
background with an ochre border inscribed with the subject of 
the respective scene 

30.5X 26 cm 


€£2,000-3,000 


40. 
CB. NAPACKEBA-HATHUNA C 1ETDIPBMA 
CHEHAMMHA MY H1EHUHYECTBA 

POCCHA, XVII BEK 


BbITAHyTAA PUrypa CBATOÁ U3O0paxKEeHa B (pac, CTOANIEÍ 

Ha MOCTAMEHTE, JJEP_Kka MyUEHAYECKMÁ KPecT B OJHOU 
(TOAHATOÁ) pyKe MU JEMOHCTPUPyA CBMTOK C MOJIMTBOú 

B APyTOú, B OKpy»k8H1M YEeTBIpex CHeH MyY4eHKYgecTBa, MO 

MBe C KAKJIOM CTOPOHBI. B BepxHeú YacTH KOMIMO3UUMM 
pa3melneno 1300paxeHne Crraca B CuJtax B OÓ0JIakax Ha (poHe 
3B€3/HOF0 HeÓa; 30JIOTOú 3a/[HMK MKOHBI 3AKJIFOYEH B OXPAHYFO 
paMKy C HaJnucamu Ha noJJax, ONMC5IBAFONMIMMA TEMy KakKnoó 
CUEHBL. 
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41. 
ST. SERGIUS OF RADONEZH 
RUSSIAN, 17'f%* CENTURY 


His right hand pointing upwards indicating the heavens 
and referring to the Divine presence, holding a scroll, 
his aged features framed by a grey mane and beard, 
bearing a simple halo, his ascetic garments in olive and 
brown complemented by the Great Schema 

27 Xx 23 cm 


€£1,800-2,500 


41. 
NPENOAOBHDIA CEPTMÍÁ PAJJOHEXCKUÚ 
POCCHA, XVII BEK 


MoacHoe 1300pAKEeHKE CBATOFO B (pac. Ipabas ero 
pyKa MOJIMTBeHHO OOpalieHa K He0y, a JIeBas Jep»kuT 
CBUTOK. CTapueckne YepTbI JIMKa OOpamJIeHbI FYCTbIMA 
CeJIBIMM BOJIOCAMM M ÓOPoJJOú, a OTHIEJIBHAYECKOÓ 
OJesAHH€, MEpejaHnHo€ B OJIMBKOBBIX M KOPpUY1HEBBIX 
TOHAaX, JOMOJIHEHO BeJIMKOM CXUMOH. 


42. 
THE PROPHET ELIJAH 
RUSSIAN, EARLY 18** CENTURY 


The elderly prophet with long grey hair and a beard, 
gesturing in blessing and displaying a scroll inscribed, 
“I have been very zealous for the LORD God 
Almighty” (1 Kings 19:10), his chiton and fur-lined 
cape with intense chrysography, wearing a prominent 
gold halo, on a light blue ground and ochre border 
31x 26 cm 


€£2,000-3,000 


42. 
NKPOPOK UJIMA 
POCCHUA, HAHAJIO XVIII BEKA 


Mo»xxnmJI0ó% MpOp0K C IJIMHHBIMM CO/IBIMM BOJIOCAMU 

1 OOponoóú 13O0pAKEH BAKeCTe OJIarocJIOBeHma, 
JEMOHCTPUPyA CBMTOK C Hanmimcbro «Bo3peBHoBax O 
Pocnone bo3e moem» (3 HapcrB, 19:10). Ero xnroH 
U NOAOMTBIA MEXOM MJTAll BBIMOJIHOHBI B TEXHUKe 
xpu3orpacpua (pocrimcb 30JI0TOM); CBATOÁ CHa0>KeH 
KPpyIIHBIM 30JIOTbBIM HAMÓOM, BBIEJIAFOLNIMMCA Ha 
CBETJIO-TOJIYOOM (POHE C OXPAHBIMM TMOJIAMM. 
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43. 
STS. ZOSIMAS AND SABBATIUS, PRAYING TO THE 


MOTHER OF GOD OF THE SIGN 
RUSSIAN, 17% CENTURY 


Wearing austere ascetic vestments, and the Great Schema thus 
denoting they have reached the ultimate stage of monasticism, 
their hands extended in supplication to the Mother of God of the 
Sign appearing from the clouds above, St. Zosimas additionally 
displaying a scroll inscribed with a prayer, set against a green 
terrain with sparse vegetation 

30.5 X 25.5 cm 


€3,500-5,500 


43. 
CBB. 30CUMA M CABBATHÍ B MOJIMTBE NEPEA 


BOPOMATEPBbI «SHA MEHUE> 
POCCHA, XVII BEK 


CTapubr-OTHMIEOABHAKHA 1300pAWKEHBI B TPAaJIMIMOHHABIX 
MOHAalleckóaX OJe4Hnax, JJOMoJIHeHHBIX BEJIMKOM CXUMOM, 
03HaYarnIeó, YUTO OHM JOCTHTJIM BBICHIEÁA CTYMeHM MOHAMIecTBa; 
UX PyKHU MPpOCTEPTBI B MOJIMTB8 K BOroMaTepn «3HaMeHne», 
ABUBINCÍCA B OOJIAKAX B BOpxHeú YacTíH UKOHBI. 30OCHMA TaKoKe 
MNep»kMT CBMTOK C MOJIMTBOM. 3€JIeHBIá MO3EM yKpallleHn CKyIHOú 
pacTuTEJIBHOCTBHO. 
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44. 

VENERABLE GERASIMOS THE RIGHTEOUS OF THE 
JORDAN 

RUSSIAN, 17% CENTURY 


An extremely rare representation showing the elderly hermit 
clad in monkish garments, seated on a stool by the bank of 

the river Jordan, before him a lion extending its leg, the saint 
holding its paw to remove an imbedded thorn, against a barren 
rocky cliff, in the left background a group of walled buildings 
referring to the monastery east of Jericho, where St. Gerasimos 
was the abbot; the composition rendered meticulously in the 
traditional manner 

22.2 Xx 18.6 cm 


€45,000-55,000 


Notes: 

This didactic icon visualizes an incident that refers allegorically to the 
peace that inherently exists among all Creatures of God. St. Gerasimos 
once saw a lion roaring in pain because of a thorn in its paw. Blessing 
himself with the sign of the Cross, he approached the lion and removed 
the thorn. The lion was immediately tame and followed Gerasimos to 
the monastery, remaining there and eventually dying on his tomb. This 
image of peace, where enmity ceases to exist between monk and beast, 
and in effect between Man and Creation, refers to the initial Paradisial 


harmony offered to Man by God. 


NPENOAOBHbIó TEPACUM MOPAAHCKUÑ 
POCCHUA, XVII BEK 


MaHHaa NKOHa — UPe3B5IMAMHO penikoe 1300paxxeHne 
CTaplla-OTIHIeJIBHMKA, OOJIAYEHHOTO 3/18Cb B MOHallieckne 
ONEAHMA, CANANIEFO Ha CKaMeeUKe Ha Oepery pex MopiaH. Emy 
TIPOTATUBAET JIAIty JIeB, MO3BOJIAA CBATOMY BbITALIMTb 34HO3y. 
HericTBH€ MPpOHCXOAMT Ha (POHE CKAJIMCTOTO yTECA, CJIEBA Ha 
3aJnHeM MmJlaHe — 3J[aHMAa 3a KaMeHHOóú CTeHOM, HarloMuaHaronIme O 
MOHAacTbBIpe K BOCTOKy OT Mepuxona, rae cearo4 lepacum ÓbII 
HacToaTeJiem. MKOHa MCHNOJIHEHA TULATEJIBHO, B TPAaJIMIMOHHOM 
MAaHepe. 


TIpumexuamne: 

VixoHa uMeeT AMTaKTMYECKAÁ CMBICII M MINIFOCTPUPyET 311M30H1, 
TIPeAICTABIAFOMIMÁ COGOÁ aJmIeroputo MKpa, CyHIeCcTBYFONMErO MEexXJIy 
borom u Bceú Ero TBapbto. OAHAXKABI CB. Pepacum yBHJEN JI5BA, 
pbIManero OT ÓOJM B Jane, Ky/ta rnoraJta 3aH03a. OceHmB ceda KpecTom, 
OH MOJOHIEN K 3BEPIO MU BBITALIMN 3aHO3y. JleB Cpa3y »xe Cra pyuHbim 
M OTMPABHJICA BMeCTe € l'epacumOM B MOHACTBIpBb, TJJ€ OCTABAJICA JO 
CM€epTH Mpenofo0Horo, Ha MOTKNE KOTOPOTrO OH U YMEPp. ITOT O0pa3 
TIPeKpaleHnMa BpaxKJ1bl MO>[y MOHAXOM M JIMKMM 3B€pem €CTb CUMBOJN 
mMupa Mex1y TBopuom 1 TBOpeHnem, HarloMMHarunI má O TOÁ TAPMOHKM, 
KOTOpy!o bor ronfapua HesioBeKy B MOM€HT ero COTBOPeHna. 


45. 
MUROMSKAYA MOTHER OF GOD 
RUSSIAN, ¡"CENTURY 


Án unustal portrayal of the Child reclining in his Mothers 
arms, raising his right hand in benediction and holding a closed 
scroll, the image executed in the traditional Byzantine style, 
with deep, solemn shades for the faces, the himeation ol Christ 
shimmering from the gold striations, the dark garments of the 
Mother of God adorned with gt hems and cutlines, on gold 
ground 

35x 28 cm 


€35,000-45,000 


Motes: 

In the beginning of the 12th century. Constantine, Prince of Murom, 
brought the prototype 0d this icon from Kiev to his hometown, 
Constantine had stniven to persuide the pagan people to adopt the 
Chnstian Faith, but without success. Only when he went to meet them 
carrying his icon with him, did 1he pagans seek baptism, Hence, the 
icon was named after ts hosting town, Muromskaya, 


45. 

bOPOMATEPb MYPOMCRAH 

POCOMA. XVI BER 

Heobntumtoe mobpaxenne Moiranenta, AeA amero Ma pykax 
BOPOMITEPH, NOAHUMAQOIIETO OParyO pyk y OarociioneHHa 
M Epaamero CACpav TL CAMTOK U NCBOÍ, BRIMONHEHO E 
TPAJMMUMOHHOM BMBANTHÁCKOM CTE Ha 30M0TOM (pone, € 
IVYDOKIMA TEMHEIMA TEHAMA Ha ukax. Dumarmá Apucra 
CHAT IOMOTHMHA ACcmcTamMar, a Goproños oeste Boromartepn 
VKPUICHO 3O0NOUEHOÍ KAÑMod. 


Mpumscerrmme: B nasune All pera Romeria, kt Myposcknó, 
npeca na Kecga porori panmod ona k cóbe Ha pojuy. On 
MITAICA YÓCIITTb ASEPIHMKOS TOX MECT OÓPUTHTICA EXPMCTHRHCTRO, HO 
ATTE FÍMnLtd> TOD KOFAa 04 BIE HIT pedy K HIM, HECHA E 
CODO TY MECHA, HERRIA COTA PLACA OPA TE KpPemue£Hne. Mosromy 
NAH Tn opaca Boromarepa 6411 maza Mypomckum — E 
BECTb POPOJEL. BKOTOPOM HPA MOI MALTA MOB 6044, 
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46. 

ARCHANGEL MICHAEL WITH A SILVER BASMA 
RUSSIAN, MARK OF ANDREI BRAGIN, 

ST. PETERSBURG, CIRCA 1900 


The archangel represented frontal, full-length, standing on 
billowing clouds, having just pulled his sword out of its sheath, 
gazing the onlooker, his stalwart figure complemented by 
impressively large wings, wearing a breastplate and lamellar 
kilt, both emulating gilt metal work, complemented by green 
undergarments and a red cloak, their folds shaped with gold 
highlights, his face rendered finely in the Pre-Raphaelite style 
popular in Europe during the period, his coiled locks held 
together by a diadem, on saturated olive ground and deep blue 
background, the silver oklad with elaborate scrolls and a 
strigilated rim 


72X 49.5 cm 
€45,000-55,000 


46. 

APXAHTEJI MUXAMII B CEPEBPAHOM BACME 
POCCHA, KJIEMAMO MACTEPA AHJIPEA BPATUHA, 
TIETEPB YPT, OKOJIO 1900 


ApxaHrel U300paxeH B HMNOJIHBIA POCT B (pac CTOALUIMM Ha 
KyUEBBIX OOJIaKax, TOJIBKO YUTO BBIHYBIIMM MOY M3 HOKeH U 
TAIAJAALIIMM Ha 3pureJj1a. Ero penmtesibHaa (purypa JOnoJmHeHa 
BHylHIMTEJIBHOFO Pa3Mepa KpbIIBAMM; apxaHreJ1 O0JtayeH 

B KMpacy Y YentyágaTbIÁ KMJIT, UAMATApytOUIME META C 
30JIOY€HMEM, a TAKoKe 3eJI8HyIO COPOUKY HU aJIBIÁ MITant, 
CKJIAJIKM KOTOPBIX BbIMOJIHOHBI 3OJIOTBIM ACCACTOM. ToHKaa 
UBONMUCH JIMKA BBIMOJIHEHA B CTHUJNE ABMKeHMA MpeparpasImToB, 
NONYJAPpHOFro B EBporte B TO BPeMa; KyAppn apxucTpaTrura 
COÓPaHBI non imanemoó. MkoHa HarmcaHa Ha OJIMBKOBOM 

UM TEMHO-CUHEM (POHE U CHAd>XKeHa CEpeOpAHBIM OKJIaJoM € 
TpaBHbIM OPHAaMEHTOM U OOBEMHBIM OOPTUKOM. 
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47. 
ST. GEORGE SLAYING THE DRAGON 


GREEK, 17*% CENTURY 


Wearing armour and a floating red cape, riding a white, robust 
and rearing horse with gold and gem-encrusted neck collar, 
bridles and saddle, the saint in a contrapostal posture plunging 
his long lance into the mouth of the winged dragon, the blessing 
hand of God emerging from the celestial segment on the upper 
left corner, the minute figure of the rescued Princess Elisaba 
appearing on the right, in the foreground a skull and bones, the 
barren, rocky landscape behind, the saturated red and greens of 
the composition standing out against the golden skies 

48 x 36.5 cm 


€£32,000-40,000 


47. 
Y y 110 TEOPTMA O 3UME 
TPELMA, XVII BEK 


CBATOM OOJIAYEH B JIATBI M Pa3BeBarOnMmica aJIblá Man U 
BOCCeJlaeT Ha BCTaBuIem Ha JIbIObBI MOMIHOM OeJIOM KOH€ B 
MHKPYCTApOBAHHOÁ CAMOUBETAMM COPpye€, MpOH3aA KONMBEM HMAacTb 
KPbITaTOro 3Me4. bDJ1arocIoBJIAtonraa pyKa Pocroja nOABIACTCA 
13 yroJika He0a B BOpxHeM JIeBOM YTJIy, B TO BPeMA KaK 
MAJIeHbKaa (puUTypKa CIlaceHHoú HapeBHbI EJIMCaBbI U30O0pUWKeHa 
erpaBa. Ha nepenuem njaHe gepern € KOCTAMM, M03aJJM — 
OecmIOAHBIA, CKAJIMCTBIÁ JaHmmadpT. HacbimeHHble KpacHbIe 
3€JI€HbI€ TOHA KOMMO3MIMM APKO BBINIEJIAFOTCA Ha (pOHe 3OJIOTBIX 
He0ec. 
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48. 
ST. DEMETRIOS 
GREEK, CIRCA 1700 


Dressed as a cavalryman, his military attire matched by a dark 
flowing cloak, his long spear resting on his left shoulder, riding a 
robust brown horse with luxurious bridles emulating gold 
metalwork, trampling on a male figure, probably the gladiator 
Lyaeos, having already been defeated by Demetrios and lying 
supine, his features rendered with sharp tones, against a rocky 
plateau and golden heavens 


44.5X 36.5 cm 
€£10,000-15,000 


48. 
CBATOú AMMUTPHÚÁ COJTYHCKUÓ 
TPEUMA, OKOJIO 1700 


CBATOú B O0JIaYeHKM KaBaJIepucTa C TEMHBIM Pa3BeBarouImMmca 
MIA LiOM UM JJIAHHBIM KOTMBEM, MOJIOM€HHBIM Ha JIEeBO€ MIECHO, 
eJJer Ha MONIHOM THeJJOM KOHe B Óo0raToú COpye, UMMTAPpyIOMIeh 
pa6oTy HO 3O0J1OTY, MOMHPAA JISHKANMETO HAB3HAYb MYXUMHY, 
BO3MO*XHO, rianmaropa Jlna, koroporo lumuTpaú no0enaa. 
Hera puryp 1300pAKeHBI MpU MOMONM KOHTpPacTHbIX TOHOB 
Ha (pOHe CKaJIMCTOTO IMIATO M 3OJIOTBIX He0ec. 


49. 
ST. CATHERINE 
MELCHITE, EARLY 18" CENTURY 


Haloed and crowned, wearing a robe with gilt and gemmed 
bands, her ermine-lined cloak with foliate motifs and two 
eagles, in a contrapostal stance seated on a backless throne, 
holding a cross and supporting the instrument of her 
martyrdom, the wheel, rendered with saturated colours and gold 
46 X 36.5 cm 


€15,000-20,000 


Notes: 

The iconography of this lot draws on an icon painted in 1612 by the 
master leremias Palladas for the iconostasis of the Catholicon of St. 
Catherine on Mount Sinai. Palladas” icon was printed in copes and dis- 
tributed to pilgrims who visited the Monastery; hence 1t became widely 
popular and was extensively copied throughout the Orthodox world. 


49. 
BEJIMKOMYY4EHMINA EKATEPUHA 


AJEKCAH/IIPNÚCKAM 
MAJIAA A3M4 (MEJIBXUTCKHME OBIIMABD, HAJAJIO 
XVIII BEKA 


CBaTaa, B HUMOS U KOPOH€, OOJIaueHa B Hapckne OJeaHna C 
TEeCbMOM 543 3OJIOTA M CAMOINBETOB M IMIAH1, MOJOMTBIA TOPHOCTaeM 
C IB€TOYHbBIM MOTABOM UM OplJramM. OHa BOCceJfaer Ha TpoHe Oe3 
CIIMHKM, Jep»Ka B pyKax Kpecr U ONMPpasicb Ha KoJIeco — 
MHCTpyM€HT CBOEro MyueHmuectTra. MkoHa BbIMOJIHeHa B 
HacbIMIeHHbIX TOHAX Ha 3OJIOTOM (POHe. 


IIpumeyamne: 

MxoHorpaqpua JaHHoro JIOTa Ce yer UKOH€, HarmcaHHoú B 1612 rony 
mMactepom Mepemnelú [lamriajac ¡Ji MkOHOCTaca B Cco0Ope (KaTOJIMKOH€) 
CB. EkaTepunbI Ha rope CuHañ. Mkona Mamiajaca ÓbITa pacrupakMpOBaHa 
BO MHOTKX MEOYaTHbIX KOMMAX MU MPOJABAJTACE B KAYECTBE CYBOHMPA JNIA 
TAaJIOMHMKOB Ha CuHaM; OTCIOJA TAKaa HIMpoKaa MOMNYJAPHOCTb MKOHBI, 
KOTOPy!FO OXOTHO KOTIMPOBAJIM BO BCEM IMpaBOoCJIaBHOM MMpe. 
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50. 
MOTHER OF GOD “EKONOMISSA” 
(DOMOSTROITELNITSA ), STEWARDESS OF MOUNT 
ATHOS 

RUSSIAN MONASTERY, MOUNT ATHOS, 20% CENTURY 


Seated on a carved, wooden and gilt throne with a matching 
suppedaneum, the Mother of God directing Christ's attention to 
the model of church presented and dedicated to her by 

St. Athanasios, the Righteous of Mount Athos, both Mother and 
Child blessing the offering, to the right St. Michael of Sinai 
dressed in Episcopal garments and displaying a scroll inscribed 
with a supplication, a pair of angels on billowing clouds carrying 
a crown, executed with saturated colours and gold 

32.3 X 27.4 cm 


£900-1,300 


50. 
BOPrOMATEPb IKOHOMMHCCA 
(IOMOCTPOUTEJIBHUON A ), HOKPOBUTEJIBHUOA 
ADOHA 

PYCCKAA JIABPA, PTOPA APOH, XX BEK 


Boroponmia BocceJlaer Ha pe3HOM JJepeB4aHHOM TpoHe c 
TMOAHOX MEM MU MPpMHAMAET KTUTOPCKM€ MpHHOMNISHMA, Y KA3bIBAA 
MpraneHuy Ha MOJJeJIbB CODOPpHOTro XpamMa JlaBpbI, HOAHOCAMOTO 
ero OCHOBaTeJIeM, Mperrono0HbIM Adqpañacuem ÁA(poHCckmMm. 
Cnpaña npereronT npenono0abm Muxaun CuHaJicKMá B 
erImecKkorckoM O0JIageHan CO CBMTKOM CO CJIOBAMM TMpUHONICHNA 
y rocBamenna Jlabpeb1 Boroponmue. lapa anresioB Ha 

oOJIanex BeHgaroT BoroMaTepb KopoHoM. MkoHa BbInMoJIHeHa B 
HacbIIMeHHbIX TOHAX C OOMJIMEM 3OJIOTA. 


ST. PARASKEVA WITH THE FAMILY PATRONS STS. 
ANDREI AND ANNA ON THE BORDER 
RUSSIAN, CIRCA 1900 


The youthful martyr holding a cross and parchment inscribed 
with a prayer, wearing a blue chiton with gilt and gemmed 
girdle and hems, an orange cape and light green head cover, 
her rayed halo outlined by white dots emulating pearls, 

being crowned by two angels, Sts. Andrei and Anna portrayed 
against arched settings on the border, the tooled gilt 
background alluding to metal oklads of the time 

31X 27 cm 


€2,500-3,500 


51. 

CB. NAPACKEBA-HATHUNA C AH/IPEEM 
” AHHOM, CBAT5BIMU-HOKPOBUTEJIAMO 
3AKA3HUKOB, HA HOJUIX 

POCCHA, OKOJIO 1900 


JleBcrBeHHaa MyueHutla OOJtayeHa B TOJIYOOÁM XUTOH C 
3OJIOTbIMM, YKpallleHHbIMM CAMOUBETAMM MOACOM M KaMMOÑ, B 
AJIBIÁ TMJTAL UM CBOTJIO-3€J1EHBIÁ MIATOK; € HAMÓ COCTONT 43 
JIIyYeú U OKAUMJICSH OPHAMEHTAJNIBHOÓ UMUTAnmeóú KeMYU yk UH. 
CBATaa Jep»x4T B pyKax KpecT UM CBMTOK C MOJIMTBOÑ, B TO 
BpeMa KaK JiBa aHreJla BeHYUaroT ee OoraToá KOpoHoú. CBarTble 
Amnpeú u Ama, CKJOHMBIUIMECA B MOJIMTB€, M300pAXEHBI Ha 
NOJAX BHYyTpu apok. TucHeHbIÁ 3a/JHMK MKOHBI HanoMMHaeT 
METaJJImueckme OKJIa/AbL, TOTNMYHBIE IAH BPeMeHón CO3][AHMA 
TpOU3BEJEHNA. 


A O 


be 


52. 
ST. NICHOLAS OF MOZHAISK 
RUSSIAN, 19% CENTURY 


His Episcopal attire including a phelonion with intricate 
cruciform patterns, raising a sword and holding the image of a 
city that represents Mozhaisk which was saved from the 
enemies through the saint's prayers, flanked by two 
medallions, the left one showing Christ offering the 

Gospels to the saint, the second one depicting the Mother of 
God presenting him with the Bishop*s omophorion, finely 
rendered with bright colours on gold background 

31x 26 cm 


€2,000-3,000 


52. 

CBATOÁ HAKOJIA”G UY JIOTBOPEHM (HOKOJIA 
MOXAÚCKWUM) 

POCCHUA, XIX BEK 


Enumckonckoe o0Jlauenne HuKoJIaa BKJIrOYaeT (peJlOHb CO 
CJIO2XKHBIM KpecTOOOpa3HbIM OPpHaMeHTOM; B pyKax CBATMTEJIb 
MEep»kó4T Meu u 06pa3 ropojja MoxxaúícKa, M30ABJIEHHOTO 

OT HerpuaTeJI1 MOJIMTBAMM CBATOro. B MeJaJIboHax no 

o00e croponb1 HukoJjaa 1300pAaxKeHbI Xpucroc (cieBa), 
TIPOTATHMBAI'OIIMÁ CBATOMy EraHresme, 1 BoromaTepb 
(cripaBa), MOJTarolIta1 eMy enmuMcKorcknA OMO(QPOp — OTCHNIKA 

K HnkelckoMy 4Uy]1y, KOT]a, MOCITE JIMIIEHAA CBATATEJIA CAHa 
Ha co0ope B Hukee 43-34 ero IMpoTHABOCTOAHNA ApmaHckOú 
epecn, Xpucroc 1 Boroponuua aBuJmcb HuKoJtaro B TEMHMN€ 
”M BOpHyJIM €My ENUCKOrNck ame AaTpMOyTEI. ApkMe KpackA TOHKO 
BBIMMCAHHOTO M300pAXKEHMA BBNTEJIAFOTCA HA 3OJIOTOM (POHe 
UKOHBI. 
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6 OKn1aode 


93 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE WITH A SILVER-GILT OKLAD 

RUSSIAN, MARK OF PAVEL SAZIKOV, MOSCOW, 1827 


Mother and Child depicted half-length in a gold goblet that 
streams water into a marble fountain of cruciform shape below, 
the latter surrounded by bishops, monks, an emperor and lay 
people, all gathered around the miraculous source in order to 
be cured of therr afflictions, on the upper half against the 
ethereal background, the archangels Michael and Gabriel 
holding a staff and displaying spheres with Christ's initials; the 
icon with a silver-gilt oklad emulating the composition below, 
the border with repoussé palmette motifs, the corners with 
blossoming flowers 

14.7X 18.1 cm 


€2,000-4,000 


without oklad 


0e3 oknada 


93* 

BOFTOMATEPb «2KMABOHOCHbIM UCTOUHAK> B 
30JJOY4EHOM CEPEBPAHOM OKJIA/TE 

POCCHA, KJIEMMO TMABJIA CA3MKOBA, MOCKBA, 1827 


MoacHoe n306paxenne Boromarepn un Xpucra-MxaeHta 
pa3menleHo BHyTpHM 3O0JOTOFO KyÓOKa, ACTOYAFOUIEFO MOTOKH BOJIBI 
B KpecTOOOPa3Hy!0 KyIIeJIb BHA3y. KyrteJib OKpyKeHa Hepapxamn, 
MOHaxamm, Hapem A MMApa1HaMHn, KOTOpble COOpasIimcb BOKpyr 

yy [IeCHOFrO UCTOYHKKA, HA0BI MOJIYAMTb UCHEJIEHME OT OoNe3Hen. 
B BepxHeú YacTu nockun, Ha poe He0a apar Ha OOJtakax 
apxanresbr Muxann y D'aBpuna e >Kke3J1aMá M MHMIMAaJlamu 
XpucCcTa BHyTpu copep. locka 3aKpbITa 1030JIOYEHHbIMK 
CepeOpaHbIM OKJIaJJOM, MOBTOPAFOMIMM KOMIMO3MIMIO MKOHBI; 
NOJA OKJTAJA YKPanienbl HITaMMOBAHHBIM Y30POM U3 MAJIBMeTT = 
HayFOJIBHAUKAMM M3 pacrycTMBUIMXCA IBETOB. 


a 


54. 

A PORTABLE TRIPTYCH SHOWING IN MINIATURE 
THE CRUCIFIXION FLANKED BY THE POKROV AND 
THE MOTHER OF GOD OF THE BURNING BUSH 
RUSSIAN, THE PAINTED PANELS DATING TO THE 18 
CENTURY; THE SILVER-GILT OKLADS WITH MARK OF 
S.STROGANOV, MOSCOW, 1861 


The central panel illustrating the lifeless body of Christ on the 
cross, attended by the Three Maries, St. John the Theologian 
and the Centurion in mourning, a cave beneath the summit 

of Golgotha containing the skull of Adam and above, on the 
ethereal realm two angels with covered hands kneeling towards 
the crucifix; the left wing visualizing a famous event that took 
place in the Church of Vlachernai in Constantinople, where St. 
Andrew the Fool in Christ had a vision of the Mother of God 
extending her veil above the congregation, thus symbolizing 
the protection she offers to the faithful; the last panel depict- 
ing the Mother of God supporting the Child together with the 
ladder, which refers to her attribute of uniting the heaven and 
earth, and the Temple-Church containing, like the Mother of 
God, an image of Christ; the green and red mandorla including 
angels and the personifications of the Evangelists; the composi- 
tions rendered eloquently with great details, the facial features 
defined by subtle white brushstrokes, the garments highlighted 
in chrysography, each panel with a silver-gilt oklad adorned 
with foliate scrolls and covered in velvet, set in a brass frame of 
stylized cruciform motifs, two suspension loops at the top 
Extended: 11.5 X 31.7 cm 


€£10,000-15,000 


: closed 
6 CAOMHECHHOM 6U0€ 


54. 
TIEPEHOCHOÍÚ TPANTAX C MMHMATIOPHbIM 


PACIMTUEM, HOKPOBOM U BOPOMATEPbDIO 
«HEONAJIMMA 41 KYTIMHA» 

POCCHA, XMBOIMCE XVI BEKA; 30JJO4EHBIM 
CEPEBPAHBIM OKJIAJT - C. CTPOPAHOB, 1861 


HenTpaJibHaa MaHeJIb A300pAxKaeT Oe3>KUM3HeHHO€e TeJJo Xpucra 

Ha Kpecte B OKpy>keHun Tpex ckopóatmmx Mapu, MoaHHa 
borocJioBa MU I8HTYpHOHa; B NEIMEpe MO] CKAJIMCTOÁM BEpuImHoó 
Porro! HOKOMTCA Yepen AjjaMa; BBepxy, B MUpe OecImnyIoTHOM, 
MBa aHreJta C 3AKPbITbBIMM PpyKaBaMM pyKaMu IMpeKJIOHAtOT 

koJIeHu nepen, Kpecrom. Jlegaa CTBOpKa MILTFOCTPuUpyer 
3HaMeHuTO€ COÓBITHE, Mpon3onrenmee BO Blraxepuckoó HepkKBa 

B KOHCTAaHTUHONOANE, FIS ONAKeHHbIA Amapeú, Xpucra pana 
FOPOJIMBBIA, Y JJOCTOMJICA BMIEeHMA BOroMaTepn, nmpocTaparonieóú 
CBOÚ Macpopxú Hal IpUCyTCTByFOMIMMKA KaK CUMBOJI 
3AaCTYIIHMAYIECTBA, KOTOPOe OHa OKa3bIBaer BCeM BepbIM. [paras 
CTBOpKa 1300paxkaer BoromaTepb, nepxanmyro M1aremira, a TaxoKe 
JJIECTBMUY, UTO HANMOMUHAET O € CIOCOOHOCTH CO€JIMHATE He0o C 
3€MJIeú, M CKAHMIO B (POPME XpaMa, KOTOpaa, kak 4 BOropopmira, 
BMellaer B ceda Xpucta; 3eJ1eH0-KpacHaa MaHJIOPJIa 3arnoJHeHa 
(pUTypaMu aHreJIOB M CUMBOJIAMM JOTBIPeX EBAHTEJIMCTOB. 
Komrno3numa TIJaTeJIbBHO BbIrimcaHa CO MHOXKeCTBOM JeTaJieíú, JIMKH 
yCMJICHbI TOHKMMM IMpoO0eJIaMn, OJJe1HMA Y KPalleHBl 30JIOTBIMM 
accucramnM. Kax1aa MaHeJIb 3AKJIHIOYEHa B 30JIOYOHbIM COpeOpaHbIM 
OKJIaJI, C TPABAHBIM OPHAMECHTOM, OOTAHYTA OAPpxATOM C3anu U 
BCTABJIEHa B MOJIHyFO PaMy CO CTHJIM3OBAHHBIMM KpecTOOOpa3HbIMu 
MOTHBAMU C ABYMA KOJIBIAMKM [IA NMOABELIMBAHMA. Pazmep B 
pa3BepuyTom BMJe: 11,5 Ha 31,7 cm. 
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> 
THE OLD TESTAMENT TRINUPY 
RUSSIAN (MOSCOWO, 17% CENTURY 


The three angels with coled har, wearme diadems and holding 
sceptres, seated on backless thrones with footrests, arranged 
around a rectangular, low table, the central and right angels 
blessing the chalices 10 front of them, the backeround 
symmetrically orgamsed witbha siructure on the left, an equally 
tall rocky mountain oppostte and between them the oak ol 
Mamre; the angels” faces modelled finely with soft shades, their 
mdividual features accentuated by white brushstrokes, tete 
large wings striated, the greens, reds and ochre domimatmng the 
composiLion 

30 x 25 em 


£15,000-20,000 


Provenance: 
Purchased by the current owner from a private collection, New Jersey, 
20. 


55 
TPOHUA BETXOSABETHAH 
POCCHA (MOCKBA) AVI BER 


Tp AHTENA E IHAL MAMA E EV IPABRIA BONOCIA MEPAGT BpPyKax 


MO CKANETPY, BOCCENAA HA TPOHAX € NOJHOA HAM BOKPYT 
HIKOTDO IpamoyronaRoro ¿roda ÁAHIPEi E anenTtpe M4 compara 
OA4rOCAOBIAROT Crósitime nepen Hama an. Ha sane 1taHe 
CHMMETPIAHO PAcnonokCeHAb ETPocHHe (catba), ParHOBEAHKAn 
emy ropa lenpara) M4 MAaMBPHCKHÍA Ó MEAJOY HAM, 
oprperHoble AHKM Are non TORRO MPONMCaHbl MIA DOMOUIA 
MATKMA TEHCÍ MA TOHKMA Mpobe/TOB, 4 HX KPbII6A YkpallcHta 
NOJNOcaMH. B ROMMO3FHU0M4MH NPeoóna na oT 30/CHbM, KPacHbi H 
OXpPaHbIE TOHIL, 


ponche: 


Micara npuobpere MICELI AE EA Y AE TOTO 
konmerumonepa a Hiso- aepon, 2004, 
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56. 

PATERNITAS (THE FATHERHOOD) 

RUSSIAN (MSTERA SCHOOL), SECOND HALF OF THE 
19% CENTURY 


God the Father with grey locks and a beard, portrayed frontally, 
seated on billowing clouds, His feet resting on a red seraph, his 
arms extended, gesturing in benediction, on his lap his Son in 
precisely the same posture, above Christ's head the Holy Spirit 
as a haloed dove in profile against a circular green plate; the 
Father?s nimbus defined by two incised rims including a double 
glory, symbolising the Divine wisdom; the Son”s gold tripartite 
halo matching His garments and standing out against the pastel 
colours of the Father?s vestments, the latter with ornate 
gem-encrusted hems 

71.1X 53 cm 


€£20,000-30,000 


56. 

OTEMJECTBO (TPOUMHA HOBO3ABETHAHA) 
POCCHA (MCTEPCKA NIKO,JIA), BTOPAA 
TOJIOBUHA XIX BEKA 


bor Oren 1300paxxeH B (pac, € CefbIma BOJIOCAM M OOponoí. 
On BoccejjaerT Ha KyUeBBIx O0JtaKax; Ero HOrá MOKOATCA Ha 
KpacHOM Cepacpume, pyKH pacripoctTepTEI B OJJarOCOBJAFONIEM 
xecrTe. Ha koJieHax Otra cuautT CbIH B TaKoú »Ke 103€, Ha] 
roJioBOú Xpucta — CaBaroM yx B BUE FPOJIYOA C HAMÓOM, 
13O00pAKEHHOTO B MPpO(PHIE Ha (POH 3eJIEHOFO KPpyTa. 
BocbmMnyTOJIBHBM «COPUMHBIM> HAMÓ Oria C JIBOUHOÑ CJIABOK 
CcuMBOJNM3NpyeT Ipemyapoctb BoxbH0; TpexUacTHbIá 30JOTOÚ 
HuMÓO Cbima fonoJmser Ero 30J1OTbI8 OJ18>/IBI, KOTOPbIe APKO 
BBIJIOJIAFOTCA Ha (POHe MAacTeJIbHbIX TOHOB OOJITaYeHna Orna, 
yKpalleHHOoro y30pYaTOú OKAHTOBKOÓM C CAMONBETAMM. 
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97: 

THE CONVOCATION (SYNAXTS) OF THE SEVEN 
ARCHANGELS 

RUSSIAN, 18% CENTURY 


In the centre of the composition against a circular, radiating 
glory, like an ¿mago clipeata, Christ Emmanuel with a tripartite 
halo, holding a cross, Christ's image supported by Gabriel and 
Raphael, in adoration by Uriel and Barachiel to the left and 
Jegudiel and Salathiel to the right, presided by the chief 
archangel, Michael, shown frontal and holding a globus 
cruciger; the robust figures of the archangels dressed in 
combinations of red, blue and green, each with a pair of large 
wings and a gold halo, Gabriel, Raphael and Salathiel 

bearing sceptres, executed traditionally with bold colours on 
dark ground 

26.5x 52 cm 


€2,500-3,500 


97: 
COBbBOP CEMM APXAHTEJIOB 
POCCHA, XVII BEK 


B nenTpe KoMIIO34u ma 13006paxeHn Crrac ÍMMaHyH1 B 
TpexuacrTHOM HAMO€ C KpecToM B pyKax Ha (poHe Kpyra c 
JTIy4AMM, O0003HAYArUIETO CJIABY, HAnOMMHAIOIIMÁ NOTpyAHbIM 
AHTMAY4HBIA MOPTPeT B MeJraJiboHe (imago clajpeata). Pabpuun 
Paqaun nep»xxar n300paxxeHne XpucTa, B TO BpeMa KaK Y puun 
un Bapaxuun nokKJoHstoTca Emy caeba, a Meryauun 1 Cesaqpunaa 
— cripaBa. Céepxy BHneH apxucrparur Muxanil, 1300paxKkeHHbIá 
B (pac C HEPAABOÁ B pyKe. KopeHactTbI8 (PUTYpbI apxaHTeJIOB 
NO Tpanuuaa 1300paxkeHBI B ApKMX TOHAX Ha TeMHOM (POHe 
OOJIAYEHHBIMM B OJI[OX/IBI KpacHOrO, CHHEFO U 38JIHOTO IBETOB, 
y KAK/JJOTro M3 HAX — MO Mape KpyrNIHbIX KpbNIBEB MU MO 3OJIOTOMYy 
HumO0y; y Papunta, Papanjta 1 Cestapunta B pyKax >Ke3JIBI1. 
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58. 
A PRAYER TO THE NEVSKAYA MOTHER OF GOD 
RUSSIAN, 18*H CENTURY 


The panel divided into two sections, the upper one showing 
an icon of the Iverskaya Mother of God carried by two angels 
above the clouds, against the open, golden heavens; the lower 
part inscribed with the Second Prayer to the Mother of God 
“Iveron”, entitled however: A Prayer to the Nevskaya Mother 
of God; the text reading: “O Most Holy Lady, the Mother of 
God, receive our unworthy prayer and protect us from the 
slander of evil men and from wrongful death, and grant us 
repentance before our ending, be merciful to our beseeching, 


and grant us joy instead of sorrow. And deliver us, o Lady, from 


every calamity and misfortune, grief and sorrow and from all 
evil. And grant us, Thy sinful servants, to stand on the right 
hand of Thy Son Christ our God in His Second Coming, and 


grant us to inherit the Kingdom of Heaven and life everlasting, 


with all the saints unto the ages of ages. Amen.” 
34 X 27 cm 


€2,500-3,500 


58. 
MOJIMTBA HEBCKOú MKOHE BOX bEú MATEPM 
POCCHUA, XVII BEK 


MkoHHaa Jocka pa3pesjeHa Ha Be YacTM: BEpxH4a COJJep UT 
13o0paxeHne MBepckoM HKOHBI BOroMaTepn, Mapattieó B 
OTJIMBAFOINIEM 3OJIOTOM He0e Ha] OOJIaKaMa B COMpOBOXJEHUN 
MIByX AHTOJIOB; HIDKHAA YACTb MPEJICTABNAET CODOÁ Tak 
Ha3bIBaeMy!0 BTOPytO MOJIMTByY KO IlpecearoáM Boroponmue 
nepen Ee nkoHoú, nHmenyemoú «MBepckas», KOTOPas, TeM He 
MeHee, Ha Camoú HKOHe Ha3biBaerca «MoJmrBa Ko HeBcKua 
bBoroponmie»: «O IIpecsaras Pocnoxe Bransranmue Boroponune, 
TpUNMMA HEAOCTOMHYFO MOJIMTBy Hallly, M COXpaHn Hac OT HaBeTa 
3JIBIX YOJIOBEK MU OT HanpacHbI4 CMepTa, Y Japyú Ham npexJre 
KOHIIa MOKAAHME, Ha MOJIEHME Hallle YMUJIOCEPAMCA, M PafjocTb B 
rneyaJim MecTo napyú. UM n36aBn Hac, Pocroxke, OT BCAKNA O€/1B1 
Y HarlacTK, CKOpÓn U MeyaJIM M OT BCAKATO 3JIa. MA cronoÓ0n Hac, 
FpenrHbIx padoB "TBOuX, OAECHyFO CTATM BO BTOPOM IMpMINIECTBUN 
Cima TBoero, Xpuera bora Hamiero, M HacIeJ¡HuKa Hac ÓbITH 
cnono6n HMapcrena He6ecHaro =U >M3HM BOuHbBIA, CO BCEMM 
CBATbBIMU B OeckKOHeuHbIe BeKM BeKOB. ÁMUHD.» 
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59- 
ST. NICHOLAS 
RUSSIAN, CIRCA 1700 


Depicted frontal, half-length, blessing and carrying the Book of 
Gospels, his garments decorated with crosses, those on the phel- 
lonion of the Greek type, coloured in black with gold centres, 
the ones on the omophorion in deep red with gold ornamental 
motifs, the face rendered in subdued colours discreetly bright- 
ened by the fine, white brushstrokes on the hair and beard, the 
levkas (gesso preparation) in the background still bearing traces 
of gold 

31.5X 26.3 cm 


€£7,000-8,000 
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59. 
HHMKOJIAG 4YAOTBOPEIL 
POCCHA, OKOJIO 1700 


MloscHoe U30O0pAKEeHME CBATOTO B (pac, OJIarocIIOBJIAFONIEFO 
3pureJa m Cc EBaHreJimeM B pyKax, OOJIaueHo B ernmcKkorckoe 
ONeAHne C KpecrOOOpa3HbIM p1CYHKOM: KPecTbI Ha (PeJlIoHn 
Tpeyeckoro THIMA YEPHBIE C 3OJIOTBIM MEHTpOM, Ha OMO(POpe 

— TEMHO-KPacHbIe C 30JIOTBIM MOTHMBOM. JÍIMK B5IMOJIHEH B 
TIPUTIYIIOHHBIX TOHAX, CIep»xaHHO O(POPpMJICHHbIA TOHKUMM 
OeJIMJIBHBIMM OXKMBKAMM, C TAKUMM € Mpo0eJlamu Ha BOJIOCax U 
Oopoxe. OcraTkKM 30JIOTOFO (POHa BCe elle 3aMeTHBI Ha JIeBKace 
(TUTICOBOA OCHOBE) UKOHBI. 


60. 
THE MOTHER OF GOD OF SMOLENSK 
RUSSIAN, 17% CENTURY 


The Christ Child seated on his Mother”s left forearm, signing in 
benediction and holding the closed scroll of the law, the Mother 
of God shown frontal, pointing to her Son in order to direct the 
viewer”s attention, both figures dressed in opulent garments, the 
drapery defined by ample gold highlights, the hems embroidered 
with pearls and gems, the faces rendered with soft tones, the 
shaded haloes shining against the rare background of recurring 
cloud motifs, the raised border with a green and red edge 

31.3x 26 cm 


€4,000-6,000 


60. 
BOPOPOIMHA CMOJIEHCKAA 
POCCUA, XVII BEK 


Mapna nepxur Xpuera-MxajeHtla JIeBOÁ pyKOM, yKa3bIBaa Ha 
Hero npaBoh, TeM CaMbIM HanpaBJisa Ha Hero B3TJ14]1 3PUTEJA. 
Xpuctoc nestaer OJTarocIOBJAFOMIMÁ KeCT U JEp»UT CBOPHyTbIM 
CBMTOK 3aKOHa. O0e (pHrypbI OOJTAYEHBI B OOFATBI8 OJJOEAHNA, 
CKJIaJIKM KOTOPBIX BBIIOJI8HBI 3OJIOTBIM ACCUCTOM, HOTMOJIHOHHBIE 
Kaú4MOM, pacInmToú JeMuyraMu UM CAMONBETAMH; JIMKU 
BbIMOJIHOHBI B MATKAX TOHAX, 3AaTeHeHHbI8 HAMÓBI APKO CUAFOT 
Ha (pOHe HeoÓ5IYHOTO 3aJ[HUAKA 13 MOBTOPAFOMMXCA OOJTAYHBIX 
MOTHUBOB; OXPAHBI8 MOJIA KOBYETA OYEPHEHBI 3EJIEHOÓ M KpacHoóú 
JIMHUAMM. 
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61. 

THE DORMITION AND ASSUMPTION OF THE 
MOTHER OF GOD 

GREEK, CIRCA 1700 


The icon arranged in two realms, the earthly showing the 
Dormition of the Mother of God, the celestial her Assump- 

tion; the former dominated by the bier with her lifeless body, 
surrounded by the Apostles, near her head St. Peter swinging a 
censer, to her feet St. Paul in mourning, behind the magnificent 
figure of Christ in a grey, ethereal glory with angels, carrying the 
soul of his Mother personified as an infant, in the foreground a 
couple of tall candelabra and Archangel Michael cutting off the 
hands of the sacrilegious Jewish priest, the episode attended by a 
crowd of pious people, in the background two buildings framing 
the scene; the upper part of the composition occupied by the 
figure of the Mother of God in an ovoid glory carried by two 
angels, St. Thomas emerging from a cloud to receive her girdle, 
at the top the gates of Paradise opening to welcome her, the clas- 
sical and well balanced image painted with a variety of colours 
accentuated by chrysography, the skies entirely in gold 

46 x 31 cm 


€£20,000-30,000 


61. 
YCIEHUE U BO3HECEHHAE BOPOMATEPH 
PPEUMA, OKOJIO 1700 


JleMcTBHE MKOHBI MPOMCXOJIMT B ABYX MUPax, FTOPHeM = JJOJIBHEM. 
HoJIbBHnúá u3o6paxxaer Y creóne boromaTepn, ropHnú — ee 
Bo3Hecemne. B rep om mpeo0JlaJfaroT MOXOPpOHHBIE HOCHJIKM B 
0e3>KkM3HeHHbIM TeJIoM BOropoJmubl, OKpy>KeHHbBIe anocToJlaMK: 
y ee U3TOJIOB5A — CB. erp C KaJIMJIoM, y HOAHOXbA — 
ckopO0ammí laser, 1103aJ14 — BEJIM4ECTBEHHAA (PUrypa XpucrTa 

B Cepoú OO>KeCTBEHHOH CJIlaBe C aHTeJlaMM, YHOCALNIMMK Ha 
Hebeca nymy Mapxu B Bue mjanemua. Ha nepBom miaHe — napa 
BbICOKUX MOJICB8YUHAKOB M apxanren Muxam1, OTpyOatronnuá 
pyKHU CBATOTATILy, MYAEMCKOMY CBAN[EHHUKy; 3A ITAM 3NM3OJJOM 
Ha0JIonaeT OJIarOYECTHBAA MyOJIMKa. Ha 3anHem MmiaHe — Aa 
31JaHMA, OOpaMJIarFonme cueHy. BepxHaa YAacTb KOMIO3MIMH 
3aHara purypo4 BoroMaTepn B OBaJIbBHOÍÚ CJIaBe, KOTOPyIO 
BO3HOCAT JIBa aHreJla; anocron Poma NOABJIIETCA B OÓJIAK, 
YUTOOBI HOJIYYMTH € MOAC; BBEPXy Bpara Pas OTKPbIBAroTCA, 
YTOÓBI MPUHATE ee. Kiraccugeckaa MU COAJIAHCUPOBAHHAA MKOHA 
HarimcaHa C UCMNOJIB3OBAHMEM Pa3zHO00pa3HbBIX IBeTOB UM yCuJIEHA 
Xpu3orpacpueú Ha (poHe 30JIOTOFO He0a. 
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62. 
TWO MIRACLES OF THE ELEOUSA MOTHER OF GOD 
GREEK (IONIAN ISLANDS), 18% CENTURY 


The oversized figure of the Mother of God in the centre of the 
composition flanked by two afflicted people she miraculously 
healed; the man to the left previously crippled, shown here 
walking with sticks, the kneeling female to the right having just 
been exorcised by the demon that had possessed her; the Mother 
of God portrayed in the traditional manner on a gold and olive 
background, the cured people shown against realistic settings 
and wearing costumes contemporary to the time of the icon”s 
painting, with some Western influences 

15 Xx 30 cm 


€5,000-7,000 


63. 
ST. ATHANASIOS 
GREEK, 17 CENTURY 


In a slightly contrapostal posture, signing in benediction and 
holding an open Book of Gospels with his left, covered hand, 
appearing in Episcopal vestments in accord with his role as the 
Bishop of Alexandria, his attire comprising a light blue 
sticharion with a gold-embroidered epitrachelion and 
epigonation, covered by a pink and red phellonion and an 
omophorion with cross patterns, his elderly features framed by 
grey long hair and a beard, on light green and gold ground 
28.5x 21.2 cm 


€£12,000-18,000 


62. 
JIBA UY TIA BOPOMATEPM «<YMUJIEHNE> 
PPEHONA (MOHHIAECKNHE OCTPOBA ), XVII BEK 


Kpyrnmaa purypa BoromaTepn B IeHTpe KOMIIO3MIMA OKpyKeHa 
MIByMA OOJIBHBIMM, KOTOPBIX OHa YyJ[ECHBIM OOpa3OM UCHEJIMITA. 
My>xuuma CJieBa, B MpOlNNIOM paccita01eHHbIMA, U300pAKEeH 

XOJA UAM C TIOMONIBIO KOCTENIE¡; 13 KOJIEHONMPEKJIOHEHHOK 
Xe€HIIMHBI CMpaBa Ob U3THAH My Y4MBUIMÁ ee Oec. BoromaTepb 
HarImcaHa B TpaJiMumoHHoó MaHepe Ha (pOHe 30JIOTOFO HU 
OJIMBKOBOTO 3aJIHMKA; MCHEJISHHBIE B KOCTIOMAX BPeMeHn 
CO3/[AHMA MKOHBI (C HEKOTOPBIM 3alaJIHbIM BJIMAHMEM) MOKA3aHBI 
Ha (pOHe peaJincTU4HBIX MeM3axkeí. 


63. 
CBATOÓ AHACTACHKÍ AJEKCAHAIPNNCKUN 
TPEUMA, XVII BEK 


CBaTOú CTOUT CJIerka OTBepHyBIHIMCb OT 3puTENA, JEJIAA B 
BO3]IyXe 3HaK OJlarocJIOBOHUA MU JEp Ka B JIEBOÁ, 3AKPpbITOM 
INIAMNIoM pyKe OTKpbITO€ EñaHreJme. OH 1300paxeH 

B enmMeKorckoM O0JIaYeHaM COrJlacHO CBO€My CTaTycy 

rpeficros Tea AnekcaHApulickoó nepKBn; OOJIayeHne 

COCTOMT M3 CBOTJIO-TOJIYÓOTO CTUXAPA C PACHIMTBIMM 3OJIOTOM 
erImTpaxUJIBIO UM ANMFOHATHEM, MOBEPX KOTOPbIX HaJIeTbI KpacHo- 
pO30Baa (peJIoOHb UM OMO(POP C KPpeCTOOOPA3HbIM OPHAMEHTOM. 
YepTEH1 IMA CTaplla OOpaMJIeHBI JJIMHHBIMM CeJIbIMM BOJIOCAMMU MU 
6oponoú. MkoHa HarmcaHa Ha 30JIOTOM (POH€. 
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64. 

A TRIPTYCH WITH CHRISTOLOGICAL SCENES 
AND IMAGES OF STS. CATHERINE AND 
MERKURIOS 

CRETAN, 16 CENTURY 


The panels of arched form, fitting within each other; the 
closed triptych displaying the Annunciation, the Archangel 
advancing from the left, holding a lily and signing in 
benediction, the Mother of God gesturing in amazement, 
standing on a suppedaneum in front of a wooden throne with 
scarlet cushions like the skein of wool she is holding, beside 
a classical construction with strigilated, green columns and 
Corinthian capitals that correspond to the form of the dome, 
the Holy Spirit in the form of a dove against the gold skies; 
the wing opening to reveal the Transfiguration, the 
double-mandorla of Christ dominating the upper part of the 
composition; to the right Sts. Catherine and Merkurios 
defeating the Evil personified by Maxentios and Julian the 
Apostate; the right wing unfolding to show on the central 
compartment the Anastasis, to the right the Last Supper, 


Christ and the Apostles seated around a circular table; the reds 
and greens of the scenes standing out against the gold grounds 


Extended: 28.5 x 46.5 cm 


€£28,000-35,000 


Provenance: 
Purchased by the present owner from a private collection, Belgium, 


2003. 


64. 

TPUNTAX CO CUEHAMM M3 XM3HM XPUCTA MU 
130BPAXKEHMAMM CBATBIX BEJIMKOMYUEHUKOB 
EKATEPUHBI AJIEKCAHAPUNCKOÓ MU MEPKYPUA 
KECAPMÚCKOTO 


KPUT, XVI BEK 


CTBOpKH TpuNTUXA B (POPpME APpKU CKJIAABIBAFOTCA APYT B APpyra. 
B 3aKpbITOM BMJ€ Ha TPUNTUXE M3O0paAKeHO bDTaroBenenne: 
apxaurer DPaBpuua noaBJaeTrca CJIeBa, C ÓJIATOCIOBNAFONIEÁ NEeCcHeñú 
U JMNMEÚ B pyKax, B TO BpeMa Kak Mapua JJeJlaeT U3yMJICHHbI” 
XeCT, CTOA HA MOCTAMEHTE NEPe]I JEPeBAHHBIM MpecToJIOM € 
AJIBIMM HOAYHIKAMM, C MOTKOM aJIOú Ke MIPSDKM B pyKax, BHyTpu 
KJIaCCóIMCTAYECKOTO CTPpO€HMA CO CKPyFJIEHHbIMM 3€JISHbIMM 
KOJIOHHAMM, UBM KAMMTEJIM KOpuHpcKoro Oprepa COOTHOCATCA C 
popmoh kyroJla 31aHMa. CBaToú /lyx B BUE POJIYOA CHAUCXOAUT 
Ha (poHe 30J10TOFro He6a. B OTKpbITOM BHJI€ CTBOPKa HeceT 
u3o0paxemne Ilpeo0paxeHna C B5nreJIAroneñca B BepxHeú 
YacTM KOMITO3MIMM ABO”HOÁ MaHnopJioó Xpucta; crpaBa CBATBIO 
ExkarepuHa 1 Mepkypní no0exJaroT 3J10, OJMUETBOpeHHoe 

ux romnrensamun MakceHumem u FOyimaHoM OTCTyTHUKOM. 

Mpu pacKpbITMHM MpaBas CTBOPKa OTKpbIBaeT M300pWKEeHHE 
BockpeceHua B IeHTpaJibHOú YacTí TpuriTuxa; cripaBa OT Hero 
Taúmaa Beuepa, c Xpucrom 4 ATOCTOJIAMM CHJAINIMMMA BOKpyF 
Kpyriioro cTroJla. KpacHble UM 3eJIeHbI8 TOHA KMBOMMCH APKO 
BBIIeJIAHOTCA Ha 3OJIOTOM (POHE 3aJIHUKOB. 

Pa3mep B pa3BepunyTom BuJe: 28.5 qa 46,5 cm 


IIposenanc: 
Mkxoma npno0perena H5bIHeuIH um BJla/feJIbBuem y YACTHOTO KOJIIEKUMOHEPA B 
Bexnbrmm, 2003. 
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65. 

THE NURSING MOTHER OF GOD FLANKED BY STS. JOHN 
THE BAPTIST AND CATHERINE 

VENETO-CRETAN, CIRCA 1600 


The imposing figure of the Mother of God seated on a marble throne, 

the back draped with a tapestry, her dress embroidered with gilt starry 
patterns, tied under her bosom, lined with a white undergarment and vell, 
covered by a mantle fastened with a brooch on her chest, the Child dressed 
in a short tunic revealing his arms and legs, seated cross-legged on his 
Mother”s lap, breastfeeding, to the left St. John the Baptist clad in the 
ralment of camel”s hair and a chiton, pointing to Christ and holding a 
scroll inscribed in Latin, “Ecce Agnus Der”, to the lower left corner a 
lamb as a symbol for Christ in accord with John”s preaching, to the right 
St. Catherine of Alexandria, her lose hair adorned with a string of pearls 
and spiked crown, bearing a martyr?s palm branch and supporting the 
means of her martyrdom, the wheel, the background rendered naturalisti- 
cally with blue skies and tall trees; the composition executed masterl y 
mainly with shades of complimentary red and green, presented in a carved 
and gilded wood frame 

The panel: 65.5 x 87 cm; including the frame: 78.2 x 99.5 cm 


€£60,000-80,000 


65. 

BOFrOMATEPb KOPMMHNTA 1 BOKPY>KEHUM MHOAHHA 
NPEATEYUM UM EKATEPUHBBI AJEKCAHAPAÚUCKOM 

KPUT SNMOXNU BEHENMAHCKOTPO POCHOACTBA, OKOJIO 1600 


BnyumreJrbuaa purypa BoromaTepu nomenena Ha MpaMOpHoM 
TIpecTOJTe, 3aAHAK KOTOPOTO 3anparimpoBaH ro0eJIeHom; ee Imlarbe 
pacruimTo 30JIOTbIMM 3B€3/][aMM U MOJIBA3AHO NOA TPy/ABHO; HOJ] HAM 
noyieTa OeJtaa COPpouYKa M TOJIOBHO€ MHOKPBIBAJIO, HOKPbITOS HAKMJIKOM, 
3aCTerHyTOÁ Oponbro Ha rpyam. MiraneHel,, O0JIaUEeHHBIA B KOPOTKyHO 
TyHMKy, OOHWKAarOHIyIO Ero pyKH M HOrHM, CAJIMT Ha KOJIeHA1X y MaTepn, 
CKPpecTuB HOTH, M COCeT ee rpy/1b. Creña 1u3006paxxeHn Moamm [perrea B 
MIale 13 BEpOJIrOXBeó HIepcTH UM B XMATOH€, YKa3bIBaronImMá Ha Xpucra 

K MEepKanuá CBMTOK C Hafmucóio no-JJaTrbIHm: «Ce ArHen, Boxnñ» (Ecce 
Agnus Dei), coorHocatieñca c ÁTHIeM, CAMBOJIOM XpuCTA B JIEBOM 
HMKHeM y Ty. Crpaa — BeJIimkoMyueHnira ExarepuHa AjtekcaHapulickKaa; 
ee pacriyileHHbIe BOJIOCbI YKPalleHbl KeMYyraMá UM KOpOHOÁ C OCTPbIMM 
3y0IaMM; B OJIHOú pyKe ee — MmaJIBMOBaA BOTBb KaKk COMBOJI MYUOHMYIECTBA, 
BTOPpoú OHa MpMAEPXKUBAET KOJIECO — MHCTPYMEHT CBOUX CTpacTeú. Pon 
BbIMOJIHOH B peaJIMCTMUHOM MAHepe, C TOJIYÓBIMA HeOecaMu M BBICOKMMM 
MepeBbaMK. KomIo3nuMA MACcTepcKu MponucaHa C AUCNOJIB3OBAHMEM 
COYETAFOMIMXCA OTTEHKOB KpacHoro MU 3eJ1eHoro. KaprTuHa 3aKJIOYEHA B 
pe3Hy!o 30JIO0YEHyHO PaMy 4U3 NepeBa. 

Pa3mep manera: 87 Ha 65,5 cm.; pa3mep B pame: 99,5 Ha 78,2 cm. 
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O Sotheby”s 
66. 
A RARE ICON SHOWING THE APOSTLE PETER IN 
REPENTANCE 


GREEK (IONIAN ISLANDS), ATTRIBUTED TO 
THEODOROS POULAKIS, 17'* CENTURY 


According to the Gospels, during the Last Supper Christ had 
told Peter that he would have denied Him three times before the 
cock crowed thrice. This icon visualises the moment that 
followed the fulfilment of the above foretelling. The saint 
depicted sorrowful, crossing his hands on his chest and praying 
as he turns towards the open heavens on the upper right corner; 
his attribute, the keys of Paradise, hanging on his wrist, the text 
of the Gospels next to him narrating the depicted event, a brick 
wall in the background with the cock on its top, to the right a 
tree; St. Peter wearing a blue tunic with white collar, 
complimented by an orange-red himation. The icon can 
confidently be attributed to the painter Theodoros Poulakis 

on the basis of a comparison with an icon sold at Sotheby”s in 
1989 (see illustration). The latter icon shows scenes from the 
Passion of Christ and includes a figure of St. Peter which closely 
resembles the standalone image of the Apostle of this lot. 

26.2 x 21.3 cm 


€£18,000-24,000 


detail 


66. 

PEJIKA A NHKOHA PACKAAHNUA AMOCTOJA METPA 
PPEOMA (MOHUIECKHE OCTPOBA), 
NPHTIMCHIBAETCA PEJMJOPY NY JIAKUCY, XVI BEK 


B Eanresme paccKa3bIBaerca, kax Ha Ta4Hho4 Beyepn Xpueroc 
ripencka3an Ierpy, ro TOT Orpeyerca OT Hero npexjre, 

YeM TpuxX/1B1 MportoeT neTyx. MkOHa U300pAxKaeT MOMEHT 
Cpa3y MmocJIe MCHMOJIHHEHMA ATOFO MpopoyecTBa. CKopOHbIM 
ANOCTOJI CKPECTHJI Ha TpyIIM PpyKHM B MOJIMTB€, OOPalIlasiCb B 
CTOPOHy OTB€pCTbBIX He0ec B BEPXHeM MPpaBOM yTJIy; CAMBOJI 
CBATOTO, KJTOYM OT Pas, CBUCAFOT C €rO 3anacTba, a IMTaTa 13 
EBaHreJIima paJfiom KOMMeHTHpyeT MpoOKCXOJAanee; Ha 3aHem 
MIaHe U300pAxKeHO JEPeBO UM KAprIM4Haa CTeHa C CUJALIMM 

Ha Heú neryxom. erp 00J1aYeH B CAHFOFO TYHMKy C O€JIbIM 
BOPOTHHUKOM, JOMOJIHEHHy!O aJibIM rumaTuem. Ilpon3renenne 
MO2KHO C OOJIBHIOA HOJEÓ BEPOATHOCTH OTHECTH KHACTH Penropa 
Mysraknca Ha OCHOBAaH4M €€ CXOJICTBA C UKOHOM, MPOJ[AHHOK 

Ha Cor0n3 B 1989 rony (cm. MJINIFOCTpauuto). Ta nkoHa 
13o6paxkaJta CreHbl1 CrpacreM XpucTOBBIX = BKJTIOYAJIA B Ceds 
qpurypy cb. Merpa, kKoropaa CANBHO HarnoMMHaeT O0OCOOJIEHHOS 
13O0pAXKEHME AMNOCTOJTA B J[AHHOM NOTE. 
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67. 
TOPOGRAPHY OF THE HOLY LAND 
PALESTINIAN, 19% CENTURY 


The scenes organised mostly within architectural settings, the episodes on the bot- 
tom register depicted against naturalistic landscapes, in the centre of the 
composition the Church of the Anastasis and all its compartments including the 
mount Golgotha with the scene of the Crucifixion, to the right the location where 
Christ's lifeless body was laid on a slab to be embalmed surrounded by the 
lamenting figures of his Mother, Mary Magdalene and some of his disciples, 
prominent to the left 1s the aedicule that covers the Holy Sepulchre, hovering 
straight above 1t the triumphant Christ, the main scene flanked by large portraits of 
the Mother of God and Christ, the top frieze under ogee arches illustrating events 
from the Creation of the Forefathers, the Ark of Noah and miracles performed by 
Christ, in the centre the Last Judgement, in the lower part Old Testament scenes, St 
George, the Deposition, St Demetrios, the Nativity of Christ with the Slaughter of 
the Innocents, and the Theophany; the image executed on green ground, the white 
columns defining the locations, the figures executed with vivid colours 

102.5 X 144.5 cm 


€15,000-20,000 


67. 
TONOTPAOMA CBATOM 3EMJIM 
NAJIECTUHA, XIX BEK 


CHnenbl B OCHOBHOM BIMCAHBI B APXUTEKTYpHO€ OKpPyK€eHH8, 3130/15! HAKHETO 
perucrpa 1U300pAWKEHBI Ha (pOHe peaJIMCTU4HBIX Meá3akeú, B HEeHTpe KOMIMO3MIMN 
— xpam BockpeceHna u Bce ero gactH, BKioYaa Donropy co cuenoá PacriaTua; 
CrIipaBa — MeCTO, rte O83>KM3HeHHO€ TEJIO XpuCTA MOJIOKMJIM Ha KaMeHb IIA 
yYMAallleHMa OJlaTOBOHMAMM, C OMIAKUMBAFOLNIMMA Ero BoromaTepbto, Mapnueú 
Marnarmnoú Y HecKOJIbBkK4MHA YUEeHUHKaMM. CileBa BBNIeJI4erca paKa, MOKPbIBAFOLUTAA 
Ppo6 Pocriorenb; Ha] Heú MapuT TOPXeCTBytOMIMÁ BOCKpecumá Xpueroc. Ho 
OOKaM OT OCHOBHOÍÚ CIEHBI pazmenteHbl BoromaTepb AM XpuCTOC; U3OOpAKEHMA B 
KUJEBMIHBIX ApOYKAX BEpxHero (ppu3a MINIOCTPUPyIOT COOBITHA OT COTBOpeHna 
MMpa no npaorueB, HoeBa KoBYuEera U Yy/1EC, COBEPIIEHHBIX XPUCTOM; B HUEHTpe 
qpurypupyer Crpamibl Cy. B HmxHeú YacTH — BETXO3ABETHBIO CHUEHBI, CBATOM 
Peoprmúá, cuarne c Kpecra, cearo4 lumnrpuíá, PoxpecTBO XpucToBo C 130NHEHMEM 
MJIaJfeHueB 1 Kpemenne. MkoHa HarmcaHa Ha 3eJ1eHOM (pOHe MH OYepuEHa OeJIbIMA 
KOJIOHHAMHM; (PUTYpbI HarucaHbI B APKUX, COUHBIX TOHAX. 


88 


68. 
A GOLD PENDANT CROSS 
BYZANTINE, 6'*- 9'% CENTURY 


The flaring arms applied with granules 


in triangular arrangements, the 
intersection with a spiral motif 
enclosed by a filigree periphery, on 
each bar a further coiled scroll set 
with a single granule, the back of the 
cross with two intersecting lines of 


small wire circles, a ribbed suspension 


loop at the top 
3.5X 2.5cm 


€£2,000-4,000 


69. 
A GOLD PECTORAL CROSS 
BYZANTINE, 6** - 91H CENTURY 


The bars in the form of slightly 
tapering rods, their joint topped by 
a collar set with a cabochon glass, a 
ribbed loop for hanging above 
3x1.8cm 


€£2,500-4,500 


70. 
A GOLD PECTORAL CROSS 
BYZANTINE (PROPABLY 
CONSTANTINOPOLITAN), 
pH — 9H CENTURY 


The four hollow bars of tapering form 


with spherical terminals, the top 
applied with a grooved suspension 
loop, joined at the intersection with a 
brown cabochon glass set in a collar 


5.5X 4 cm 
€5,000-7,000 


Provenance: 
This lot was purchased by the current 


owner from the V.K. Galleries in New York 
and comes with a certificate of authenticity. 


Lot Notes: 


A similar cross was sold at Christie*s: see, 


Icons and Artefacts from the Orthodox 
World, London, 26 November 2007, Lot 
42. 


68. 
30JIO0TOúÚ HATEJIBHbIM KPECT 
BU3AHTHUA, VI - IX BEK 


Pactmpsronmeca K KoHIlaM 
NepeKJla/IMHBI KpecTa yKpalleHbI 
TpeyroJIbBHbIMM OPpHaMeHTamMu 43 
3OJIOTBIX OYCHHOK, a CpeJJOKpectTbe — 
CTIMPAJIBHBIM MOTMBOM B OOpaMJIeHUa 
13 30JOTOú NMpoBOJIOKM. Ha KaxJpoó 

13 MepekKJla MH TaxoKke pacrioJIo»KeHo 

TIO CMMPAaJIM, OPpraHM30OBAHHOú BOKPyT 
3OJIOTOÁ OycuHbrI. Ha oOparHOoú cropoHe 
— [Be MEepecekKaronnImeca JIMHUM KpyKKOB 
43 30JOTOú MpOBOJOKHK. KpecT yBeHgaH 
KOJIBIJOM C Hace YKamn. 


69. 
30JIOTOU HAMNEPCHBIóM KPECT 
BU3AHTMUA, VI - IX BEK 


Crerka KOHyCOBHJHBIE MEpeKJlaJ[MHBI 
KpecTa yB8HY4aHBI Ha CpeJJoKpecTun 
THe3JJ0M C KadO0LIoOHOM M3 CTEKITA. 
Kpecr CHa0xxeH KOJIBHOM C 
HaceuKamn. 


70. 
3O0JIOTOM HAMEPCHBIM KPECT 
BU3AHTHA 
(KOHCTAHTHUHOTIOJIB?), VI — IX 
BEK 


Monble, cirerka pactimparonmeca 

K KOHIJaM MepeKJla Mb! Kpecta CO 
cpepuueckuMa HaBepllIMAMn, BepxHee 
13 KOTOPBIX CHA0XeHO KOJIBIOM 

IIA MOABECINIMBAHMA C Haceukoñ, 
CO€JIMHEHBI B HEHTpe Kad0nIoHoMm M3 
KOpuyYHEBOTO CTEKIJIA B OMPaBe. 


Iposenanc: 

HaHHBIA JIOT ÓBIT KyMIOH HbIHenIH MM 
BJIaJIeJIbIem B ranepee V.K. Galleries 
B H5ro-Mopke M UMEEeT CepTupUKaT 
NOMJIMHHOCTH. 


IIpumeuamne: 

CxoOJIHbIM KpectT ÓBNT MpojjaH Ha ayKumoHe 
Kpucru3, cm. «MKOHBI M apTe(paKTbI 
TpaBociIaBHOoro Mupa», JloH]ioH, 26 HOAOpa 
2007, n10T 42. 


front 
auye64aa cmopona 


71. 

A PANAGIARION DECORATED WITH IMAGES OF THE 
MOTHER OF GOD AND SELECTED SAINTS 

GREEK, 18** CENTURY 


One side portraying the Hodegetria Mother of God flanked by 
Sts. John the Theologian and John the Baptist, the lower section 
with the military saints George and Demetrios on horses, the 
reverse showing in the centre probably St. Athanastus, flanked 
by Sts. Chrysostom and Nicholas, the equestrians Sts. Mercurios 
and Theodore below; the robust figures chased with distinct fea- 
tures, the registers delineated by scroll and shell motifs against 
a stippled ground, five rosette charms suspended from the lower 
half of the object, the hinged cover secured by a hook-and-eye 
closure, the chain composed of links with triple fastens and 
circular construction 

The pendant 11 x 8.5 cm; the chain 124 cm long 


€£2,500-3,500 


back 
o6pamumaa cmopona 


71. 

NHAHATUA C USOBPAJXKEHUEM BOPOMATEPMH U 
U3SbPAHHDIX CBATDIX 

PPEUMA, XVII BEK 


Ha onHoú cropone maHarama n300paxeHa BoromaTepb 
OnururTpua B okpyxeHun MoaHHa bBorociioBa M4 MoaHHa 
Mpenreun, B HMKHeú YacTu — CBATBIE BOUHBI Peopruú 
umurTpuú Ha KOHAx; Ha OOpaTHOú CTOPOH€ — BO3MOXKHO, 
CBATOM AdqpaHacuí (B neHTpe) B okpyxxe4nu MoaHHa 3Jtaroycra 
u HuxoJtaa HyoTBOpna, co cearbimu Mepkypuem u Peonopom 
CTparuATOM, TaKoKe Ha KOHAax. KopeHacTbI8 (PUTYpbI CBATBIX 
UCHMOJIHEHBI B OTIIMUMTEJIBHOÁ YEKAHHOÁ MAHepe; KOMIMO3MUMA 
pa3/teJlieHa Ha YacTu MpM MOMONIM CBATKOB M MOTHUBOB B BHJJe 
paKOBHH Ha puprieHom (pone. K HmkHeóú YacTH KpenaTca MATE 
TMOJABECOK B BMJ PO3ETOK, KPbIIIKA (PYTIIAPa 3ACTETMBALTCA Ha 
KPpIOYgOK, Herb COCTOUT 13 KPyTJIBIX TPOÚHBIX 3BOHB€B. 
Ilonsecka: 11 Ha 8,5 cm; nenb 124 cm. INIMHHOÓ 


72. 72. 
A PENDANT DEPICTING A NOJIBECKA C 

PORTRAIT OF CHRIST U3O0BPAXEHHEM JINKA 
ARMENIAN, 19% CENTURY XPUCTA 


Of ovoid shape, painted naturalis- 
tically on a rayed background, set 
in a gilt frame, its upper part with 
cut-out cherubs holding a crown 
above a circular plate chiselled 
with Christ's initials, a hanging 
loop at the top, the rim fastened at 
the bottom by a pin ornamented 
with two pearls 

o9x6cm 


€1,200-1,800 


APMEHMWHA, XIX BEK 


Mongecka OBAJIBHOÁ (POPMBI C 
peaJimcTaY4HO HAMMCaHHbIM JIMKOM 
Ha JIYUMCTOM (POHE BCTABJIEHA B 
3OJIOYEHyFO PAMy, YKPallleHHyto 

B BEpxHeú YacTíu pe3HbIMM 

Xp yBUMAMM, JJep»Xallumu 
KOPpOHy Hal KpyrJIOM TAOIMUIKOÑ C 
nHnumaJlamu Xpucta. CHa3y pama 
3akpermieHna OyJlaBKOú C IBYMA 
XeMUyKUHaMM. OObeKT CHa0>xeH 
KOJIBIOM JIA MOABCNIMBAHMA. 
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73- 

A TRAVELLING ICON OF THE MOTHER OF GOD OF 
KAZAN 

RUSSIAN, MAKER”S MARK P.R, ST. PETERSBURG, 1894 


Executed in pale pastel colours, covered by a silver-gilt oklad, 
with arched filigree opening surmounted by a red translucent 
cross, ornamented with elaborate shaded enamel foliate scroll 
pattern and stylizied blue flowers on a stippled ground 
9.2X7.6 cm 


€3,000-5,000 


Provenance: 
Sotheby”s London, 26 November 2008, lot 298. 


73+ 
MYTEBAA UHKOHA «<BOPOMATEPb KA3AHCKA A» 
POCCMHA, KJIEMMO MACTEPA «PR», METEPBYPT, 1894 


MkoHa BbIMoJIHeHa B MacTeJIBHBIX TOHAX MU OOJIayeHa B 
TI030JIOYOHHBI CEPeOpAHBIA OKJIA] B BAJE CBONUATOÁ pamKu, 
YBO€HY4AHHOH AJIBIM MOJIYIIPO3PAYHBIM KPecTOM MU YKPallienHoó 
34MBICJIOBATBIMM PAcTUTEJIBHBIMM OPHAMCHTAMM B BH]Ie 
CTMJIM3OBAHHBIX JIMCTBEB UM IBETOB Ha TPpaABMpOBAHHOM (POHe. 


IposeHanc: 
AyKunmoH «Cor0u3» B JlomgoHe, 26 Ho40pa 2008, JorT 298. 


74» 
A GOLD AND ENAMEL EASTER EGG SHOWING 
ST. NICHOLAS 

RUSSIAN, CIRCA 1890 


The half figure of the saint rendered in painted enamel, 
portrayed realistically with bright colours, dressed in 
Episcopal attire and bearing a gold and gem-studded mitre, his 
right hand raised in benediction, carrying a large Book of Gos- 
pels, the engraved cartouche on the back of the egg including 
the troparion to the saint: “You were revealed to your flock as a 
measure of faith, you were the image of humility and a teacher 
of self-control”, with a loop for hanging 

Height: 2.8 cm 


€4,000-6,000 


74. 

NHACXAJIBHOE SÚMO M3 30JIOTA C IMAJIBHO C 
13OBPAKEHMEM HUKOJIAA UY HOTBOPHA 
POCCHUA, OKOJIO 1890 


Pearumcruygnoe noscHoe 1300pAXKeHME CBATOFO BBIMOJIHEHO 
ApKOú pacrincHoú 3MaJIbrO. OH OJIeT B enmucKorckoe O0JlayeHne 
MU 3OJOOTyIO MUTpy € CamMOUBeTamMn. Ero MpaBaa pyKa noJHaTa 

B OJIATOCJOBJISFHONMIEM HKECTE, B JIEBOÁA OH JEpKuT OOJIBUIOS 
Enanrennme. [pabupoBaHHbIA KapTyH1 Ha OOpaTHOú CTOPpoHe 
COJI€P_»KMT Tportapb Tnpenono0Homy: «IT IpaBuo BepbI 1 OOpaz 
KPOTOCTH, BO3[[€P>»aHUA Y UMTEJIA IBM TA CTANY TBOEMY, MK8 
Benjeó UCTHHA». HILO CHAOKeHO KOJIBIOM INTA MOJIBECKM. 
BbicoTa: 2,8 cm. 


91 


92 


. DA 


Er PA A TEE 
E E 


a 
É 

L 

> 
al 
= e 
5 p 
a 
to, ¡Hi 
ps 
mu 
ES 


A HA 


79* 

A TRAVELLING ICON OF CHRIST PANTOKRATOR 
RUSSIAN, MAKER”S MARK S.G. IN CYRILLIC, 
MOSCOW, 1896-1908 


Portrayed frontal, half-length, raising his hand in blessing and 
supporting an orb topped with a cross, rendered realistically 
with a radiating halo; the image painted in oil on metal, placed 
in a silver-gilt arched oklad, 1ts edges in filigree, decorated with 
foliate cloisonné enamel; a dedication plate on the back reads: A 
keepsake in blessing of the sweet and dear baby Antonina Grig- 
orievna Vasilieva from I. A. N. L. Mitrofan. Easter 1903. 

7.6X 6.6 cm 


€£500-700 


79* 

NYTEBAA MKOHA «CHAC BCEJIEPAMUTEJIb» 
POCCHA, KJIEAMO MACTEPA «C.T.», MOCKBA, 
1896-1908 


MloscHoe n300paxeHne Xpucra B (pac, Cc ONHOÁ pyKoú, HOAHATOK 
B OJIAaroCJIOBJIAFOMIEM XKKECTE, U C HJEPKABOÁ C KpeCTOOOPAa3HbIM 
HaBepuimem B Ipyroú, cHa0xeHO JIyUnCTbIM HAMOOM. MKkOHa 
HarmcaHa MacJIOM Ha MeTaJJImgeckoó MJlacTuHe, BCTABJIEHHOM B 
TIO3OJIOYEHHyFO CEpeOpaHyFO pamKy B BH]I€ apKM, YKpallleHHyro 
(PUJIATPAHBIO C PACTMTCJIBHBIM Y30POM M3 Meperoponuaroú 
3MaJIM. MapcrBeHHaa Hanmmcb Ha OOpaTHOú CTOPOH€ FJIacuT: 

«Ha naMAaTb U B OJIATOCIIOBEHME MMJIOÁ MU JOPOroú MaJIOTKe 
AnHrToHune Ipuropspesne BacunbeBoíñ or 6U. A. H. JI. 
Mnrpoqrana. Macxa 1903». 


76. 

A PAINTED-ENAMEL ICON OF SAINTS SERGEY AND 
HERMAN, FOUNDERS OF THE VALAAM MONASTERY 
RUSSIAN, 18% CENTURY 


The two venerable monks standing on the river-bank opposite the 
Monastery they founded, their elderly figures dressed in 

monkish garments and the Great Schema, turning towards each 
other, holding inscribed scrolls; the upper part of the image 
containing an icon of the Transfiguration, the feast to which the 
Monastery is dedicated; the icon executed in painted enamel, 
presented in a brass setting 

7.1X 6.3 cm 


€100-200 


76. 

OUHUOTEBAA UKOHA MPEMO/JJOBADIX CEPTEA 
M TEPMAHA, OCHOBATEJIEÓ BAJAAMCKOTO 
MOHACTbIP4 

POCCHUA, XVIII BEK 


Ba mpertono0HBbIX CTOAT Ha Oepery peKK HarpoTuB OCHOBAHHOTO 
MMM MOHACTbBIpA, UX CTOPOJIeHHBIe OT JIET (PUTYPbI OOJIAYEHBI B 
MOHAllIeCcKM€ PU3BI U B BeJIiMKyIO CXUMy. OHM pa3BepHyTbI JIpyr K 
MpyTy U Hep»kaT B pyKax CBUTKM. B BepxHeú YacTH 1300pAKeHMA 
NOABNAETCA O0paz Ipeo0paxenna DocroJHa — Mmpa3aanKa, 

B YECTb KOTOporo BaJtaamMCK4Á MOHAacTBIpb ÓBINT OCBAINTEH. 
MxonHa B5BIMOoJHeHa B TEXHAKKA (PUHU(QPTHA (pacrimcHoú 3MaJIM) Y 
OOpamJIeHa B JIATYHb. 


77» 

A TRAVELLING OVAL ICON OF THE 
VLADIMIRSKAYA WITH A SILVER OKLAD 
RUSSIAN, MARK OF SERGEI IVANOVICH 
ZHAROV, MOSCOW, 1899-1908 


The tender subject painted realistically in soft tones, covered 
with a silver-gilt oklad, the garments etched with fine decorative 
patterns and stars, the plain haloes raised, on tooled background, 
topped with a suspension loop 

10 X 7.5 cm 


€1,000-2,000 


77. 

NyYTEBAA OBAJIBHAA MAKOHA BOTOMATEPM 
BJIAAMMNPCKOM B CEPEBPAHOM OKJIA JE 
POCCHUA, KJIEMMO MACTEPA CEPTEUKAPKOB, 
MOCKBA, 1899-1908 


MxoHa BbInmoJIiHeHa B COOTBETCTByFOHIMX CIOX€Ty HO>XKHBIX TOHAX 
UM PeaJiMCTUIHOÁ MAHEPe =U MOKPbITA COPeOPpAHBIM 30JIOYEHBIM 
OKJIAJIOM C TPABMPOBKOM OJLAHMM, YKpalleHHbIX TOHKMMM 


Y30PamMuU U 3B€3]J[aMn. Pirankune BbMyKJIbIO HHUMÓOBI BENTSJIAFPOTCA Ha 


THACHEeHOM (pone. MkOHa cHaO>keHa KOJIBIOM JIA MOABECKHK. 


78. 

A TRAVELLING ICON OF ST. ALEXANDER NEVSKY 
IN A SILVER SETTING 

RUSSIAN, MAKER”S MARK SKZ IN CYRILLIC, CIRCA 
1880 


Of oval shape, painted on mother-of-pearl, the saint portrayed 
realistically, bringing his right hand to his chest and holding a 
spear with the other, his garments in complimentary red and 
green, the folds rendered in gold, his halo defined by a matching 
gold rim 


4.5x4cm 
€£500-700 


78. 

NOXOJIHAA MKOHA CBATOTO BJIATOBEPHOTO 
AJIEEKCAH/APA HEBCKOTO B CEPEBP4AHOóÓ PAME 
POCCHUA, KJIEUMO MACTEPA «CK3», OKOJIO 1880 


OBaJIbBHa1 MKOHa HarmmcaHa Ha MepsjlaMyTpe; CBAaTOú M300paAKEH 
B J¡IyX€ peaJm3ma, C IpaBOú pyKOú Ha Tpy/]IM, B JIEBOM ¡ep »Xanuá 
KOIIB€; €TO OJJ€AHMA OKPAnieHbl B COJETAHME KpacHoro q 
3€JI€HOTO, CKJIAJ[KM BBIMOJIHOHBI 3OJIOTOM, C 3OJIOTOú Ke 
OKAHTOBKOÚ HUMOA. 
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79. 
A PAIR OF CARVED WOODEN MINIATURE ICONS 
UKRAINIAN, MIDDLE OF THE 19 CENTURY 


Made of boxwood, the first showing the blessed princes Gleb 
and Boris, both dressed in royal garbs, God's Eye of Providence 
emerging amidst the open skies above, the second icon 
representing 515. Anthony and Feodosiy jointly holdine an icon 
of the Dormition, foatine in heavens above the 
Kievo-Pechrskava Lavra Monastery which they founded and 
dedicated to the Dormition of the Mother of God 

Each icon including the kiot: 13 x 8.7 cm 


€2,500-3,500 (2) 


XA ¿DN e 


7. 

NAPA PESHDIX AEPEBAHAHDIA HROH 

YKPAMHA, CEPEJMHA XIX BEKA 

VÍKOMEL 13 CAMINATA MIOÓPAAcUOT: 1) CBATLIX KHA3eñ- 
MyuUeHukoa bopuca um Pnecóa, OMA tecHHbX A HApcKHe ONEaHna, 
co Beenmpunmóa Okom A paisepcrhix Hebecax Haji HH; 2) 
npenonoóntax Arrromua a Deogocha Mernepckax, ep qnumx 
HkoHy Y enenHa; Had Hen a Hebecax napur Kueno-Devepckas 


Hanpa, OCHOBAHHAA MMM A MOCBALMMICH Has Mene Hao BOFromMaTepa. 


Pazmeptl kacnod AROMA A knore: 13 na 8,7 cm. 


So. 
A CIRCULAR MINIATURE CARVING OF ST. GEORGE 
GREEK (MOUNT ATHOS), 17'* CENTURY 


Carved from boxwood, the saint riding a robust, rearing horse, 
thrusting his spear into the mouth of the dragon in the foreground, also 
seated on the horse the rescued boy from Mytilene carrying a wine jar, 
to the right Princess Elisaba standing orans, the buildings to the left 
alluding to the town of Silene in Libya where the event took place; the 
two rectangular protrusions were used in order to fasten this artefact 
onto another object 


9X 5.7 cm 
€£2,000-3,000 


So. 

KPYITJIAA MUHNATIOPHAA PE3bBbA C U3OBPA KE HUHEM 
UY JIA PTEOPTA O 3MNUE 

PPEUNA (APOH), XVII BEK 


BbIpe3aHHbIá 13 CAMIUIMTA, CBATOÁ BOCCEJJaeTr Ha KOpeHacTOú 
B3/IBIOMBUICUCA JIOMIAJ[M, BOH3A4A KONMBE B MACTb 3MHHO Ha MepenHem 
niaHe. CrrlaceHHbIá MUTHJISHCKUÁA MaJIbYmK CuJAmT no3aga Peoprua u 
MEP»KUT KYBHIMH C BUHOM; CIpaBa B MOJIMTBO CTOHT HapeBHa EsmcaBa. 
3/[aHMA CJIEBA COUMBOJIM3MPyIOT TOpo1Í Caen B JIMBon, Te MpoM3OUNO 
yyo. BepTuUKAJIBHBIE BBICTYTIBI CBEPXy UM CHA3y UCHMOJIB3OBAJIMCE MIA 
CKpermieHnKMa aptedpakTa C Ipyrum(1) 0OOBeKTOM(AMM). 


81. 

AN OVAL-SHAPED ICON OF ST. NICHOLAS IN A WOODEN 
SETTING 

RUSSIAN, THE SETTING DATING TO THE 17'* CENTURY, THE 
ICON TO THE 18** CENTURY 


Blessing and carrying a Book, the two medallions at his sides show- 
ing Christ and His Mother offering him the Gospels and the Episcopal 
omophorion, the saint portrayed finely in the traditional style, his 
vestments highlighted in chrysography, the Book with an opulent cover 
emulating pearl and gem studded book binding, on a gold background 
with olive and red border, the icon placed in an earlier wooden setting, 
1ts upper part shaped like an ogee arch supported by columns 

The icon 13.2 x 9 cm; including the frame 17.1 x 12.4 cm 


€£1,000-1,500 


81. 

OBAJI5BHAA NHKOHA HUKOJIAA1 1Y HTJOTBOPIHA B 
MTEPEBAHHON PAME 

POCCUA, PAMA -— XVII BEK, UKOHA -— XVIII BEK 


CBATHUTENE U3OOpaxKeH OJATOCIOBIAFOLMIAM M MEPKarnIum 3aKpbITO€ 
Eanrenme. B meaJboHax no ÓOKaM TMOABIAFOTCA XpuCTOC U 
boromatepb, nonaromnme emy EñaHreJme 4 OMO(QPOPp — 3HaKn 
enuckorcrBa. durypa HukoJlaa TIaTeJIbHO BbInMMCaHa B TpafiimoHHoM 
CTMJIO, €TO OJSAHMA BBIMOJIHOHBI B TEXHMKe XpU3OTpacpun (pocrmcb 
30JIOTOM), a POCKOHIHBIÁ Nepernmier KHAraA UMUTAPyeT OKJIAJ, 
yKpalleHHbIÁ JeMUyrom 4 CaMOnBeraMM. MkOHa HarimmcaHa Ha 30OJIOTOM 
(poHe C OJIMBKOBBIMM MOJIAMM C KpacHOÁ OKAHTOBKOÍÚ MU MOMEIIEHA B 
GoJIee paHHIO!O AEPEeBAHHYIO PaMKy, BEpxH4st YACTE KOTOPpoú Meer 
(pOpMy KMUJIEBUJHOÁ APpOUKH C ABYMA KOJIOHHAMM. 

Pa3mepbI UKOHBI: 13,2 Ha 9 cm.; BKITOYAA pamMy: 17,1 Ha 12,4 cm. 
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82. 
A TRIPTYCH SHOWING THE DEISIS 
RUSSIAN, CIRCA 1700 


The wings opening to reveal in the centre Christ Pantokrator, half-length, blessing and 
displaying the open Book of Gospels, flanked by the full figures of the Mother of God 
and John the Baptist, each carrying and pointing to a scroll inscribed with prayers, the 
upper part in the shape of an ogee arch showing the Old Testament Trinity, flanked by 
the Annunciation with Archangel Gabriel to the left and the Mother of God on the right; 
painted traditionally, with saturated colours, the volume of the garments conveyed by 
white highlights 

Extended: 44.2 x 58 cm 


€15,000-20,000 


82. 
TPHTITUX C NHU3SOBPA KE HUEM MJENMCYCA 
POCCHUA, OKOJIO 1700 


CTBOpKH TpuNTUXA pacriaxUMBAarOTCA, OTKPbIBAA NMOACHOS A300paxeHne Crraca 
Bcenep»xxuTexa, OJtarocIIOBJIAFOMIETO M JEMOHCTPApyHOUIero EBaHreJme, B OKpy>keHun 
qpuryp Boromarepu 1 MoaóHa KpecTuUTEJIA B MOJIHBIA POCT, YKA3bIBAFOLNIMX Ha CBUTKH 
C MOJIMTBAMM y HMX B pyKax. B BepxHeú YacTu MO KAJEBUAJHOÁA ApOUKOÁ M3OOpaAxKEHa 
Berxo3aBeTHaa Tponitra, OKpy»keHHas cueHamn BjlaroBenenba — apxaHreJloM 
PaBpuunom crepa 1 Boroponmueú copaña. MkoHa HarmcaHa B TpaJiMumoHHOM CTHE; 
OO beMHBIO OJJEAHMA BBIMOJIHOHBI MPpM MOMOHNIM OEJIMJIBHBIX ACCUCTOB. 

Pa3mep B pa3BepHnyTom Bue: 44,2 Ha 58 cm. 
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83. 

ST. DEMETRIOS WITH AN ELABORATELY 
CARVED WOODEN AND GILT FRAME 
GREEK, EARLY 18% CENTURY 


Wearing military attire and a billowing cape, astride a 
sturdy, rearing horse, plunging his spear into Lyaeos, the 
defeated gladiator below; the icon set in a giltwood frame of 
architectural design, the pediment carved with foliate scrolls 
emanating from a cherub, surmounted by a crown, two 
hinged wings elaborately pierced with a central cartouche 
surrounded by lilies and vines, opening from under the arch 
to reveal the image, the border with volutes and acanthus 
sprays 

Including the frame: 37 x 26 cm 


€8,000-12,000 


83. 

CBATOú AMMUTPMÚÁ COJTYHCKUÍÓ B PE3HOú 
30JIO4EHOM AEPEBAHHOM PAME 

TPEUMA, HAJAJIO XVIII BEKA 


CBATOú B O0JIAYEHAM BOMHA C Pa3BeBaronIMmMmcCa MTanmom 
BOCCeJ[aer Ha BCTaBliem Ha ABIÓBI KOpeHacrToM KOHe U 
BOH3a€T KOTNIb€ B MO0EXK/AEHHOTO FIIAanMaTopa, JJeanpero 
BHMU3y. MkoHa BCTABJIEHa B JJepeBAHHyFO 3OJIOYEHYyIO PaMy 
C ApxUTEKTYPpHBIM JIM3AúHOM: (PpOHTOH yKpallien pez.0oú 
B BUJIS JIACTEEB, MCXOJANMMX 13 XEpyBUMaA M YBEHYAHHBIX 
KOPOHOHÑ; JIB€ CTBOPKH B BMJI€ ApKH, CKPBIBArornIme 

MKOHy, ÓOTaTO OPHAMEHTUAPOBAHBI Ppe3HbIM Kpy2KeBOM C 
H€HTPaJIbHbIM KapTyliem B OKpy2KeH4M JIMJIMÁ MU 3103; MONA 
paMbI COCTOAT M3 BOJIFOHT U AKAT. 

Pa3mep, BKJtIOYaa pamy: 37 Ha 26 cm. 


84. 

THE CYPRIOT ST. SPYRIDON, BISHOP OF 
TRIMITHOUS AND PATRON OF THE POTTERS 
GREEK (PROBABLY CORFU), 19'* CENTURY 


The elderly Bishop wearing a hat made of woven reed that 
refers to him as a shepherd, Christ emerging from the open 
skies on the upper left corner to bless the saint 

35 X 22.8 cm 


€£900-1,400 


84. 

CBATUTEJI5b COMPUTO H KUMPCKUM, 
EMvUCcKkOoIr! TPUMMO0YHTCKUM, NHOKPOBWOTEJIb 
POPIEJYHNKOB 

PPEOUNA (BEPOATHO KOPOY), XIX BEK 


CrTapel-enmckon 00JlageH B TOJOBHOÚ yÓ0Op, MIeTeHbIM 
13 TPOCTHUKA, KOTOPbIá HaroMuMHaeTrT O ero MacTyHleckom 
3aHaTun. B JeBoM BepxHem yF ly pa3Bep3aroTca He6eca, 
OTKPbIBas U300paxxkenne XpucrTa, OJtarocJIOBJIAFOUIEFO 
CBATOTO. 


S6. 
ST. NICHOLAS 
GREEK, 17*% CENTURY 


Seated on a marble, backless cathedra with a red and gilt- 
embroidered cushion, his phellonion and omophorion with 
prominent cruciform motifs, the chiton with flowers 

14 Xx 9.2 cm 


€1,800-2,800 


86. 
HMKOJIAó UY HAOTBOPEIHM 
TPEUMA, XVII BEK 


CBATHTEJIB BOCCEJ[AT Ha MPAMOPHOM TpOHe 0e3 CrMHKH C 
KUMHOBAPpHOÍÚ HNOJIyHIKOÁ, pacnimroú 30JIOTOM; ero (PeJIOHb 
M OMOQPOP yKpaltleHBI peJIbe(pHbIMM KpecTOOOpa3HbIMM 
MOTUBAMM, ad XUTOH PacuImT UBeTamn. 


85. 

ST. STYLIANOS OF PAPHLAGONIA, PATRON OF 
THE CHILDREN 

GREEK, CIRCA 1700 


With a long beard, holding a swaddled infant, his garments 
painted boldly, the halo”s rim punched; the back of the icon 
with a red cross and the Christian dictum “Y X3 NIKA” 

17 X 13.5 cm 


€2,000-3,000 
S5. 


CB. CTMJIMAH NHADJIATOHCKMM, HOKPOBMTEJIb 


TETEM 
TPEUMA, OKOJIO 1700 


CBATOú CTApell, B TUCHEHHOM HAMO€, C INIMHHOA OOponoñ 
OOJIaYEeHHBIM B APKM€ OJJEAIHNA C peJIbe(pH5IMM CKJIAJIKaMm, 
Jep»KUT CHeJIeHyToro mJtafeHmua. Ha o0OpoTe MKOHBI — 
KUHOBApHbIM KpecT U CUMBIBOA Xpucra: «IZ X2 NIKA» 
(Mucyc Xpucroc Ilobenuresb). 
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front 


auuyesda cCmMoOopona 


back 
o6pamumaa cmopona 


S7. 

A LARGE WOODEN FLASK DEPICTING THE 
MOTHER OF GOD ELEOUSA WITH STS. NICHOLAS 
AND STEPHEN 

BULGARIAN, DATED AND SIGNED: G. HRIVKOS 1896 


The front of the gourde dominated by the portrait of the 
Mother of God holding Christ, the smaller figures of 

Sts. Nicholas and Stephen arranged within gilt borders with 
leafy details, the colourful yet traditional iconography 
complemented by white decorative details, the periphery 
rendered in cinnabar adorned with bouquets of roses tied with 
ribbons, the back with sprays of rose buds, with a finial 
stopper, on a pair of arched trestle legs 

40 x 30 cm 


€£2,800-4,800 


S7. 

KPYIHbIó AEPEBAHADIóA DJIAKOH 

C U30BPAXKEHMEM BOTOMATEPU 
«YMMHUJIEHME», HAKOJIAEM UY HAOTBOPIEM U 
NEPBOMY4EHMKOM CTEDAHOM 

BOJITAPMA, JHATNPOBAHO MU MOJIMUCAHO: T. 
XPUBKOC, 1896 


Ha ¡MUueBoú CTOPOHO «TBIKBBI» PacrioJIOKeHO U300pAKEeHME 
bBoromoTepn, repxameú Xpucra-Mnanenta, 1 OoJlee MeJIkne 
qpuryps1 HukoJaa HyaoTBOptla 1 MepBomMyuenuKa Credpana B 
OOpamJIeHóMM 30JIOTOÁ paMKHM C OPHaMeHTaMÚM B BH] JIUCTEEB. 
2KUBOMNUCHAA, XOTA M TparuumoHHaa MKOHOTpacpMa JOnMOJIHeHA 
O€JIbIMM JEKOPaTuBHBIMM JeTaJnamn. Boka cOcy/la OKpallenbI 
KUHOBAPBIO U PAcrIMCAHBI ÓYKeTAMM pO3, MepeBa3aHHBIX 
JIEHTAMM, A OOPAaTHaÍA CTOPOHa — MOGETAMM C pO3OBBIMM 
OyToHaMm. Cocya cHa0xeH KpbIMIegKkoó4-(plIepoHoM HU Napoli 
THyTBIX HOXEK. 
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88. 

ST. MODESTOS PATRIARCH OF JERUSALEM AND 
PATRON OF DOMESTIC ANIMALS 

GREEK, 17*% CENTURY 


One of the longest serving Patriarchs in the history of 
Orthodoxy, St. Modestos represented half-length, looking 

away from the viewer, partially bald, with grey hair and a long 
beard, his gaunt face and elongated nose suggesting his ascetic 
discipline, his flesh painted according to the Byzantine norms, 
mainly with shades of olive and ochre, his cinnabar phelonion 
with gilt floral patterns, the omophorion with black crosses and 
fringe, on a deep green and yellow background, the spandrels of 
the arched setting and the saint”s nimbus in gold leaf 

22.5 X 17.5 cm 


€3,000-4,000 


A 


88. 

CBATUTEJIb MOJECT, HATPNAPX 
MEPYCAJIMMCKMM, MOKPOBUTEJIb AOMAMNHAX 
KUBOTHDIX 

PPEUOMA, XVII BEK 


Cpok narpuaputero npaBrenna cearoro Monecta ObLnI1 ea 

JIM HO CAMBIM JOJIFUM B UCTOPMM MPpaBOCITABHOÁ IepkBn. Ha 
MKOH€O OH U300pWKEH TO TOAC, OTBOJIALIMM B3TJIA)] OT 3PUTENA. 
Ero M3MOXJIEHHO€ ACKE30H4 JIMIJO C 3AJIBICMHAMM OOpamJIeHO 
CeJIbBIMM BOJIOCAMM MU MJIMHHOÁ OOponoí, a KoKka HanucaHa 

TIO BU3AHTMÚCKMM KaHOHAaM B OJIMBKOBBIX M OXPAHBIX TOHAX. 
Ero kK1HOBapHaa (peJoHb yKpalieHa 30JIOTbIMM IBeTOYHbIMK 
OPpHAaMeHTaMn, a OMOQPOp — YEPHBIMM KpecTaMu M OaxpomMod; 
HUMO CBATMTEJIA ÓBINT MOKPBIT JIACTOBBIM 30JIOTOM. TemHo- 
3€JI€HBIÁ M HeJITBIÁ OH MKOHBI OOPaMJI8H MOJIAMM B BHJIE APpKH. 
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So. 
MYRTIDIOTISSA MOTHER OF GOD 
GREEK, 18 CENTURY 


In a recessed arched panel, the Mother of God pointing 

to her Son, turning her teary eyes away from the viewer, 
two angels placing a crown with cruciform finial on her 
head, the Christ Child seated on his Mother?”s left forearm, 
rendered realistically with dark colours on the faces and 
pastel for the garments, the crown, haloes and hands 
applied with gilt voties in repoussé 

20.6 x 14 cm 


€1,000-2,000 


So. 
BOPOPO/JMIA «MUPTAJIMOTUCCA>»> 
PPEOUMNMA, XVII BEK 


M3o00paxeHHaa Ha JJocke C KOBYerom B BHJIe apKn, 
BoromMaTepb yKa3bIBaeT Ha cBOero CbIHa, OTBpalllas 
NOJIHBIE CJIO3 Fita3a OT 3puresa. Iba aurea BOIpyXaroT 
KOpOHy C Kpecro00pa3HbIM HaBepuimem eú Ha TOJORYy. 
Mnanenen Xpueroc CanuT Ha neBOoú pyke boromaTepn. 
DPurypbI B5ImnMoJIHEHBI B peaJIiMCTHAHOM MAHepe C 
MCMOJIE3OBAHMEM TEMHBIX TOHOB JIJIA JIMKOB MU MAacTeJIBHBIX 
IIA ONEAHMÁ, C HAMÓOAMM M pyKaMu-TMOAHONIEHAAMM B BMJe 
pelea. 


90. 
ST. EFTHIMIOS 
GREEK, 17'* CENTURY 


The monastic saint shown frontal, with grey hair and a long beard, blessing and displaying a scroll inscribed «Ootis yeúdetaL TNG 
YAVAÚTNYTOS TOV De0Ú ULOEÍ TA MIÁVTO [TOÚTOV TOV XÓ0UOV ]» (Anyone who tastes the sweetness of God detests all [that comes 
from the material world]), his elderly face finely portrayed with a kind expression, his ochre ascetic robe complemented by a blue 
stole and a deep red cape, on a dazzling gold background, set in a raised gilt frame 


The reverse of the icon illustrating in red the stepped summit of Golgotha with the Instruments of Christ's Passion and the Christian 
dictum “IC XC NIKA” (Jesus Christ Conquers), including at the bottom the skull and bones of the Protoplast, his name “Adam” writ- 
ten in majuscule, the following long inscription recording, «Es ta leococó.vua, ev étel 1962, «1 erí to Oa fdo ó0os ev tw leow 
Naó tys “Metauoopócews tov 2wtTHO0wS nudv IC XC” o leoouóvaxos tov Ilooorxvvyuatos exdáou0e tyv leodv TAÚTNV 
erxóva els TyV xÓ0NV nov Kadlióry. EÚyouo. y xd0Lg TOV De0Ú VA TNV HANODON TVEVUATIAÑS XAQÁS AOL VO TNV ASLÓOEL 
TNG aLÓVLOS PacWeías ue ÓAy TNV OLxOyéveLa TNG. Févoito Aurñv Ilavayía uov. H Mytéoa tys, +Maocía MvotióLÓTLOOOa 
Movaxú% looox*vvytota» (In Jerusalem, in the year 1962, and in the Holy Church of the Transfiguration of Our Saviour Jesus 
Christ on Mount Tabor, the Holy Monk of the pilgrimage gave as a gift this blessed icon to my daughter Kalliope. I pray that the 
Grace of God will fulfil her with spiritual joy and make her and her family worthy of the Everlasting Kingdom. My lady, let 1t be. 
Amen. Her mother, + Maria Myrtidiotissa, the nun and pilgrim.); the upper right corner registering the place and date of donation «/. 
T”.K. “Evayye/ounócs tys Oeotóxov” -Orvovocov- Oeopávera 1976» (The Holy Convent of the Annunciation to the Mother 
of God Oinousses Epiphany, 1976). 

30.4 Xx 22 cm 


€3,000-5,000 


reverse 


o60pom 


90. 
NPENOJAOBHDIáA EB9AUMUÑ 
TPEUMA, OKOJIO 1900 


[Ipenono6HbIá M3O0pAKEH B (Pac, C CeJIbBIMA BOJIOCAMM MU JNIMHHOÚ OOponIOíú, B ÓJIATOCIIOBEHMM, JEP>anuá CBMTOK C HaJimebto: «Tor, 
KTO BKyCHII CJIaJocTb Bora, mpe3mpaer ace, [wro ncxoaar 13 mupa]» (Ootis yevoetan ts yAVXÚTNTOS TOUV Og0Ú LULOEÍ TA TIÓVTOL 
[TOÚTOV TOV XÓ00U0V]). ToHKO BBIMMCAHHBIM YEPTAM CTAPlA MPUJAHO NOOPOXEJIATEJIBHOS BBIPpAKEHME; ETO OXPAHAA MOHANIECKAA 
paca JOMOJIHEeHA CHHEÁ ENMTPaxuJIbIO M TEMHO-KpacHbIM mianjom. MkoHa HarnmcaHa Ha OCJIernMTeJIiBHOM 3OJIOTOM (POH€ U BCTABJICHA B 
peJIbepHyI0 30JIOYEHYyIO Ppamy. 


Ha 06paTHOú CTOPOH€ HKOHBI KpacHbIM HapucoBaHa Bepumua Posnrodb1 c nHCTpyMeHTaMu Crpacteú XpucToBBIX M XpUCTHAHCKUM 
neBu3om: IC XC NIKA (Mucyc Xpucroc nobexxj[aeT); BHM3y — KOCTHM MPpaponutTelsa, MoJrmcaHHbIe «AjjaM» Tpegeck4M MaroCckKy/JIoM, 
K ManbHeúniaa Hamcb: «B Mepycanume, B ro1 1962, u B xpame Ilpeo6paxemna Pocnojja Hamero Mucyca Xpucra Ha rope Pañop, 
HEPpOMOHAX B MAJIOMHUYECTBE Jas Moeíú nouepa Kanjmone 9Ty CBATYFO HKOHy B rap. Moxto, uTo6É1 OJtarogatb Myxa Césroro 
HaroJIHMJIa ee JAyXOBHOM pajJOCTBO M UTOOBI OHa M € CEMBA ÓBLIM AOCTOUHBI HMapcrónma Hebechoro. Ha Oy]1eT Tak, BJaJIbrumia, 
aMuHb. Ee maTb, + Mapna MupTHAAMOTHCCA, MOHAXUHA U MaJomMHmna» (Ens ta legocó» ua, ev éter 1962, «1 erí to Oapo Ó0os 
ev TO leo0 Nao tns “Meta poppNozns TOV ZOWTAOOS NOV IC XC” o leoonóvaxos tov [ooo xVVNUATOS EXÓOLOE TNV 
levúv taútnv euxÓva ens ty v xÓ0nv pov Kaddmóm. Evxouor ny x“0LS TOU OgE0Ú VA TNV MÁANOODON TVEVHOTLANS XOLOÓLG MOL 
va, TN V ASLNOEL TNS OLNVLAS PaoVetas ue Óln tv omxoyévend mms. Pévorto Auñy Mavayía jHov. H Mntéoa tnc, +Mapía 
Mvetid.uOt.o0a Movaxñ HMoooxvvíitoLa). Haniimcb B BepxHeú YacTH OTPaxKaeT MecTo H Jary nonapka: «CB4Toó MOHAcTbIpb 
BraroBemenba Boroponmuer, Miyccec, mpa3nank IMpeo6paxemna, 1976» (I. TP. K. “Evayyemopós tns Deotóxov” -OlvovooNv- 
Ogogpóvera 1976). 
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91. 

ST. PARASKEVA 

LATE BYZANTINE, (POSSIBLY FROM THE NEAR EASD), 
CIRCA 1500 


The crowned saint portrayed frontal, facing the onlooker 
directly, holing a martyr”s cross in the form of the Jerusalem 
type and a palm branch shaped as a sword, her dark green chiton 
ornamented with gold jewelled bands, matched by a long red 
cape with a similarly adorned neckline and tasselled lower 
hem, flanked by tiered buildings, their decoration emulat- 

ing architectural relief, the domes made of red tiles, the green 
domes suggesting copper, the facial features rendered boldly, 
the composition executed in saturated colours on gold ground, 
with an identifying inscription written in Greek Majuscule, the 
edge of the icon must have been applied with a raised border, 
subsequently to its loss, painted in cinnabar 

25.7 Xx 18.5 cm 


€4,000-6,000 


Provenance: 
Purchased by the current owner from the Andipa Gallery, 2005. 


Notes: 

The lot is accompanied by scientific reports, one by Dr. Nicholas 
Eastaugh and Dr. Tracey Chaplin, and another by Libby Sheldon, which 
analyze its material and suggest that the icon possibly dates as early as 


the 15th Century. 


91. 

BEJINKOMYYHYE HUMNA MHNAPACKEBA (MATUHIOA) 
MO3AHA14 BUSAHTUHA (BOS3MOXHO, 
EJIAXKHEBOCTOWHHBIE [IIPOBUHOUMN), OKOJIO 1500 


CBaTaa 1300paxxeHa (PpOHTAJIBHO, B KOPOH€, CMOTPATIEÁ Ha 
3pMTEeJI4A, C MY4EHAYIECKUM KpecToM MEpycaJIMMCKOTO TUNA U 
TAaJIBMOBOÑ BOTBBIO B (POpMe Mea B pyKax. Ee TeMHO-3€J18HbIM 
XUTOH YKPallleH 30JIO0TOM TECBMOÚ C CAMOINBETAMH UK JOMOJIHEH 
O€peJIbBeM CO CXOJIHBIM JIM3aúHOM MU KpacHbIM IMITalmom C 
6axpomMoñ. Ilo cropoHam CBATOÁ — MHOFOAPyCHBI8 3JAHHA, 
MeKOparma KoTOPbIX UMUTHAPyFOT APpxUTEKTYPpHBIÁ pestbed), a 
KPbIIM MOKPBITBI Yepermueú (KpacHbIe) U MeJIbIO (3eJ1eHBIe). 
eprbI uma MapackeBbB1 NepeJTaHbI pelnmteJIibBHbIMA Ma3Kamn, 
KOMTIIO3MIMA BBIMOJIHeHa B HacbIMIeHHbIX TOHAX Ha 30JIOTOM 
(pOHe, HMA CBATOÁ MOAMMCAHO Tpeuecka4M MaroCcKyJIOM, KOBYEr 
UKOHBI OKpalieH K4HOBApbIO C MOTEPpAamu KpacoyHoro cost To 
Kpasm. 


IposeHanc: 
Mpro6pereHo H5IHOuIHAM BJIa/JeJIbuem B ranepee Anpuna, 2005. 


Ipumexganna: 

JlOT COMPOBOX/[AETCA IBYMA OTUEOTAMM MO Pe3yJIBTATAM HAyUHBIX 
UCCIJIENOBAHMAM: ONHO ÓBLTO MpoBenreHo HukoJtaca Mcro 1 Tpeñicn 
Yanmn, eropoe - JIn66n Heron. OHA M3yY4aJm MaTepuaJsIbl UKOHBI U 
CHeJIaJIM MpennoJIOKeHne, YTO OHa BHMOJIHe MO>XKeT ÓBITE XV BeKoM. 
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92. 
THE EXALTATION OF THE TRUE CROSS 
RUSSIAN, 19% CENTURY 


The composition dominated by the large, wooden cross 

lifted by Archbishop Makarios of Jerusalem, supported by two 
deacons dressed in ecclesiastical garments with cruciform 
patterns, to the left under a canopy the crowned St. Helena, 
opposite a crowd of believers, the background with tall, domed 
buildings, painted with bright colours, the border with stylised 
decoration emulating metalwork of the period 

36 x 31 cm 


€3,000-5,000 
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92. 
BO3IBMXAEHNHE HECTHOPO KPECTA POCHO A1HA4 
POCCHA, XIX BEK 


B nenTpe KomMrIo3numa apxuenmckon Makapuíú Mepycarmmckuó 
BO3/IBUTA€T KPyIIHBI JEPeBAHHBIM KpecT Mpx no iepxke 

MIByX MBAKOHOB, OOJIAYEHHBIX B CTHXAPpM C KpecTOOOpa3HbIM 
OpHaMeHToM. Ci1eBa, HOJ MOJIOFOM CTOHT CBATAA EnteHa B 
UMMEPAaTOpckOá KOPOH€, HArIpOTMB HE€ — FpyrItMa BEpyrFOMIMx. 
3aJIHAUKOM JJIAH MKOHBI CJIYMaT BBICOKME 3/[4HMA, Y BOHUAHHBIO 
KyTIOJIAMM M OKPAlNlIeHHBI B APpKHK€ IBETA; MOJIA TMPEJCTABJIAFOT 
CO0OÁ CTUJIM3OBAHHBIÁ OPHAaMEHT, UMATAPyIOUIMÁ 
XyHO»X€CTBOHHyHO PadoTy MO METAJTY, TUMMIHYEO INTA MEPMOJA 
CO3/[AHMA MPOHM3BEJJOHMA. 


93- 
STS. CYRIL AND METHODIUS 
RUSSIAN, CIRCA 1900 


The two Thessalonikian brothers, missionaries of 
Orthodoxy among the Slavs, standing side by side, St. Cyril 
dressed in monkish attire, gesturing in benediction and 
holding a scroll inscribed with the alphabet named after 
him, St. Methodius appearing as a Bishop, raising a cross 
and bearing a chalice Holy Communion chalice, the gilt 
background with tooled, stylised decoration, the arched 
border in the style of enamelwork of the period 

26 x 22 cm 


€1,000-1,500 


93. 
NPENOJOBHBIE KAPAJLITM ME9OAMÚ 
POCCHA, OKOJIO 1900 


ga Opara pojjom 13 Coya (PeccaJioHuKoB), MpOCBeTHTEJM 
MU YUMTENM CITABAH, U3OOPAHKEHBI CTOAMIMMH ÓOK O 60K. 
Craro4 Kupumi o0JlageH C MOHalIecko€e OJJe4Hnme; OH JeJtaeT 
OJTaTOCIOBNAFOMIMÁ KECT U MJEPAKMT CBMTOK C KApUJIJIMIECKUM 
aJIpaBMTOM, HOCALNIMM ero 4MA; CBATOM Me(ponmú B 
erImecKkorIckoM O0JIageHuaM TMOAHAMAET KPecT U JEep»XUT B pyKe 
TNOTMp. 3OJOTOÁ (POH YKPallleH TUCHEHBIM CTMJIM3OBAHHbIM 
OPHaMeHTOM, a HOJA B (POPMEe APpKA UMUTAPyIOT 3MAJb, 
TUNMIHYIO INIA MEepnOofa CO3/[AHMA MKOHBI. 
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94. 
TWO BRASS AND ENAMEL ICONS 
RUSSIAN, 19* CENTURY 


(a) CHRIST IN SILENCE, 15.2 x 12.9 cm 

The contemplative image of Christ with a double halo, His hands 
crossed on His chest, surrounded by eighteen medallions includ- 
ing a Deisis on the upper border and portraits of saints all around, 
the background with white and blue enamel 

(b) THE HOLY PROPHET ELIJAH IN THE DESERT, 

147 x 12.2 cm 

The Prophet seated against the mouth of a cave, a raven bringing 
him two bunches of grapes, to the right the crossing of the river 
Jordan, the upper part showing the ascent of the Prophet to the 
Heavens with a chariot led by two horses, the background and 
border of the icon decorated with foliate patterns in blue, green, 
black, white and yellow enamel 


€300-500 


94. 
NIBE MEJIHOJIMTHBIE MKOHBI C IMAJIBIO 
POCCHA, XIX BEK 


(a) XPUCTOC B MOJIJA HH, 15,2 Ha 12,9 cm. 
MoJIMTBEHHBIA O0paz Xpucrta C ¡IBOÁHBIM HAMÓOM U 
PyKaMn, CJIO)-8HHbIMM Ha TpyAM, OKpy»KeH BOCeMHaJIIaTbIO 
MeJnaJIBoHaMM e 1300paxkennem Hlencyca (Ha BepHem rnoJte) 
UM pa3HO000pa3HbBIX CBATBIX; (POH MKOHBI 3AarnoJIHHeH OeJIOó U 
ToJyO0Oú 3MAJNBIO. 

(6) IPOPOK HJIMA B IYCTBHIHE, 14,7 na 12,2 cm. 
TMpopok CHAuT B JIeBOÁ YAacTH UKOHBI Y BXOJIa B MEenepy, B 
TO Bpema KaK BOpOH MpMHOCHT €My JB€ FpO3AM BUHOFPaJra; B 
TIpaBOú YacTu M300paxxeHa nepenpara uepe3 MopjraH. BepxHnh 
CermeHT JeMOHCTpupyer BOCxoxxneHne Mim Ha He0eca B 
KOJIECHMI€, BJEKOMOÑ JIBYMA KOHAMM. POH HU MOJIA MKOHBI 
COCTOAT 13 TPaBAaHbIX Y30pOB M3 CUHEH, 3eJIeHOÁ, YEPHOM, 
GeJroú U XKeJITOM 9Maseñ. 
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953- 
THE FLAGELLATION OF CHRIST 
RUSSIAN, LATE 19** CENTURY 


The statuesque figure of Christ dressed in a white loin cloth, his 
hands bound, leaning on a pillar, surrounded by three floggers, 
the one to the left bending to pick up his whip, the others strik- 
ing Christ, three cherubs with floating haloes appearing amidst 
clouds, the event taking place in an arched setting, the body of 
Christ rendered in a pale tone that stands out against the satu- 
rated background and the colourful 

garments of the other figures 

30.5X 26.5 cm 


€3,000-5,000 


95- 
BUYEBAHME XPUCTA 
POCCHA, KOHEH.H XIX BEKA 


XpUCTOC, UBA (PUTYpa HaroMuHaeT M3BAAHNME, OOJIAYEH B 
OeJIyFO Ha0enppeHHyI0 MOBA3Ky. OH MpUCIIOHMJICA K KOJIOHH€, 
pyku Ero cBa3aHbI. XpucTa OKpyXatoT TpH MaJtaya, TOT, UTO 
CJIEBA, HAKJIOHMJICA, UTOÓBI MOAOOPAaTb MIESTb, BOO APyTMX 
TIPpOHOJDKAtOT OnueBaTb Mucyca. Tpn xepyBuma C OO beMHbIMA 
HUMÓOaMM NOABJIAHOTCA CPeJim OOJIaKoB. HeMcTBMe MpOMCXOAUT 
B MOMEeINJeHna c apkoí. Teno Xpucra 1300pUWK€eHO B OJIO/AHBIX 
TOHAaX MU OTTOFO BBIIeJIASTCA Ha (pOHe TEMHOFO (POHA U APKUX, 
HacbIIneHHBIX OAEeAHMú MPpOYKX (PUTYp. 


96. 
AN ALTAR CRUCIFIX WITH A PEDESTAL 
RUSSIAN, 18% CENTURY 


The crucified Christ with a radiating halo, 

wearing a crown of thorns and loin cloth, flanked 
by the Lance and Sponge, his wounds bleeding, 
the blood falling on Adam's skull in the cave at the 
base of the cross, the walls of Jerusalem depicted 
in red behind the cross, the background in 
saturated ochre, with a maroon border 

46.5 X 22.5 cm 


€1,000-1,500 


96. 

HAAJITAPHOE PACIHIMATUE 
HA NO/ICTABKE 

POCCHUA, XVIII BEK 


PacnriaTbIM Xpucroc C HAMÓOM B BMJ UCXOATIMX 
JIyUeóú OOJIAYEH B TEPHOBBIÁ BeHer M4 HadenppeHHyro 
NOBA3Ky. llo OO0eHM CTOPOHAM U3O0pAXKEHBI KOINME 
u ryOka. PanbI Xpucra KpOBOTOYAT, OPpolltas 
KpoBbBIO vyepen ÁAjjaMa B nenepe y OCHOBAHMA 
kpecta. Ilo3ann Kpecra BUNHErFOTCA KpacHble 
creHbI Mepycajmma; qpoH BbmOJIHeH HacbIeHHoú 
OXpoú C OOPpAOBOKM OKAHTOBKOÑ. 


97» 
THE ANASTASIS 
RUSSIAN, 19% CENTURY 


The resurrected Christ clothed in a bright white 
himation, standing on His tombstone, blessing and 
raising the standard of His victory over Death, 
attended by two kneeling angels, the figures and 
landscape executed naturalistically, the skies 
rendered in gold with tooled patterns, the arched 
border with coloured, stylised etched adornments 
that imitate metal icon covers of the period 

31.5 X 27 cm 


€1,500-2,000 


97. 
BOCKPECEHME XPUCTOBO 
POCCHA, XIX BEK 


Bockpecumá Xpucroc, OOJaYeHHbIA B ApkuA 
OeJIBIá TAMATHuí, MOMMPpaeT Tpo6, OJTArocJIOBJI4A UM 
BO3HOCA4 3HaMeHne CBoeí no0eJ1b1 Ha, CMEpTEI0. 
Ba KOJIEHOMPEKJIOHEHHBIX AHTeJla CKJIOHMJIMCb 
npen Hum B MONuTB. PUTypbI = JIaHMlacpr 
NEepeJTaHbI PeaJiMCTUIHO, 3OJIOTBIE HeGeca 

y KpaleHbl TUCHEHMEM, a MOJIA B BMJO APpkKH 
OPHaMeHTAPOBAHBI KpacoyHOá CTHAJIM3OBAHHOM 
TpaBUpOBKOM, UMATAPyIOUJEA METAJIMIeCKk me 
OKJIAJIBI, XapakTepHbBIe JA MEPAOJA CO3JLAHMA 
UKOHBI. 


109 


110 


99. 
THE RESURRECTION OF CHRIST 
RUSSIAN, LATE 19** — EARLY 20% CENTURY 


The triumphant Christ standing on a cloud over His tomb, 
revealing His stigmata, clad in a white himation stained with 
blood from the wound in his side, flanked by two angels 
kneeling in adoration, dressed in pastel garments with white 
feathery wings, the one on the left bearing palm leaves, 
Calvary visible in the background, against blue skies, painted 
realistically, the arched border decorated with intertwined 
motifs emulating a gold and enamel frame 

31x 26 cm 


€1,500-2,000 


99. 
BOCKPECEHMHE XPUCTOBO 
POCCHA, KOHEH XIX — HAJYAJIO XX BEKA 


Top»kecTBytFOMIMÁA XpucToc CTOHT Ha OOJIaKe HaJ1Í rpo0om, 
MNEeMOHCTPUpyA CTUTMATBI, OOJIAYEHHBIM B OOJIBIÁ TUMATHÁ, 
OKPpalleHHBIÁ KpoBBIO M3 PaHbI B 00Ky. EMy NOKJIOHATOTCA 
IBA KOJIEHOMPEKJIOHEHHBIX AHTeJla B OJJe4HMAX MACTeJIBHBIX 
TOHOB, C KPbIJIBAMM 13 O€JIbIX MEPbeB; aHreJ1 cJieBa 

Jep»KUT B pyKax MaJIBMOByIO BeTBb. Ha 3aHem IMtaHe 
BunHeerca Pornrodqa, pearucra4no 1300paxkeHHaa Ha (poHe 
cuHero He0a. Ilona B popme apKK yKpallleHbI MIeTeHbIM 
OPHaMeHTOM, UMUTMPyIOHNIMM 30JIOYEHYFO IMAJIEBYIO PamKy. 


98. 

THE MOTHER OF GOD OF THE LIFE-GIVING 
SOURCE FLANKED BY FAMILY PATRONS 
RUSSIAN, LATE 19** — EARLY 20'* CENTURY 


The Mother of God and Christ in a chalice-shaped font their 
halos defined by gilt rims, the drapery of her maroon 
maphorion with gold highlights, against a pale blue ground 
with a beaded rim, flanked by Archangel Gabriel and 

St. Catherine, the figures of the saints rendered in pastel 
tones, their names inscribed above, the tooled gilt 
background and scrolling decoration on the spandrels 
emulating Russian enamel oklads of the period 

31x 25 cm 


€1,500-2,000 


98. 

BOTOMATEPb «¿KMBOHOCHbIó UCTOUHUK> 
B OKPY2XEHMM CBATBIX MOKPOBUTEJIEÓ 
3AKA3UNKA 

POCCHUA, KOHEH, XIX — HAJAJIO XX BEKA 


bBoromatepb c MjraneHuem 1300pAxXKeHbI BHyTpu KyTMeJIm 
B (popme nornpa, Ha pone 0JlieHo-roJty0oro (poa c 
OKAHTOBKOÍ B BMJ[O MUY UH; UX HAMOBI BBIJOJIOHBI 
30OJIOYEHOÁ KaúiMOM, a CKJIaikM OOproBOro Mapopua — 
3OJIOTbIM accucrom. Ilo oO0enm CTOPpOHaM TMOMEINIEHBI 
apxaurer l'aBpuna 1 BenmkomMyueHnutlla EkaTepuna, Ybn 
(PUTyPpBI BbIMOJIHCHBI B MACTEJIBHBIX TOHAX, C HaJ[nMMCAMM 
Ha] POJOBAMM. 30JOTOÚ (POH NOJIEÁA YKpaleH TACHEHMEM 
C PACTUTEJIBHBIM OPHAMEHTOM B HayFOJIBHUKAX, 
MMUTHUPyIOIHNIMM pyCcKHe 3MAJIeBBIe OKJIA/IbI, XaApakTepHble 
IIA MEpuOA CO3][AHMA HKOHBI. 


100. 

A RARE PAPIER-MÁCHÉ AND LACQUER ICON OF THE 
APPARITION OF THE MOTHER OF GOD TO 

ST. SERGIUS RADONEZH 

RUSSIAN (LUKUTIN), 19*% CENTURY 


On the axis of the composition, the Mother of God accompanied 
by the holy Apostles Peter and John the Theologian appearing to 
St. Sergius; the bright light emanating from her rayed halo, 
causing St. Sergius and his disciple Mikhel1 to fall to the ground, 
the latter also covering his eyes with his hands; the open heavens 
on the upper part showing the Old Testament Trinity, the Three 
Angels seated around a rectangular table laid with a 

Communion chalice and two loafs of bread; the icon, exceptional 
in 1ts materials and techniques, finely rendered in grisaille on 
deep blue ground, with delicate foliate scrolls on the border; the 
application of the material and selection of colour palette aimed at 
emulating metal work of the time 

19 x 15.5 cm 


€£2,000-2,500 
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100. 

PEJIKAA JAKNPOBAHHAA UHKOHA HA 
NAMbE-MAHIE: ABJIEHVE BOPOPO/IMUBI 
NPEMOTOBHOMY CEPTUIO PAJOHEXKCKOM 
POCCHUA (PABPUKA JIVKYTUHA), XIX BEK 


B nentpe komro3nuua Boropoaulla ABJIAeTCaA Mpenono0HoMy 
Cepruto B COMpoBOX/IEHKAM ANOCTONOB llerpa n MoaHHa 
bBorociioBa. Apkuá CBeT OT €e JIYUMCTOFO HAMÓA 3ACTABJIACT 
Ceprua u ero yuenuka Muxea (KoTOPbIá MpUKPBIBAeT Tiiaza 
PpyKaMn) MlacTb Ha3emb. He0eca B BepxHeú YacTu UKOHBI 
OTKPbIBArOT OÓ0pa3 Berx03aBeTHOú Tponnpbr: Tpex aHreJIoB, 
CMJATIMX 3a MPAMOYFOJIBHBIM CTOJIOM C TOTMPOM MU ABYMA 
XJIEÓAMM Ha HeM. ITa UCKJMHOYMTENBHAA MO MATEPpuHAaJIaM 
KayYecTBy MCMNOJIHOHMA MKOHA TOHKO BbIMMCAHA B TEXHUKe 
Tpu3aJim Ha TeMHO-CUHEM (POHE, B OOpamMJIeHAM M3BICKAHHOTO 
TpaBaHoro OpuhamenTa. [lpnmeneHHble MaTepnxaJIbl Y 
UBE€TOBAA TAMMA MPpM3BAHBI UMUTAPOBATE PaoTy nO METANmIy, 
CBOMCTBOHHyFO TOMy MEPuONy . 
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101. 

ST. ALEXANDER NEVSKY WITH SELECTED SAINTS 
RUSSIAN, MARK OF AFANAS Y PORTNOV, 
YAROSLAVL, 1837-1864 


The blessed prince Alexander Nevsky portrayed in the centre of 
the composition, wearing an ermine-lined cape, flanked by two 
groups of saints, including St. John Damascene, the holy martyr 
Abraham and Prince Gleb, dressed in opulent and colourful 
garments, their haloes shaped by white rims, the dark blue 
heavens opening to reveal the figure of the Lord in blessing, set 
in an elaborate silver-gilt riza decorated with repoussé patterns in 
the rococo style. 

36 x 28.5 cm 


€8,000-12,000 


101. 
CBATOM BJATOBEPHBIó AJJEKCAHIP HEBCKMÍ C 
U3SbPAHHbIMMU CBATbBIMM 

POCCHA, KJIEAMO MACTEPA ADAHACHUA 
NOPTHOBA, APOCJIABJIb, 1837-1864 


B neHTpe KoMIO3MIMHA U3O0pUKeH OJIaTOBEPHBIA KHA3b 
AnekcaHmnp Hesckuóá B mane, MOJOMTOM TOPpHOCTAEM, B 
OKPy>KeHMM ABYX TpyIM CBATBIX (BKIIFOYAA Mpenono0Horo 
Moamma HamackuHa, CBAMEHHOMY4eHUnKa ÁBpaaMa MU KH534 
Pre6a), OOJIAYEHHBIX B OOTATBIE KPACOYHBIE OJIEAHMA, 

B OTUEPIEHHBIX OeJIBIM HAMÓOAX; TEMHO-CAHMe Hebeca 
pa3Bep3ar0TCA, OTKPbIBAAa (purypy OJtarocioBJIAtOnIero 
Pocnona. MkoHa BCTABJIEHA B peJIberpHyFO pU3y C UCKYCHbIMM 
Y 30paMH B CTHJIE POKOKO. 


102. 
THE FOUR METROPOLITANS OF MOSCOW 
RUSSIAN, MOSCOW SCHOOL, DATED 1884 


Sts. Peter, Alexis, Jonah and Philip portrayed frontal, 
full-length, each blessing and bearing a Gospel book with 
sumptuous decoration that emulates bindings of the period, 
dressed in full Patriarchal attire including the sakkos, the 
epigonation and the omophorion, in varying colours and 
combinations of cruciform designs, bearing gilt halos with red 
rims, their facial features delicately rendered with white 
accents, on the upper border Christ against a triangular 
celestial segment, the panel inscribed on the lower right: This 
holy icon was painted in the year of 7392 (1.e. 1884), the month 
of October, on the 20th day. 

35 Xx 32 cm 


€£10,000-15,000 


102. 

UETBEPO CBATATEJEÓ MMATPOMOJIMTOB 
MOCKOBCKUX 

POCCHA, MOCKOBCKA4 HIKOJIA, HATNPOBAHO 1884 


Crarurenm Herp, Anekcuá, Mona n Puaunn 1300paxkeHBI B 
NOJNHBIÁ POCT B (pac, KaxKJIBIM C OJTAPOCIOBJIAFONIMM HKECTOM 

1 C OO0raTo yKpaltlieHHbim EBaHreJimeM, OPpHaMeHT Ha KOTOpom 
UMUTUPyeT KHMXKHBIe MEpermierbl UM OKJTaJ1bl TOFO MEpmuoOJa. 
CBaATbBI8 OOJIAYEHBI B MOJIHOS MUTpONOJMUBE OOJIAYEHNE, 
BKJTFOYAA CAKKOC, INMTOHATAÁA UM OMOQPOP; OJEAHMA HEPAPXOB 
pa3JmuaroTCa IBeTraMa M KpecTOoOOpa3HbIMM OPHAaMEHTamn. 
3OJIOTBI8 HAMÓBI OYEPYUEHBI KpacHoú KaúMOÑ, JIMKM TlILATeJIbBHO 
TIPOMMCAHBI UM YCMJIEHBI OeJIBIMM OK MBKaMnM. Ha BepxHem noJIe 
UMKOHBI U300pAMK€H XPUCTOC BHYTPM TPeyroJIbBHOro CermenTa, 
13o00paxarouero He0o. locka nonmucaHa B HMKHeM MpaBom 
yr1y: «HarnncaHa CBaTas MKOHa B JeTO 7392 (To ectb 1884), 
Mecaila OKTAÓ0pA, B 20 nJeHb». 
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103. 
A QUADRIPARTITIE ICON SHOWING A CRUCIFIX IN 
THE CENTRE, SURROUNDED BY THE POKROV, THE 
MANDYLION, THE MOTHER OF GOD OF THE SIGN, 
AND ST. NICHOLAS OF MOZHAISK, WITH SIX 
FAMILY PATRONS ON THE BORDER 

RUSSIAN, 18% CENTURY 


The composition organised around the central cross, the 
crossbars painted in dark blue with gold clouds, containing a 
crucifix flanked by the mourning figures of the Mother of God 
and St. John the Evangelist, Lord Sabbaoth and the descending 
dove of the Holy Spirit above, the skull of Adam and the walls 
of Jerusalem in the background, the images in the four 
compartments rendered traditionally, the border showing the 
Guardian Angel, St. John the Forerunner and Metropolitan 
Aleksei, the opposite border portraying the Bishop Mikhail, 
and the blessed nuns Pelagia and Evdokia, executed with bright 
colours accentuated by white highlights, on glittering gold leaf 
44 Xx 38 cm 


€4,500-6,500 
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103. 
YETDIPEXHACTHAA UKOHA C PACIMSTUEM 

B UEHTPE, HOKPOBOM, CIACOM 
HEPYKOTBOPHbIM, BDOPOMATEPbDI «<3HAMEHUE> 
M HNKOJIOA MOXAUCKUM IO KPAMM, C 
MECT5IO CBAT5BIMM HA HOJIAX 

POCCHUA, XVIM BEK 


Komr03Muma OpraHM3O0BAaHa BOKPyT pacrloJIOKeHHOrO B HMeHTpe 
Kpecta, € MepekKJlaJ¡MHama TEMHO-CUHETO UBETA B 3OJIOTBIX 
o06JIaKax, 1300paxkaronero Pacrarme C MpercToanIaMa 
bBoromatTepbto K anocrojom MoaHHom, Pocnonom CaBaoqpom 
u roxy6em Caartoro lyxa HaBepxy, veperiom Ajjama 

BHM3y 4 CreHama Mepycajmma Ha 3anHem miaHe. Herbipe 
COMYTCTByFOHIME KJIeMa BbIMOJIHOHBI B TPaJIMIimoHHOM 
crmie. Ha JIeBOM MONJE pa3menienbl ÁHTea XpaHuteJtb, 
MoaHn Mpenregua 1 MurponoJmr Ajtekcuñ, Ha MpaBom — 
CBATHTENE MuUxan MU CBATBIE MHOKUHM IlejJrarea U EBJIOKua. 
MkoHa HarmcaHa B ApKUAX TOHAX C O€JIMJIBHBIMM OK MBKAMH U 
TIpO0€eJIaMM Ha MOJMJIOKK€ M3 JIMCTOBOFO 30JIOTA. 


104. 
THE ANASTASIS — CHRIST”S SOJOURN IN THE 
UNDERWORLD 

RUSSIAN (PALEKH), 19'* CENTURY 


Acting as the axis of the composition, the oversized figure of 
Christ trampling the gates of Hell, against a prominent green 
and red mandorla adorned with gilt stars and striations, helping 
Adam rise from his richly ornamented and colourful tomb, Eve 
kneeling in her own similarly decorated sarcophagus, her veiled 
hands in prayer, surrounded by the Just people of the Old 
Testament, on the left the crowned patriarchs David and 
Solomon with John the Baptist, to the right Moses holding the 
tablets of the Law, Abel attired in a camel hair tunic and the 
Prophets Zechariah, Micah, and Habakkuk, on the left border 
the family patron holy martyr Phocas, the composition executed 
in fine detail accentuated with bright highlights on the faces 

and garments, the gilt halos inscribed with the names of the 
portrayed figures 

53 X 44 cm 


€9,000-14,000 


104. 
BOCKPECEHMHE -— CXOX/IEHMHE BO A/I 
POCCHUA (MAJIEX), XIX BEK 


Y BeJImuenHaa (purypa XpuctTa, BbICTyTIArOLULAA B KAYECTBE 
H€HTpaJIiBHOóA OCA KOMIIO34UMM, MOMMPaeT Bpara aJJOBbI Ha qpoHe 
ApKOú-3eJIeHOú M KpacHoú MaHJIOPJIBI, YKpaleHHoóá 30JIOTbIMM 
3B€3/[AMM M TOPM3OHTAJIBHBIMM MOJIOCAMM. XpUCTOC MOMOTA€T 
AnaMy HOAHATECA M3 PpacrimcHoro, Ó0raTO yKpallleHHoro rpo6a, B 
TO BpeMa Kak EBa, UBA pyKHM MOYTHA CKPBITBI OJE>KAOÁ, CTOUNT Ha 
KOJIEHAX B MOJIMTBEHHOÍ 11038 BHYyTpM COOCTBEHHOFO UBETHOToO 
capkodpara. HMeHTpasibHbIe (pATypbI OKpyKatoT BOTXO3ABEOTHBIO 
TpaBenauKu: cepa napa Mana un ConomoH B KopoHax u MoaHH 
IMpenreua, copasa Monceú CO CKpYWKaJIsimmu 3akOHa B pyKax, 
AB€JIb B OOJIAYEHAM 13 BEpOJIOXEeóé HIKYpbI U 

TIpopoku 3axapua, Muxeú u ABBaKym. Ha JIeBoM noJIe 
1300pAWKEH CBANMEHHOMYIEHUK POKA, MOKPOBUTEJIb 

3aKa3unKa. Komro3Mu ma MKOHBI THLATeJIBHO Mporicana, ee 
NeTaJIM MOJYepKHyTBI APKUMM Mpo0eJtaMú UM OXKUBKAMK Ha 
JMIAX U OJEAHUAX, 3OJIOYEHBIE HAMÓBI Ha/[nucaHblI UAMOHAaMa 
1300pAXKECHHBIX CBATBIX. 
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105. 

THE RIGHTEOUS ST. SIMEON STYTLITE or 
STOLPNIK 

RUSSIAN, 19H CENTURY 


Standing atop a masonry column, his ascetic attire 
complemented by the Great Schema, blessing and holding 
a scroll, Christ against a linear glory represented above, 
the saint's gaunt facial features shaped by olive tones, on 
ochre ground 

21.4 X 17.5 cm 


€550-750 


105. 

NPENOAOBHbIóA CUMEOH CTOJMIHUK 
(CTAJIMT) 

POCCHA, XIX BEK 


CBATOú CTOMT Ha Beprimue KaMeHHorO CTOJIÓA, C 
OJIarTOCIIOBJIAFOLMIMM J8CTOM M CBUTKOM, Ha OXp4HOM 
(poHe; ero MOHallleckoe OOJIageHne JOMoJIHeHO BeJImkoóú 
cxumoú. BBepxy, B CUAHMM CIJIABBI, A300pA2XKeH XPpuUCTOC. 
UepTbI U3MOXJJEHHOTO ACKe3OÍú JIMIA CBATOTO HAMMCAHBI B 
OJIMBKOBBIX TOHAX. 


106. 

THE HOLY MONK SABBATIUS IN SUPPLICATION 
TO CHRIST 

RUSSIAN, CIRCA 1700 


The elderly monk with a long beard, dressed in modest 
garments and the Great Schema, raising his hands in prayer 
while turning towards Christ, the latter appearing in the 
upper left corner against fiery skies blessing the saint, 
painted with solemn colours, surrounded by an olive border 
31X 27 cm 


€2,000-3,000 


106. 

NPENOAOBHbIA CABBATHÍ B MOJIMTBE KO 
XPUCTY 

POCCHA, OKOJIO 1700 


CTapeu-MOHax C ¡NIMHHoá Ooponoú 00JJaYeH B CKpOMHBIe 
OJNEeAHMA M BEJIMKyIO CXUMY M BO3/IeBACT PYyKM B MOJIMTBE, 
oOparaacb KO XpucTy, KoTOPbIM NOABJIASTCA B BEOPpXHeM 
JIEBOM YI Ty Ha (pOHe OFrHeHHOro He0a, UTOOBI OJIATOCIIOBMTE 
Tperrono0Horo. Komro3H4uMa HarucaHa B TEMHbIX TOHAX M 
OKPy»KeHa OJIMBKOBBIMM HOJIAMK. 


107. 
ST. MAKARIOS OF ZELTOVOD FOUNDER OF THE 
TRINITY MONASTERIES IN NIZHNI NOVGOROD 
REGION 

RUSSIAN, CIRCA 1600 


The elongated figure of the monastic saint standing 
motionless, his hand raised in benediction and holding an 
inscribed scroll, wearing modest, ascetic garments 
complemented by the Great Schema, serving as a sign of his 
attainment of the highest monastic level, above an image 

of Christ Pantokrator emerging from the open heavens, the 
background scattered with ethereal bulbous clouds, painted 
traditionally with sombre colours on an ochre background 
29 X 21.5 cm 


€12,000-18,000 
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107. 
NPENOAOBHbIA MAKAPUM KEJITOBOACKMM, 
OCHOBATEJIb TPOMIKOTO MAKAPDEBO- 
XKEJITOBOACKOTO M TPOMHKOTO MAKAPBEBO- 
YHXKEHCKOTO MOHACTbIPEÓ B HMKETOPOICKOÓ 
OBJIACTU 

POCCHA, OKOJIO 1600 


BbITAHyTAA (PUTypa Mpernoro0Horo CToMT HEnoJBmkKHAO, OJHa 
ero pyKa noJfHaTa B ÓJIaroCIJIOBOHUM, BTOPas Jep»KMT CBMTOK C 
Hafmecblo. CBATOú OOJIAYEH B ACKETHUHBIO OJOKJIBI € BEJIMKOÓ 
CXUMOM, O3HAYarHnIeó ero MpuHa]vIesKHOCTE K BbICINEMY YPOBHIO 
MOHalllecTBa. Brepxy 1n3006paxenne Crraca Bcejrepkurelna, 
NOABNAFOUEFOCA M3 pa3Bep3atronmxca He0ec; (poH yKpaltleH 
OKPyFJI5BIMM MpO03pauHbIMa 00J1aKaMM. MkoHa BbIMOJIHeHa B 
TpaJfnmoHHOM CTMJI8, B TEMHbIX TOHAX Ha OXpaHOM (PoHe. 
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108. 
THE NEW TESTAMENT TRINITY 
RUSSIAN, 17% CENTURY 


The composition organized around the Globus Cruciger placed 
in the centre of the tall and curved, wooden throne that 
dominates the panel; seated to the right 1s God the Father with a 
double halo, gesturing in speech while turning towards His Son; 
Christ with a tripartite halo, in response to His Father raising His 
hand in blessing and holding a Gospel Book; their feet resting 
on cherubs, the throne hovering on billowed clouds; the Holy 
Spirit in the form of a dove against a double, radiating glory 
portrayed above; the icon executed in the typical style of the 
17th century, primarily with greens and reds, highlighted with 
ample chrysography 

32 X 27.5 cm 


€£12,000-18,000 
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108. 
TPONHA HOBO3SABETHAA 
POCCHA, XVII BEK 


Komr03Muma OpraHM3OBaHa BOKPyT AEPXABBI C KpecTOOOpa3HbIM 
HaBeprmem, pa3MenneHnHoú B HeHTpe Ha BBICOKOM OKPyFJIOM 
MNepeBaHHOM TpOH€, 3aAHAMArFOUIMM MOYTH BCE MPpOCTPaHCTBO 
UKOHBI; CMpaBa Boccenaer Bor Orer B ABO0ó4HOM HUMO€, 
XeCTUKYJIMpya U OOpaliaacb K CbIHy; XpucTOC B TpexuacTHOM 
Hum60e, orBegaa OTIy, MOAHUMAET PYKy B OJATOCIOBEHMM U 
nep»xuT Eñanresme. Ax HOrk NMOKOATCA Ha XepyBUMAax =U Ha 
KyUEBBIX OOJIaKaX, B KOTOPBIX Mapur TpoH. CaBaroú Hyx B 
(pOpMe FoJIyO4 MOABJIASTCA BBEPXy Ha (pOHe ABOUHOÁ CAAFOMIEH 
CJIaBbI. MKOHa BBIMOJIHOeHA B TUNMIHOM Mia X VII Beka cTuxe, 

Cc TIpeo6JtaJfaHmem 3eJIeHbIX M KpacHbIX TOHOB, C OOUJIBHOM 
xpu3orpacpueú (pocrimcóio 3O0JIOTOM). 


109. 
THE MARTYRDOM OF ST. JOHN THE BAPTIST 
INCLUDING HIS IMPRISONMENT AND 
DECOLLATION 

RUSSIAN, 17% CENTURY 


Appearing on the right of the composition as a prisoner, 
standing before the walls of the fortress where he was 
interned, an angel descending from the heavens to bless 

the saint, his decollation depicted to the left, set in a rocky 
landscape, his severed head resting in a gilt vessel in a cave 
below thus alluding to its subsequent finding, executed in 
saturated colours with white highlights throughout 

31Xx 25 cm 
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€3,000-5,000 


109. 
YCEHYEHME IJIABbI HOAHHA MPEJITEHOA C 
APYTUMMA CHOHEHAMM EPO KANTNA 
POCCHUA, XVII BEK 


B npaBoú YacTH KOMIMO3MUMMA CBATOÁ M3OÓPAKEH B 
KayecTBe 3aKJIHOYeHHOFO, CTOAIIMM Nepen cCreHamu cBoeñ 
TEMHMIBI, B TO BPeMa KaK aHresl HACXOAMT C He0a, UTOOBI 
OJIarocroBuTb MoanHa. Crea yCeKHOBeHua ero FJlaBBI 
pacrioJIoKeHa CJIeBa, B TOPuCTOM MECTHOCTH; OTpyOJIeHHaa 
FOJIOBA JIEHKMT B 30JIO0YEHOM OJIFOJE BHYTpM MNEUIepbt, 
Hamekaa Ha ee nocJlenyrolree uyecHoe o0peremne. MkoHa 
BbIMOJIHOHA B HACbIMITOHHBIX TOHAX C UCMNOJIB3OBAHMEM 
O€JIMJIBHBIX OXKKMBOK M MPpO0€J1OB. 


110. 
THE MOTHER OF GOD OF VLADIMIR 
RUSSIAN, 17% CENTURY 


Rendered in deep colours, the graceful features 
accentuated with tiny white lines, the cheeks blushed, the 
garments with saturated maroons and greens, the hem of 
the maphorion of the Mother of God with a gilt, 
gem-studded band, against the bare levkas, which once 
must have been coloured in steal blue and must have had 
an Oklad, as 1t 1s suggested by the blue stains and small 
holes on the panel 

31.5 X 27 cm 


€£2,8000-4,800 


110. 
BOPOMATEPb BJIA IMMUPCKAAH 
POCCHA, XVII BEK 


Boromarepb 4 M1aJ¡eHen, BbmoJIHeHbI B HacbIMIeHABIX 
TOHAaX U YCHJIEHbI MEJIKAMH Mpo0eJlaMn, C 
TIOAPYMAHOHHbIMK JIMKAMM U B OJEAHMAX FPYCTOFO 
OOpJIOBOFO KM 3€JIEHOFO IBETOB; Kpaú Macpopnua 
BoropoJmubl yKpalieH 30JI0TOM M CAMONBETAMH. 
DurypbI NOABJIAFOTCA Ha 3a/¡HMKe 13 OOHAKEeHHOFO 
JIEBKACA, KOTOPBIA paHbuie Ob OKpatnieH cepo-roJy0oú 
KpackKoú M 3aKpbIT OKJIAJ[OM, KAK TOMY CBMJIOTEJIBCTByIOT 
COXPpAaHHBIIMECA (PparmenTbI KpacKM U OTBEpcTuA OT 
TBO3/JUKOB. 
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111. 
A VITA ICON OF ST. SERAPHIM OF SAROV 
RUSSIAN, EARLY 20** CENTURY 


The monastic saint holding Prayer beads, surrounded by 
ten episodes of his life and an image of Diveevo 

convent whose patron he was when he was alive, executed 
traditionally, the brighter details standing out against the 
saturated colours of the composition 

30.5X 26 cm 


€£2,000-3,000 


111. 

NPENOJOBHbIA CEPADUM CAPOBCKHMÚ C 
HKMTMEM 

POCCHUA, HAJAJIO XX BEKA 


Mperoo0Ab mM, AEPAKAanmá B pyKax JeTKHM, A300paxKeH 
B H€HTpe KoMIIO3MUMMH B OKpy>KeH4M JECATH CHUEH M3 ero 
XUTMA U MAHOPpaMOíú »KeHCKOTO MOHACTBIpa B [[nBeeBo, 
KOTOPOMy CBATOÍú MOKPOBHTENECTBOBAN. MKOHa 
B5IMOJIHEHA B TparmumoHHoóú MaHepe; spkne nera 
BBIEJAtOTCA Ha (POHe TEMHBIX HAcbIMIeHHBIX TOHOB 
3aJJHUKA. 


112. 

THE PROPHET ELIJAH IN THE DESERT AND HIS 
FIERY ASCENT INTO HEAVEN 

RUSSIAN, 18% CENTURY 


. - The oversized figure of the prophet seated in 
PO e RE La p Ya ] contemplation at the mouth of a cave, wearing a fur lined 
2 dol Li Mi IMA 14 ppp 1] cloak and gazing at the image of Christ in Majesty on the 
A PP r | top left corner, surrounded by events narrating his life in 
the wilderness, beginning in the upper left with his 
challenge to the priests of Baal, below the appearance of 
an angel to him, to the right his crossing the river Jordan 
with his disciple, above his ascent into heaven riding a 
quadriga, passing his cloak down to Elisha; executed 
primarily in red and green tones 
26.5 X 21.5 cm 


€£2,000-3,000 


112. 

NKPOPOK HJIMA B HYCTbIHE U EPO OPHEHHOE 
BOCXOX/I[IEHUE 

POCCHA, XVII BEK 


Mima, norpy»keHHBIÁ B pa3/1yMB€, CHJIMT B Nelnrepe, 
OOJIAYEHHBIM B MOJOMTBIA MOXOM INIAMI, MIAJIA Ha 
u3o6paxenne Crraca B CuJtax B B€pxHeM JIeBOM yTJIy 
KOMIIO3MUMM, B OKPy>KeH4H CHEH Ero UTHA B MYCTBIHM, 
HaunHaa CBepxy CJIeBa, rie OH OpocaerT BbI3OB >Kperam 
Baaja; BHu3y auren aBliaerca Mime BO CHe; crpaBa OH 
nepexoaur pexy MopjaH co CBOUM YUEHUKOM, a BBEPXy 
BO3HOCHTCA Ha He0eca Ha KOJIeCHUNE, OTJAB CBOÁ MJIAnI 
Exnmcero. MKkOHa BbInMoJIHeHa MpenMyHJECTBEHHO B KpacHbIX 
” 30JIEHbIX TOHAX. 
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113. 

ST. MARY OF EGYPT WITH TWO FAMILY 
PATRONS ON THE BORDER 

RUSSIAN, 18% CENTURY 


The emaciated, solitary figure of the hermit saint blessing 
and holding a scroll, clad in a tunic, her long dishevelled 
hair falling over her shoulders, bearing an unadorned halo 
with red rim, Christ in Majesty appearing in the heavens 
above, on the border under ogee arches portrayed are the 
Guardian Angel to the left and St. Sergius Radonezh to the 
right, executed in sombre colours, the folds of the 
garments shaped by gold highlights 

31x 26 cm 


€1,500-2,000 


113. 

CBATAA MAPHA ETUNMETCKAA C ABYMA 
CBATb5BIMA-IOKPOBUTEJIAMMA HA HOJUIX 
POCCHA, XVII BEK 


McroneHHaa, OJIMHOKAA MYCTBIHHMIA JEPAKMHT B OAHOÍ 
pyKe CBUTOK, a Ipyras BO3JIeTa B OJIarocJIOBJIAFOMIEM 
xXecTe. CBATAA OJJETA B TyHHKy, a €e [JIMHHbIE 
BCKJIOKOYOHHBIO BOJIOCHI MAJ[aroT Ha MICUn; HAMÓ OJepueH 
IBOúHOú KpacHoú kaimoM. B He0ecax Ha] He 1300paxeH 
Criac Bcenep»xuTeJb, a Ha MOJAX, BHyTpM KUJeBMAHBIX 
apoueK — ÁHrer XpaHuTeJIb CIIeBa M Mpenoro0AbIá 
Cepruú PanoHme»xxckuHá crpaBa. ConpoBoxK¡1aronme CBATyIO 
(PUTrypbI HAapUCOBAHBI B TEMHBIX TOHAX, C 3OJIOTbIM 
ACCMCTOM JNIA CO3]AHMA IP(peKTA OOBEMHBIX CKJTAJIOK. 


114. 
THE MONASTIC SAINT EUPHIMIOS 
RUSSIAN (VOLGA RIVER AREA), 19 CENTURY 


Facing the onlooker, signing in benediction and 
displaying a parchment inscribed with a prayer, his severe 
ascetic vestments matched by the Great Schema, 
comprised of a stole and a hood ornamented with the 
instruments of the Passion, two medallions at the sides 
including Christ and his Mother against blue starry skies, 
his face rendered through unassuming colours, his features 
shaped in olive shades 

17.7 X 14.2 cm 


£€600-800 


114. 
NPENOAOBHDIA EBOAUMUÑ 
POCCHA (MOBOJDKBE), XIX BEK 


CBATOú M3O00pAWKEH B (pac, OJIATOCIOBJAFOLIAM 3PUHTEJIA 
U MEp»annum CBATOK C MOJIMTBOM. Ero ackeTmueckne 
MOHallleckKne OJe4HKa JOnoJIHeHbI BeJIiMKOóú CXUMOM: 
erIMTpaxMJIbHO MU KJIOOYKOM, pacHImTbimM COMBOJIaMM 
CrpacteM. Ilo o0enm ero CropoHaM — ¡Ba MeJTaJiboHa 

c 1u306paxennem Xpucra n BboromaTepnu Ha roJiy0om 
3B€3J1HOM (pone. JI1nk Inpernofo0Horo B5InMoJIHeH C 
3ABOPaAxXUBAHOIMIEÁ MPOCTOTOÑ, C UCMNOJI53OBAHMEM 
OJIMBKOBBIX TOHOB MpM MOJIEJIMPOBK€ YEpT. 
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115. 

THE MOTHER OF GOD OF KAZAN WITH 

THE PATRON STS. EUPHIMIA AND KSENIA ON THE 
BORDER 

RUSSIAN, DATED 185(5) 


The Mother of God turning her gaze away from the viewer as 
she supports her son, the Child then again facing frontally and 
gesturing in blessing, the main image flanked by two female 
patron saints in supplication, to the left the Early Christian 
martyr, St. Euphimia holding a cross, opposite the monastic St. 
Ksenia wearing in addition to her ascetic attire the Great Schema 
denoting her achievement of the highest rank of monasticism; 
the popular subject of the Kazanskaya rendered here finely, the 
Mother of God wearing a green head-cover adorned with golden 
stars, her deep red maphorion ornamented with rayed stars on the 
forehead and shoulder, the hems emulating gem-studded golden 
bands, trimmed with lace, the deep colours of the portrait 
standing out against the dazzling gold background 

31.3 X 27 cm 


€1,200-1,600 


115. 

BOFTOMATEPb KA3AHCKAA CO CBATBIMM- 
NOKPOBUTEJIAIMMA 3AKA3YUNKA EBOMMUEÍ U 
KCEHMEú HA HOJIAX 

POCCHAL, 185(5) 


Boropoamua OTBOAMmT Tia3a OT 3puTEJIA, JEPAKA Ha pyKax 
CbIHa, KOTOPbIM U3O00pAxeH B (Pac, B OJIarocIIOBJIAFONIEM 
xecTe. OCHOBHOMy 00pa3y NOKJIOHAHOTCA BO CBATBIO HEHBI 
Ha TMOJAX, CIEBA PAHHHEXpUCTMAHCKaAa My ue Hna Es(pumna 
KpecToM B pyKax, cripaBa — npernrono0Haa KceHna, OOJTadeHHasa 
B MHOYECKOE OJIEAHME UM BEJIMKYFO CXUMY, 3HaK BbICIHIero 
MOHallleckoro para. Iloryrapaaa nmkoHorpacpua Ka3anckoó 
UKOHBI THTATEJIBHO BbIMMCAHA, BOromMaTepb OOJIaYeHa B 3eJIeHbIM 
yerien € 30JIOTBIMM 3B€3][0UKamMm, ee OOPJIOBBIM Macpopuh 
yKpalieH CUAFONIMMK 3Be3JJaMu Ha JOY UM MIEYgax, a ero Kpas 
pacIMTbl 30JIOTOM U APATOMNEHHBIMA KAMHAMM M OTOPOYEHBI 
Kpy»eBOM. TeMHbI8 TOHA KOMMO3MIMM BBNIeJIAtoTCca Ha 
OCJErmTeJI5HO 3OJIOTOM (POHE. 


116. 

ST. BARBARA WITH TWO FAMILY SAINTS ON THE 
BOKDERK 

RUSSIAN, 18% CENTURY 


Portrayed frontal, three-quarter length, crowned and bearing 
a halo, holding a martvrós cross and a chalice with hd of 
eruciform final, wearme a dark blue hrmatiorn wh gt and 
gem-encrusted hems, complemented by an orange cape, her 
features rendered traditionally im shaded brown tones, Christ 
mm Majesty appearme from the clouds on the upper left 
comer, the rieht border displavinge the family patrons 

Sis. Vladimir and Alexandra 

42 x 35 cm 


€£3,000-5,000 


116. 

UB. BAPBAPA € IBY MA CRBATbIMMH- 

NOK POBHTETAMH SARASHMROB HA HOJAHX 
POCCHA., XYIM BER 


CATIA MIOÓ pia ena Be, o KOJEHo, E KOpoHe M0 
MIMÓDM, NEPACA E PYKaáx MyUeHnHtMeckHó KpPecT di vaniy, 
HIKpLITY HO EPAIIKoó € KpeocToc0ÓaHhid HABEIUIMEem, 

ON UEAHAA E CHART € KaAMoA, OTIENARHABIÁA 3ONOTOS MH 
AParotle HH KAMHSMM Hi JLOTMONIMEC AMA MEA DITALLACIAL.. 
Monenmponka ee Jia BLINONMHECHa KOPMICALIM UBETOM, 
corsacHo Tpaypu. Opa: Cnaca a Cmitax NOABMARETCA E 
OÉÓNTAKEx E HEepxHem MECA YITTY +» B TO Ape MA ak Hi MIEL 
NOE MOÓNAA Ena carte Brajyyimap Mm ÁAnekcaMipa, 
BEPOSTHO, CONTAIC-MOK POBMTEJIM COMA AKATUMKA. 


117. 
THE MARTYR ST, NIKITA THE SOLDIER 
RUSSIAN, 19% CENTURY 


he military saint holding a cross and a lance, his lamellar 
armour embellished with simulated pearls, complemented 
by a red cape, the Guardian Angel on the left border, on 
the right he Prophet Simeon and the monastic 5t, Evdokia, 
painted with bold colours 

30.5 Xx 26.5 cm 


€1,800-2,500 


117. 

CEAMEHHOMYHEHHK HAHRAHTA-BOHH 

POCCHA, XIX BER 

CBaToH BONTEN M3OÓPARCH € KPecTomM Mi KOMbEM, CPO 
IEIIYAMATiI ROCHEX YKPanieH HMHATAanHeít AeMuyra H 
nononHen Kpacóbia anamos. Ha neñom none Hamcan ÁHres 
APanHTe/Ib, Há MPpañom — MPopor Cu4meon 4 TPpenoJoÓnaa 
Emsokxna. Hrota BMINEpAana Bo APrMA TOMAax. 


118. 

THE HOLY MANDYLION WITH A CUT-OUT 
RADIATING HALO 

RUSSIAN, 18% CENTURY 

The face of Christ imprinted on a cloth, the upper corners 
knotted, lifted by two angels, Christ gazing directly at the 
viewer, His facial features portrayed realistically with 
sombre colours, the image applied with a silver, radiating 
halo 

31Xx 25 cm 


€600-800 


118. 

CHNAC HEPYKOTBOPHbBIó C PE3HbIM 
HAKJIATH5BIM HUMBOM 

POCCHUA, XVIMl BEK 


JInuo Xpucrta 3anevgaTJIeHO Ha MOJIOTHMUIE, BEPXHM€ 

KOHIHBI KOTOPOFrO CBHUTBI Y3JIaAMM MU MOMIEPKUBAFOTCA MBYMA 
aHrejlamM. Xpucroc CMOTpuT Mpamo Ha 3purena; Ero qepTbI 
NepeJfaHbl € OOJIBUIMM PeaJiM3MOM, B TEMHBIX TOHax. MkoHa 
yKpalieHa CepeOpaHbIM HaKJla/[HbIM HAMÓOOM. 


119. 
THE ALL-SEEING EYE OF GOD 
RUSSIAN (VOLGA RIVER REGION), 19% CENTURY 


The innermost of the three concentric roundels containing 
an image of Christ, four rays emanating from it, the second 
roundel including the eyes of God, the outer one the Mother 
of God Orans; above Lord Sabbaoth holding the orb and 
gesturing in benediction, four further medallions portraying 
the Evangelists, alternating with images of seraphs, rendered 
in subdued earthen tones 

31X 26.5 cm 


€£500-800 


119. 
BCEBMIMMEE OKO 
POCCHUA (OBOJTKBE), XIX BEK 


B camoM HneHTpe Tpex KoH!IeHTpugeckóX OKpy»KHOCTeú 
pacrioJIOxxeHo M300paxxeHme XpucTa, € UCXOJALIMMM OT 
Hero YeTbIpbMA JIyYaMM; BHyTpM BTOPOú OKpyKHOCTH — 
Praza BoxxbHn, B TpeTbeú — BoromaTepb Opanta. Han Humn 
Pocrnoas Cañaod) c HEp»KaBOú B pyKax OJlarociIOBJIACT 
3purena. HerbIpe AOMOJHMTEABHBIX MEJTaJIboHa, 
nepeMexaemMbIe CepacpuMamH, COJep»KaT CHMBOJIBI 
eBaHTeJImcToB. MKOHBI BBIMOJIHOHA B MPUTJIYIICHABIX, 
3€MJIMCTBIX TOHAX. 


124 


120. 
ST. GEORGE KILLING THE DRAGON 
RUSSIAN, 19% CENTURY 


Painted realistically with warm tones, St. George mounted 
on a rearing horse, dressed in a lamellar breastplate and 
flowing cape, crowned and haloed, emanating rays of light, 
plunging his spear into the mouth of the coiled dragon in 
the foreground, to the far right the rescued Princess Elisaba 
standing under the fort”s portico, the gilt oklad framed by a 
band of trellis pattern, applied with a cut-out pierced nimbus 
22.3 Xx 17.8 cm 


€400-600 


120. 

Y y 10 TEOPTMA O 3MME B 30JIO04EHOM 
OKJIAJTE 

POCCHA, XIX BEK 


PearmermuHno 1300paxKe HABI B TEmJIbIx TOHax, l'eopruá 
CMJAMT Ha BCTaBnieú Ha JbrObI JIOMIAJAM, OOJIAYOHHBIM B 
yelnyUYaTbIú JOCMNEX M Ppa3BeBaronImiuca mia, B KOpoHe 

M1 C HAMÓOM, MCTOYAFOIMIMM JIYUM CBETA, BOH3A4 KONBE B 
TaCTb M3BUBAFOUIEFOCA Ha MEpeJIHeM MIaHe 3Mea; MOOJAMmn, 
B MpaBOM yTIy CMaceHHaa CBA TbIM MapeBHa EsmcaBa CTOMT 
TO] MOPTHKOM KperrocTa. 30JI0YeHBIá OKJIa]] OOpamMJIeH 
peltleruaTbIM OPHAMeHTOM MU yKpallleH pe3HbIM HaKJlaJ[HbIM 
HUMÓOM. 


121. 
ST. HARALAMBOS 
RUSSIAN, 18*% CENTURY 


Rendered traditionally with saturated colours, the saint 
having a long, grey beard and hair parted in the centre, his 
prominent halo with tooled decoration, Christ Pantokrator 
appearing from the clouds on the upper left corner to bless 
the saint 

31X 25.5 cm 


€600-800 


121. 
CBATOM XAPJIAAMIMÍ 
POCCUA, XVII BEK 


HarmcaHHbIM B TpaJiniimoHHOoM CTHMJIE C UCNOJIEBOBAHMEM 
HacbIMeHHBIX IBeTOB, CBATOÁ MA3OOPAKEH C MJIMHHOÁ CeJroó 
OOponoú, C TIPpAMBIM MPpO0OpOM B BOJIOCAX MU BBIJAFOLIMMCA 
HUMÓOM, YKpallleHHbIM THCHeHMem. Crrac Bcenep»kuTeJIb, 
OJIaTOCIOBNAFOLIMÁ CBATOTO, MOABJIAETCA CPeAiM OÓJIaKOB B 
B€pXHeM JIeBOM yTJIy UKOHBI. 
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AMAMENIEA 


122. 
THE AUGUSTOVSKAYA MOTHER OF GOD 
RUSSIAN, EARLY 20'* CENTURY (1915-1918) 


An extremely rare iconography commemorating the miraculous 
appearance of the Mother of God and the Child before the 
Russian troops, near the Polish town of Augustov on the night 
of 14 September 1914, during the First World War, anticipating 
their victory four days later. 


The Mother of God floating on a white cloud against starry, 
nocturnal heavens, surrounded with radiance, holding Christ 

in her left arm and pointing to the West with her right hand, 
Russian troops kneeling in prayer outside their tents below, the 
inscription reading, “The Omen of the victory at Augustov on 18 
September 1914” 

27.7 X 23 cm 


€1,300-2,300 


Notes: 

The event was at once widely publicised in illustrated leaflets and in 
1915 the feast of the miracle, together with the official iconography 

for the icon were established. The depiction of the Augustovskaya was 
strictly prohibited by the Bolsheviks after 1918, which suggests that this 
panel was most probably painted between 1915 and 1918. The survival 
of this icon is particularly unique. 
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122. 
BOPOMATEPb ABPYCTOBCKAA 
POCCHA, HAHAJIO XX BEKA (1915-1918) 


Mpumep uUpe3BbIMaóHO peJikoó MKOHOFpacpun BMJeHna 
Boromarepu c MjtaneHueMm pycckum BOÁCKaM BO Bpema [lepBoú 
MMUpOBOú BOÚHBI MOJ] MOJIBECKMÁ TOPOJJOM ÁBFryCTOBBIM HOYBIO 
14 centa6pa 1914 rona B 03HAMEHOBAHMM UX MOB YETBIPBMA 
MHAMU CNYCTA. 


BoromMatTepb napur Ha OeJiomM O0JIake Ha (pOHe HOYHOFO 
3B€3IJHHOFo HeÓa Ha] KOJIeHOMpeKJIOHOHH5BIMM PYyCCKUMM 
BOÚCKaMM, OKPy>eHHaa CHAHMEM, Jep,xa BoromM/tajeHila B JIEBOÁ 
pyKe =U yKa3bIBaa mpaBoú Ha 3anan. Hannuce Ha HKOH€ FJIacHuT: 
«3HameHne ABrycToBcKoóú no0ener 1914 r 18 cen». 


IIpumeuamne: 

Uyno noa ABrycToBbIM HIMPpOKO OCBEINLAJIOCE B MJITOCTPMAPOBAHHBIX 
JIMCTOBKAX, a B 1915 roxy Ob11 yCTAaHOBJICH Mpa3HuK B Y4ecTb 9TOFO 
COÓBbITMA, BMECTE C OCPUNMANEHOA HKOHOrpacpneí. Iocre 1918 roja 
13o6paxeHnne ABrycroBckoM BoroMaTepn Ó5InNIO CTporo 3anpenjeHo 
OOJIBMIEBUCTCKOÍ BJIACTBIO M COOTBETCTBEHHBIE MKOHBI MOTOAMIHO 
yHMYTOXAJIMCb, UTO JEJACST JAHHBIM JIOT YHUKAJIBHBIM. 


123. 
GOD THE FATHER IN BLESSING 
RUSSIAN, 19% CENTURY 


Portrayed as Lord Sabbaoth, frontal, half-length, both his hands 
raised in blessing, with a double halo, the first one of rhombus 
shape, the other circular with shaded perimeter, his facial features 
boldly rendered, framed by long grey hair and a beard, executed in 
pastel colours on light blue ground 

31X 25.5 cm 


€1,000-2,000 


123. 
POCHO/Ib CABAOO 
POCCHUA, XIX BEK 


bor-Orex 1300paxeH (ppoHTaJIbBHO B Bue Pocrona Cua 
(CaBaoqa). O0e Ero pyKH NOJHATBI B OJIAPOCJIOBJIAFOLMLEM 

xecrTe. Ilpnmeyaresen ABOAHOú HAMÓ (PUTyPpbI — KpyTIIBIM C 
TylIeBKOÚ NO NepuMETpy MU TPeyFOJIBH5BIA POMOOBAJHBM. Purypa 
C peJIbBe(pH5IMM YEPTAMM JIMIA, OOPpaMJIeHHBIM JJIMHHBIMM CEJIbBIMM 
BOJIOCAMM U OOPOAOÑ, HANMCAHA B MACTEJIBHBIX TOHAX Ha CBeTIJIO- 
FoJty0OM (PoHe. 


124. 
THE BIRTH OF THE MOTHER OF GOD 
RUSSIAN (ST. PETERSBURG), MID 19** CENTURY 


The event taking place in an interior setting, St. Anna reclining on 
a divan, to the far right a maid carrying a tray with a goblet and 
carafe, in the foreground a man, probably St. Joachim, swaddling 
the newborn infant, to the left the utensils employed for the baby”s 
first bath, in the centre of the composition an unusual 
representation of Prophet Zechariah crossing his hands on his 
chest and looking upwards to the heavens in prayer; the figures 
executed naturalistically, their garments in bright colours, the gold 
haloes standing out against the pastels of the draperies 

31.2 X 27 cm 


€1,500-2,000 


124. 
POX/[ECTBO BOPOPO/JIMUBI 
POCCHUA CIETEPB Y PI), CEPEJINHA XIX BEKA 


HeMcrTBHe pa3BOpaunBaeTrca BHyTpu 3nanna. Cearas Anna 
NONYJISHKMUT Ha JMBAHE, B MpaBOM yFJIy MpUCIYXKHMla HeceT 
TMOAHOC C KYOKOM MU TpacpuHom, Ha nepenHem MmiaHe My YUHa, 
B€poaTHO, CBATOÁA MoakuM, neJieHaer HOBOpoxneHHyto Maputo, 
a CJIeBa CTOAT MpMHaJIEXKHOCTHM MIA MEPBOFO KyMaHHA MJIaJJeHIla. 
B neHTpe HKOHBI MOMENeHo HEOÓBIUHOS JIA JAHHOÁA KOMIMO3MU MM 
13O00paxKeHne MpopokKa 3axapun, KoTOpbIM CKpecTHN pyKH Ha 
TpyAM U YCTpeMu1 B3FJ14]J1 K HEOy B MOJMTB€. OUTypbI BBMOJIHEHBI 
B peaJIMCTAYHOÁ MAHepe, OOJIAYEHHBIE B OJCAHMA APKUX UBETOB, 
C 3OJIOTBIMM HAMÓOAMM, BBIIEJAFOLIMMUCA Ha (pOHe MacTeJIbBHbBIX 
MparmpoBok. 
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125. 
ST. NICHOLAS 
RUSSIAN, CIRCA 1800 


Turning his eyes away from the viewer, gesturing in 
benediction and displaying an open Gospel book, his 
garments with varied cruciform patterns, the open skies at 
the upper part of the panel revealing Christ and His Mother, 
offering to the saint the Gospels and Bishop”s stole 
respectively, rendered in solemn colours on a bright 
background 

32.5X 26 cm 


€1,800-2,800 


125. 
CBATOÓ HUKOJIAú UY AOTBOPEH 
POCCHA, OKOJIO 1800 


OTBOJA FJIa3a OT 3puTENA, CBATMTEJNB JEJIAST 
OJTATOCIOBJAFOMIMÁ CT ONHOÁ pyKOíú MU HEP>AKUT OTKPbITOO 
EBaHreJime B JppyroM; ero OJesHne yKpaleHo 3aTeáJIMBbIM 
KpecTo00pa3HbIM OphaMeHToM. B BepxHeú YacTHu JOCKH 

Ha (pOHe OTBepcTBIX Hebec MOABJAFOTCA XpuCTOC U 
bBoromatTepb, MpoTAarnBaa CcB4aromy EBaHreJme U (PeJJoHb — 
3HaKHM ermekKorckoro JoCcTOMHCTBA. KoOMIO3HMUMA BBIMOJIHEHA 
B TEeMHBIX TOHAX Ha (pOH8 APKOFO 3OJIOTOFO 3a/[HUKA. 


126. 

THE AKIDIMSKAYA MOTHER OF GOD WITH THE 
FAMILY PATRON ST. ONUFRIY ON THE BORDER 
RUSSIAN, 18% CENTURY 


Christ clad in an himation leaving his left shoulder and 
legs uncovered, seated on his Mother”s forearm, point- 

ing towards her as he gently pats her shoulder, the Mother 
of God with a sorrowful expression guiding the viewer”s 
attention towards her Son, the hermit St. Onufriy depicted 
on the right border, the icon painted in the traditional style, 
the gold details of the garments and gold haloes gleaming 
against the deep colours 

26 x 22.5 cm 


€£2,000-3,000 


126. 

BOrOPOIMmIA AKMJINMCKAA CO CBATBbIM- 
NOKPOBUTEJIEM OH YOPHEM HA NOJIAX 
POCCHUA, XVIII BEK 


Mnanenen Xpucroc 00JJageH B TMMaTmMÁ, OOHMKaronuá Ero 
JIeBO€ MIESHO UM HOTrK; OH CMAMT Ha npeamieube Marepn, 
XeCcTuKyJIMpya B Ee CTopO0Hy OJHOú pyKOú U OJHOBpeMeHHo 
nornakuBaa Ee no nmieuy mpyrolM. boromaTepb, UB€ JIMIJO 
TIOYAJIBHO, MPpMBJIEKAET BHAMAHNe 3puresia k MyraneHnuy 
OTB€THbIM JecTroM. Ha IpaBom noJIe A300pAWKEH CBATOÁ 
TMyCTBIHHAK Onyppuí. MkoHa HarucaHa B TpaJiMiimoHHOM 
CTMJE. 3ONOTBIE JETAJM ONEAHMÁ MU 30JIOYeHbIe HAMÓBI 
CUAHOT Ha ApkoM (POHe. 


127. 

THE MOTHER OF GOD OF VLADIMIR FLANKED BY 
THE GUARDIAN ANGEL AND ST. ALEXANDRA ON 
THE RAISED BORDER 

RUSSIAN (MSTERA ), FIRST HALF OF THE 

19%! CENTURY 


Executed traditonally inspired by the Byzantine style, the 
Mother of God wearing a blue head cover and a dark brown 
maphorion, both her garments and the chiton of Christ 
decorated with gold highlights, to the left the Guardian Angel 
holding a cross and sword implying his task to ward off evil, 
on the opposite border St. Alexandra raising a cross and 
extending her left hand in supplication, the golden haloes, 
figures” outlines and name inscriptions standing out against the 
ochre colour behind 

31x 26.4 cm 


€£2,200-4,500 


127. 

BOPrOMATEPb BJIAJINMUPCKAA C AHTEJIOM- 
XPAHUTEJIEM U CB. AJEKCAHIAPOÚ HA HOJHIX 
KOBHETA 

POCCUA (MCTEPA ), IIEPBAA MOJIOBNHA XIX BEKA 


BbINMOJIHEHHAA B TpaJiMimoHHOoó MaHepe CorJlacHo 
BM3AHTHÚCKOMYy KaHOHy, BoroMaTepb OOJIayeHa B CUHUÁ 
TOJOBHOÍ MJIaT M TEMHO-OOPOBBIA Macpopnmí. Ee oJesHnua, 
KaK M XATOH XpuCcTa, yKpalleHbI 30JJIOTBIMM ACCUCTAMM. 
Crea 1300paxeH ÁAHreJI-XpaHuTeJIb € KpecroM M MEYOM 
B pyKax, HaMeKaroLnIMMa Ha ero poJIb B 3annMmTe OT BCAKOFO 
3JTa, a Ha MpOTMBOMOJIO2XKHOM TMOJIE — CBATAA ÁJIEKCAH]IPA, 
BO3JIBUTArOULaA KpecT U MPpOTATUBAMPITAA JIEBYFO PYKY B 
MOJIMTB€. 3OJIOTBI€ HAMÓBI, 3OJIOTAA OOBOJIKA (PUTYp =U 
HaJIrImcH 3OJIOTOM APKO BBIJIEJIAFOTCA HA OXpAHOM (POHe 
UKOHBI. 


128. 
CHRIST PANTOKRATOR 
RUSSIAN, 19%" CENTURY 


Blessing and bearing the Gospels, his face painted with shaded 
brown tones, his features defined by white highlights, his red 
chiton with gold embellishments, the folds of his dark green 
himation rendered in gold, bearing a prominent quadripartite 
halo with red rim, on olive ground 

31x 26.5 cm 


€1,500-2,000 


128. 
CnAc BCEJJIEP2XUTEJID 
POCCHUA, XIX BEK 


XpuCTOC OJIArocJIOBJIAET 3PUTENA OMHOÁ pyKOú U JJEp»KUT B 
npyroú EñaHresme. Ero JImk HanucaH Mpx nOMONIM pa3HbIX 
OTTEHKOB KOPUY4HEBOTO C TOHKUMM O€JIBIMM OXKUBKAMM, 
KpacHbIM XMTOH YKPpanleH 30JIOTOM, CKJIaJ[KM TEMHO- 

3€JI£HOFO TUMATMA O(POPMJIEHBI 3OJIOTBIM ACCUCTOM, a HUMÓ, 
OYEPUEHHBIM KpacHOá KaMMOM, OTJIMUACTCA XapakTepuoú 

Ye T5IpexYacTHOú (POPpMOÚ =U BBINEJIAETCA HA OJIMBKOBOM (POHE. 
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129. 

THE MOTHER OF GOD OF THE SIGN SURROUNDED 
BY FOUR PATRON SAINTS WITH A SILVER OKLAD 
AND CUT-OUT GILT HALOES 

RUSSIAN, ASSAYER”S MARK [E IN CYRILLIC, 

ST. PETERSBURG, 1870-91 


Facing the viewer directly, her arms raised and palms turned 
heavenward, against her breast a medallion with an image of 
Christ blessing and holding a closed scroll, four family pa- 
trons under ogee arches on the border, to the left Sts. George 
and Onoufriy the Hermit, to the right Sts. Jacob and the Her- 
mit Peter from Mount Athos; the icon executed according to 
the traditional principles of icon painting, primarily with deep 
colours, highlighted only by the gold and gem decorations 
on the Mother of God”s garments; the silver oklad with floral 
repoussé decorations and cut-out gilt haloes 

22.5Xx 18 cm 


€£2,000-3,000 


AMIA 


- 


Ma 


129. 

BOPOMATEPb «<3HAMEHMHE> B OKPY>AEHUO 
UETBIPEX CBATBIX NOKPOBUTEJEÓ 3AKA3HUKA, B 
CEPEBPAHOM OKJIAJIE C PESH5bIMMU 30JIOYEHbIMU 
HUMBbBAMHO 

POCCHA, KJIEAMO MACTEPA «ME», IHETEPBYPI", 

1870-91 


Boropopnmia CMOTpuT MPpAMO Ha 3PUTEJNA, € PyKM BO3/TBI 

K He0y, B MEJIaJIbBOHe Ha ee TpyAm — 1300paxeHnne Xpucta B 
OJIaTOCIOBJIAFONIEM HKECTE M CO CBOPHYTBIM CBUTKOM. Ha nOoJax 
BHyYTpH KUJEBMAHBIX ApovYEK Pa3MelneHbl CBATBI-MOKPOBATEJIM 
3a4Ka3unKoB: crera l'eopruá IlobenoHocen 1 Onyppuk 
Ormien1bHuK, copasa MaxoB OrtiebauK u [lerp, OTHIeJIBHAK 
Adqonckuí. MxkoHa BBInmoJIHHeHa B TpafuumoHHoM MKOHOMMCHOM 
CTMJIE, C MpeoOJIaJ[aHMem TEMHBIX TOHOB, C OK HABJIAFONIMMHA 
13O00paxkeHne yKpallleHasamn 43 30JIOTa M CAMONBETOB B OJJEIHAM 
Boromatepn. Cepe6paHbIM OKJIaJ] OPHaAMOHTAPOBAH PelIbe(pHAbIMa 
UB€TOYHbBIMAM MOTABAMM MU PE3HbIMM 30JI0YOHbIMU HAMO AMM. 


130. 

CHRIST THE SAVIOUR WITH A SILVER-GILT 
OKLAD 

RUSSIAN, MAKER”S MARK [Ye IN CYRILLIC, 
MOSCOW, 1871 


Portrayed realistically with warm tones, blessing and 
supporting a globe topped by a cross, the silver-gilt 
oklad with a rayed and pierced nimbus, the raised 
border with repoussé floral and zigzag arrangements 
26.5x 22 cm 


€4,000-6,000 


130. 

CHAC BCEAEPAMATEJIb B30JJOUEHOM 
CEPEBP4HOM OKJIAJE 

POCCHA, KJIEMMO MACTEPA «MB», 
MOCKBA, 1871 


XpucTOC U300pAXKEH B PEaJIMCTUAHOÁ MAHepe, 
BbIJEpKaHHOú B TEMmIbIx TOHAx. OAHoó pyKohú 

OH OJIarocJI0BJI4erT 3pUTEJA, APyTaa MOKOMTCA Ha 
Nep»kaBe, yBeH4aHHoóú kpecrTom. [1030J104eHHbIá 
cepeOpaHbIM OKJIaf, yKpallleH JIy4MCTBIM Pe3HbIM 
HUMÓOM KM peJIbe(pHbIMK MOJIAMM B (Popme apku c 
UB€TOYHBIMM M 31 3ATOBMAHBIMMA UITAMIMOBAHHbIMM 
OPHAaMeHTamn. 


131. 

THE MOTHER OF GOD OF KAZAN 
WITH A SILVER OKLAD 

RUSSIAN, MARK OF DMITRY GORBUNOV, 
MOSCOW, 1886 


Rendered traditionally, flanked by two patron saints, 
the silver oklad applied with cut-out haloes of 
embossed, scrolling foliate design, the same motif 
repeated along the border, further ornamented by four 
raised and engraved spandrels and name plate 

25.5 Xx 22 cm 


€4,000-6,000 


131. 

BOPrOMATEPb KA3AHCKAA B 
CEPEBPA4HOM OKJIA/JIE 

POCCHUA, KJIEAMO MACTEPA AMUTPUA 
POPBYHOBA, MOCKBA, 1886 


MkoHa BbInoJHeHa B TparmunoHHoóú MaHepe, C JIBYMA 
CBATbIMM B KMJIEBMAHBIX PpaMOYKAX Ha HMOJIAX KOBYETA. 
Cepe6paHbIM OKJTaf, yKpaleH pe3HbIMu HaKJIaJ[HbIMM 
HUMÓaMU C TUCHOHBIM TPAaBHbIM OPHAaMenTOM; 

TOT 8 MOTHMB MOBTOPAETCA Ha MOJAX. OKJTAN 

TaKoKe JeKOpupoBaH YEeTBIpBMA TpaBUpOBAHHbIMA 
HayTOJIBHAKAMM MU TAOJIMIKOÓ C Ha3BaHMeM UKOHBI. 


END OF SALE 
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CONDITIONS OF SALE 


The type of the relationship between La Parole Divine Limited and Ledra 
Management Limited (hereinafter referred to as “the Auctioneers”), the Sellers (as 
defined hereinbelow) and Buyers (as defined hereinbelow) and the terms on which 
the Auctioneers contract with Buyers are outlined below. 


1) 


2) 


3) 


4) 


The Auctioneers” and Sellers” legal relationship with prospective Buyers is 
regulated by: 

1) these Condition of Sale; 

11) the Consignment Agreement for Sellers; 

111) any additional notices and terms printed in the sale catalogue as amended 
by any saleroom notice or the auctioneer”s announcement at the auction. 


The Auctioneers” act as agent for the Seller. Therefore, a sale contract is 
made directly between the Seller and the Buyer. The Auctioneers may own 

a lot (and in such instances acts in a principal capacity as Seller) and/or may 
have a legal, beneficial or financial interest in a lot as secured creditor and or 
otherwise. 


DEFINITIONS 


Auctioneers means LEDRA MANAGEMENT LTD, a limited company 
incorporated under the laws of Cyprus having its registered office at 15 Agiou 
Pavlou, LEDRA HOUSE, Agios Andreas, 1105 Nicosia, Cyprus, AND LA 
PAROLE DIVINE LTD, a limited a company registered under the laws of 
Cyprus under reg. No HE 245027 having its registered office at 14 Promitheos 
Street, Agios Dometios, 2370 Nicosia, Cyprus; 


Bidder means any person considering, making or attempting to make a bid, by 
whatever means, and includes Buyers; 


Buyer means any person who makes the highest bid or offer accepted by the 
auctioneer, and includes such person”s principal when bidding as agent; 


Buyer”s Expenses means any costs or expenses due to the Auctioneers from 
the Buyer and any artist's re-sale right levy payable in respect of the sale of 
the Property (as defined in the Consignment Agreement), including an amount 
in respect of any applicable VAT thereon; 


Buyer”s Premium means the commission payable by the Buyer on the 
Hammer Price (as defined hereinbelow) at the rate of 20% of the Hammer 
Price of each lot up to and including €10,000, and 15% on the excess of the 
Hammer Price above € 10,000; 


Hammer Price means the highest bid accepted by the auctioneer by the fall of 
the hammer, or in the case of a post-auction sale, the agreed sale price; 


Purchase Price means the Hammer Price and the applicable Buyer”s Premium 
and VAT; 


Reserve means the confidential minimum Hammer Price at which the Seller 
has agreed to sell a Property lot; 


Seller means the person offering a Property lot for sale (including their agent 
(other than the Auctioneers), executors or personal representatives); 


VAT ¡s Value Added Tax at the current rate. 
CATALOGUE DESCRIPTIONS AND CONDITION 


The Auctioneers sell the Property lots as described or otherwise in the 
condition they are in at the time of the sale, based on the following methods: 


a. Due to the type and age of the lots sold, they will seldom be in perfect 
condition, and are likely to show signs of wear, damage, restoration or repair. 
Any reference to condition in a catalogue entry will not equate to a full 
description of condition. Condition reports are available on request. Each lot 
offered for sale by the Auctioneers is available for inspection prior to the sale, 
and we recommend that you always view the Property in person. Illustrations 
are for identification purposes only, and cannot convey the full condition of a 
Property lot; 


b. All dimensions of the Property lots in the catalogue entries are approximate. 


c. Any statements made by the Auctioneers about any Property lot, whether 
written or oral, concerning attribution to an artist, school, or country of origin; 
history; provenance; or any date or period; is not a representation of fact but 
rather is a statement of opinion. Our opinions have been formed genuinely 
and in accordance with a reasonable standard of care, taking into account 
information provided by the Seller, the Auctioneers” scholarship and technical 
knowledge, and generally accepted research and scholarship at the time. 


d. Estimates of the selling price of the Property lots should not be depended on 
as the price at which the item will sell or its value on any other grounds. 


AT THE AUCTION 


a. The Auctioneers have the right, at our complete discretion, to refuse 
admission to the premises or participation in the auction and to reject any bid; 


b. Potential Buyers must complete and sign a bidder registration form and 
provide identification. We may require bank details from which 

payment will be made or other financial references. When making a bid, a 
Bidder is accepting personal liability to pay the Purchase Price, including the 
Buyer?s Premium and all applicable taxes, plus all other applicable charges. 
Bidders are personally liable for their bid; 


c. The Bidder may act as agent on behalf of an identified third party if it has 
been explicitly agreed in writing with the Auctioneers before the 
commencement of the sale. We will only look to the principal for 

payment, but Bidders acting as agent are jointly and severally liable with their 
principal; 


d. If Bidders are not able to attend the auction, or bid via an agent or by 
telephone, Auctioneers will carry out absentee written bids provided they are 
delivered to us prior to the sale. Bids must be placed in Euros. Please refer 

to the catalogue for the Absentee Bids Form. If we receive written bids on 

a specific lot for identical amounts, the first written bid to be received and 
accepted will have priority. Provided that we have exercised reasonable care in 
the handling of written bids, we cannot accept liability in any single instance 
for failing to carry out a written bid or for errors in connection with it arising 
from situations beyond our reasonable control; 


e. If a Bidder makes arrangements with the Auctioneers prior to the start of the 
auction, we will use reasonable attempts to contact them for them to 
participate in the bidding by telephone, but we do not accept liability for 
failure to do so or for errors in connection with telephone bidding arising from 
situations beyond our reasonable control; 


f. Unless otherwise stated, all Property lots are offered subject to a Reserve. 
The Reserve will not be higher than the low estimate printed in the catalogue. 
The auctioneer may open the bidding on any lot below the Reserve by placing 
a bid on behalf of the Seller. The auctioneer may continue to bid on behalf of 
the Seller up to the amount of the Reserve, either by placing successive bids or 
by placing bids in response to other bidders; 


g. The auctioneer has the right to exercise discretion in refusing any bid, 
advancing the bidding or withdrawing any Property lot. In the case of error 

or dispute, whether during or after the sale, he may take such action as he 
reasonably sees fit. If any dispute arises after the sale, and in the absence of 
any evidence to the contrary, the sale record maintained by the auctioneer will 
be conclusive; 


3. Subject to the auctioneer”s reasonable discretion, the highest Bidder 
recognized by the auctioneer will be the Buyer. The striking of the 
auctioneer”s hammer marks the acceptance of the highest bid and the 
conclusion of the contract for sale between the Seller and the Buyer. Risk and 
responsibility for the Property lot passes to the Buyer at the expiration of three 
calendar days from the date of the sale or on collection by the Buyer if earlier. 


6) AFTER THE AUCTION 


a. The Buyer must pay the Purchase Price for a Property lot and any Buyer”s 
Expenses immediately after the sale. This applies regardless 1f requirements 
for export, import or other permits apply; 


b. If the Artist's Resale Right Regulations 2006 (EU Directive 2001/84/EC) 
apply to the Property lot, the Buyer also agrees to pay the Auctioneers an 
amount equal to the relapse royalty provided for in those Regulations. We are 
responsible to pay such amount to the artist's collection agent on behalf of the 
Buyer; 


c. The Buyer will not acquire title to the Property lot until the Purchase Price 
and Buyer*s Expenses have been received by the Auctioneers in cleared 
funds. Any earlier release does not affect the passing of title or the Buyer”s 
unconditional obligation to pay the Purchase Price and Buyer”s Expenses even 
in circumstances where we have released the lot to the Buyer; 


d. We shall be entitled to retain items sold until all amounts due to us, have 
been received in full in cleared funds or until the Buyer has performed any 
other outstanding obligations as we shall require, including completing any 
anti-money laundering financing checks we may require to our satisfaction. 
In the event a Buyer fails to complete any anti-money laundering financing 
checks to our satisfaction, the Auctioneers shall be entitled to cancel the sale 
and to take any other actions that are required or permitted under applicable 
law. Subject to this the Buyer shall collect purchased Property lots within two 
calendar days from the date of sale unless otherwise agreed between us and 
the Buyer; 


1) 


e. Although we shall use reasonable efforts to take care when handling, 
packing and shipping a purchased Property lot and in selecting third parties 
for these purposes, we are not liable for the acts or omissions of any such third 
parties; 


f. Unless otherwise agreed by us in writing, the fact that the Buyer wishes 

to apply for an export licence does not affect his or her obligation to make 
payment immediately after the sale nor our right to charge interest or storage 
charges on late payment. If the Buyer requests us to apply for an export 
licence on his or her behalf, we shall be entitled to make a charge for this 
service. We shall not be obliged to rescind a sale nor to refund any interest or 
other expenses incurred by the Buyer where payment is made by the Buyer in 
circumstances where an export licence is required; 


g. If the Buyer fails to make payment in full in good cleared funds within 7 
days after the auction, we shall have the right to exercise a number of legal 
rights and remedies. These include, but are not limited to the following: 


1) hold the defaulting Buyer liable for the total amount due and to commence 
legal proceedings for its recovery together with interest, and costs for such 
proceedings to the fullest extent permitted under applicable law; 


11) cancel the sale of the Property lot; 


111) resell the Property publicly or privately on such terms as we shall think 
fit; 


1v) pay the Seller an amount up to the net proceeds payable in respect of the 
amount bid by the defaulting Buyer; 


v) charge interest at an annual rate equal to 5% above the base rate of the 
Central Bank of Cyprus; 


vi) set off any amounts which the Auctioneers owe the Buyer against the 
outstanding amount remaining unpaid by the Buyer; 


vii) where several amounts are owed by the Buyer to us in respect of 
different transactions to apply any amount paid to discharge any amount 
owed in respect of any particular transaction, whether or not the Buyer so 
authorises; 


8) 


viii) exercise a lien over any of the Buyer”s property which is in the 
possession of the Auctioneers. We shall inform the Buyer of the 

exercise of any such lien and within 14 days of such notice may arrange 
the sale of such property and apply the proceeds to the amount owed to the 
Auctioneers; 


9) 


1x) take such other action as we decide necessary or appropriate. 
10) 
If we resell the Property under paragraph (111) above, the defaulting Buyer 
shall be liable for payment of any deficiency between the total amount 
originally due to us and the price obtained upon resale as well as for all 
reasonable costs, expenses, damages, legal fees and commissions and 
premiums of whatever kind associated with both sales or otherwise arising 
from the default. If we pay any amount to the Seller under paragraph (1v) 
above, the Buyer acknowledges that the Auctioneers shall have all of the 
rights of the Seller, however arising, to pursue the Buyer for such amount 


Where purchases are not collected within two calendar days from the date 
of the sale, whether or not payment has been made, we shall be permitted 
to remove the property to a third party warehouse at the Buyer”s expense, 
and only release the items after payment in full has been made of removal, 
storage, handling, and any other costs reasonably incurred, together with 
payment of all other amounts due to us. 


WARRANTY 

In addition to the Auctioneers” liability to Buyers set out in clause 4 of these 
Conditions, but subject to the terms and conditions of this paragraph, the 
Auctioneers warrant for a period of two years that if they sell a Property lot 
which is later found to be a forgery (as defined hereinbelow) they will cancel 
the sale and refund the Buyer the original purchase price paid for the Property 
lot in the currency of the original sale. A forgery means a Property lot that 

in the Auctioneers” reasonable opinion is a fraudulent imitation created to 
deceive as to authorship or date, and where the Property lot is not described 
as such in headings printed in UPPER CASE TYPE in the catalogue (as such 
description may be amended by any saleroom notice or announcement). 


The Auctioneers” warranty does not apply to supplemental material which 
appears below the upper case type headings of each Property lot and the 
Auctioneers are not responsible for any errors or omission in such material. 
The warranty does not apply to any heading which is stated to represent a 
qualified opinion. The warranty is subject to the following: 


a) It does not apply where (1) the catalogue description or saleroom 

notice corresponded to the generally accepted opinion of scholars or experts 
at the date of the sale or fairly indicated that there was a conflict of opinions; 
or (11) correct identification of a Property lot can be demonstrated only by 
means of either a scientific process not generally accepted for use until after 
publication of the catalogue or a process which at the date of publication of 
the catalogue was unreasonably expensive or impractical or likely to have 
caused damage to the Property; 


b) The benefits of the warranty are not assignable and shall apply only to the 
original Buyer of the Property lot as shown on the invoice originally issued by 
the Auctioneers when the lot was sold at auction; 


c) The original Buyer must have remained the owner of the Property lot 
without disposing of any interest in it to any third party; 


d) Neither the Auctioneers nor the Seller will be liable for any damages 
including, without limitation, loss of profits nor for interest. 


e) The Buyer must give written notice of claim to us within two years form the 
date of the auction. The Auctioneers shall have the right to require the Buyer 
to obtain the written opinions of two established experts in the field, mutually 
acceptable to the Auctioneers and the Buyer, before the Auctioneers decides 
whether or not to cancel the sale under the warranty. 


f) The Buyer must return the Property lot to the Auctioneers in the same 
condition as at the time of the sale. 


The copyright in all images, illustrations and written material produced by or 
for the Auctioneers relating to a Property lot including the contents of this 
catalogue, is and shall remain at all times the property of the Auctioneers and 
shall not be used by the Buyer, nor by anyone else, without our prior written 
consent. The Auctioneers and the Seller make no representation or warranty 
that the Buyer of a property will acquire any copyright or other reproduction 
rights in 1t. 


If any part of these Conditons of Sale is found by any court to be invalid, 
illegal or unenforceable, that part shall be discounted and the rest of the 
conditions shall continue to be valid to the fullest extend permitted by law. 


The rights and obligations of the parties with respect to these Conditions of 
Sale, and all aspects of all matters, transactions or disputes to which they 
relate or apply shall be governed and interpreted by the laws of the Republic 
of Cyprus. By bidding at auction, whether present in person or by agent, by 
written bid, telephone or other means, the Buyer shall be deemed to have 
submitted for the benefit of the Auctioneers, to the exclusive jurisdiction of the 
court of the Republic of Cyprus. 
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lTloJ0xEBnma mn Y cioBna ToProB 


BHu3y 0003HayeHbI OTHOMIEHMA MEX y OOO «Jla Maporb [uenH» 1 0OO «Jlenpa 
MeHejpkMeHT» (JraJiee AMEeHyemble «A yKuMmoHucT»), ITponabnamn (kaK 0003HaueHo 
Hmxe) u [lokyrnareJiamn (kak 0003HaYeHo HMxe), a TAKOoKe YCJIOBMA, HA KOTOPBIX 
AyKUMOHHCTBI BCTYMAFOT B OTHOMIEHMA C lokynaTexamn. 


1) FOpupuueckne oTHonnIeHna Me»x]y AykumoHnucTamn, IpojaBIramu U 
NOTeHoOMaJIbHbIMM [lokyHaTeJIama peryJIMpyroTCAa: 
1) Hacroanumn IoJnoxeHnmamu U Y cioBnamn Toprob; 
11) JOTOBOPOM O MOCTABKE MPpe/MeTOB 14 TpoaBnoB; 
111) JIOOBIMM AOMOJIHMTEJIBHBIMM 3AMOYAHAAMM MU TMOJIO-EHMASMM, HAM YATAHHbIMM 
B KaTaJIore TOProB MU HCIMPpaBJICHHbIMM MpM HOMOHIM MYOJIMIHOFO OOBABJIEHMA B 
AYKIMOHHOM 3aJI8 MJIM 3AABJIEHAEM AYKUMOHMCTA B XOJ[€ AYKIMOHA. 


2) AyKIUMOHUCT BbICTyIMlaeT B KAYECTBE areHTa mponabtia. Mosromy JOroBOp 
TPOJWKH 3AKJIHOYALTCA Hanpamyto Mex ]iy IponaBrom u Tokynatresem. AyKumOHuCT 
MOKeT ÓBITE BJlaJIeJIbBuem JJOTa (M B TAKOM CJIyYA€e BbICTYMATb B KauectTBe IIpoaBlla) 
u/uam ÓBITb FOPMAMIECKM, PAHAHCOBO MM OeHe(pULNMAPpHO 3AMHTEPECOBAH B JIOTE B 
KayecTBe OOecrIievenHoro KpefmTopa 4JIM B KaKOM-JIMÓO JPpyrOM KayYecTBe. 


3) ONMPEAEJIEHMA 


A yKIMOHKCTBI ONPpeJIeIsroTca Kak OOO «JIEJIPA MEHEJ?KMEHT>», KOMIaHua 

C OTpaHMAY4EHHOÓ OTBETCTBEHHOCTBHO MO] JEMCTBMEM 3AKOHOB Kunpa, C OCPALIMAJIBHO 
3aperuCTpUPOBAHHBIM OCPACOM NO anpecy 15 Agiou Pavlou, LEDRA HOUSE, 
Agios Andreas, 1105 Nicosia, Cyprus, A 000 «JIA MAPOJI5 AMBUHA», komMIaHna 
C OTpaHuY4eHHOúÁ OTBETCTBEHHOCTBEIO, 3ApernCTPUpOBAHHAA COTJIACHO 3aKOHaM Kunpa 
noa Homepom HE 245027, B o(punmasibHo 3aperucTpMpOBAHHBIM O(PUCOM MO anpecy 
14 Promitheos Street, Agios Dometios, 2370 Nicosia, Cyprus; 


Yu acTHuK TOPTFOB OMpereJiAeTrca KaK JHO0OS JMIO, UMCKPII€ HAMECPCHne, 
CoBepiMamoree MOonbrTKy CAeJIlaTb MJIM MCJIlaronee CTaBKy JIOÓBbIM Ccnoco6oM; B 9Ty 
KaTeroputoO BKJITIO Haro TCA Mokynarenn; 


HokynaresIb OnpejreJiserca KaK JIroÓ00€e JIMIO, CJeJIaABLIee HAmOOJIBHIYFO CTABKY MJIM 
TIPEe/VIOKE8HM€E, MPUHATO€ AYKUMOHACTOM; B 3TY KATETOPHIO BKITFOYAETCA HOBEPUTEJIb 
TaKorO JIMI[a, ecJIM CTABKA COBEPINAETCA YEPE3 AreHTA; 


M3xep»xKHó nOKyHaTeJIa OMpeJreJIatoTCa KaK JIHOÓBIe BBIMTATBI MJIM pacxoJIBl B 
NOJI53y AyKUmMOHMCTOB OT JImua IHokynarena M JHOÓBbIE CÓOPBI B MOJIB3Y ABTOPa 
TIO MPAaBy CJIEJOBAHMA B OTHOMIEeHMAM Mpofjaxm CoOcTBEHHOCTH (B COOTBETCTBHM C 
ONMPpeJIEJIEHMEM, JAHHbIM B KOHCHTHANMOHHOM JOTOBOP€), BKJIIOYAA CYMMY JIHOOOTO 
HJIC, HastaraeMoro BrocJeJicTBHM; 


Tpemna noKyHaTeJIa OnpejreJIserca KaK KOMUCCHOHHBIE, BbIMJIAYUMBAEMBIO 
Mokynaresjem Cc AykImoHHoh Henbr (B COOTBETCTBHM C JAHHbIM HMKe 
orpe/reJIennem) B pa3zmepe 20% or AykunmoHHoú Hlenbl 34 KaK/IbBIá JIOT CTOMMOCTHIO 
no €10000 axkirounTebHo, u 15% or AykumoHHoí Hlenbr, npesbrIraroneó € 10000; 


AyKumOHHas HeHa OnpeJJeJJiaerca KaK HamOOJIbIIaA CTABKa, MpuUHATAA 
AYKUMOHMUCTOM C y/[APOM MOJIOTKAa, MJIM JOTOBOPHaa ueHa, B CJtyuae 
NOCII8AYKUMOHHOM MPOTAKHK; 


MokynHaa nea onpeJelserca kak cymma AyKumoHHoú HeHbl M HaJlaraemMbIx 
Mpemmu Mokynarena 1 HAC; 


Pe3epB onpenesserca KaK KoH(puUJeHImaJIibHaa MMHUMaJIibHaa A ykunoHnas llena, no 
KoTopoú IIpojaBel, corJlaceH MpojlaTb BXOJIALNIYIO B JIOT COOCTBEHHOCTb; 


Tpoxaben onpejreJiserca KaK JIMIO, Mpejlararonee Ha MpoJrKy BXOJIATIyIO B JIOT 
Co6cTBeHHOCT5 (BKJIOYAA ATEHTOB 3TUX JIMH (MHBIX, MOMMMO ÁyKIMOHHUCTOB), MX 
UCHNOJIHATENCÚÁ MJIM JIMYHBIX MPpeAcTaBuTeJIeñ); 


H/IC — aro Hanor Ha [[o0aBJIeHHyto CTOMMOCTb B COOTBETCTBMM C TEKyIIEA 
CTAaBKOñ. 


4) ONMCAHMHA B KATAJIOTE U COCTOAHME OBBEKTOB 


AyKUMOHHCTBI MpOjjaroT COOCTBEHHOCTE B COCTABE JIOTOB COFJIACHO OMMCAHKIO, 
UJIM B HAJIMAHOM COCTOAHMM Ha MOM€HT TOPrOB, B COOTBETCTBMM CO CJIE y FOLIMMM 
TIPABUJIAMM: 


a. BBuIy XapakTepa U BO3pacTa MpojjaBaemBIX JIOTOB, OHM KpaúHe pero 
HaXxXoOJIATCA B COCTOAHMM MPeBOCXO[HOÁ COXpAaHHOCTH, KaK MpaBuJIO UMEA MpU3HAaKH 
BeTXOCTH, NOBPexXJIeHMÁ, pecTaBpau ma MJ pemoHTa. Jlro00e ynomuHaHne 
xapakTepa COXpaHHOCTH OÓB€eKTA B KaTaJlore He MpMpaBHUBAaeTCa K MOJIHOMy 
OMMCAHMIO COCTOAHHA. OTYETBI O COXPAHHOCTH MPpeJIOCTABJIAFOTCA MO TpeOOBAHHIO. 
KaxK/bIá JIOT, BBICTABJIAEMBIA Ha TOPpraH ÁyKIMOHMCTAMNM, JOCTYTEH IA OCMOTPa 
HO HayaJla TOProB, M MbI PeKOMEH/IyEM BaM MO BO3MO>XHOCTH BCEF/Ia JIMIHO 
ONeHABATb COCTOAHME Co0cTBeHHOCcTH. MNIOCTPauma MpepylaratoTCA TOJIBKO JNTA 
UNeHTAQPUKALMM OOBEKTOB MU HO MOFyT CUMTATECA MOJIHONOHHBIM CBHJETEJIBCTBOM 
COCTOAHAA COOCTBEHHOCTHM B COCTABE JIOTA; 


b. Bce ra6aputb1 COOCTBEHHOCTH B KATAaJore JaroTCa B MpMÓOJM3UTEABHBIX 
BEJIMYMHAX 


C. JIFOOBIe 34ABJIEHMA, CHEJAHHBIE Á YKIMOHUCTAMM B TIMCEMEHHOÍ MJIM YCTHOÓ 
(POpMe O JIEOÓOM JIOTE, OTHOCHUTEJIBHO ATPMÓYLMM EFO ABTOPCTBA, HIKOJIBI MJIM 
CTpaHbBI MpOHCXOXJ[EHMA; EFO ACTOPUM; MECTA CO3J[AHMA; MJIM OTHECEHMA K 
TIOGOM JJATe MM MEPMOJLY; ABJAFOTCA HO KOHCTATALMEÍ (PakTA, a M3JIO-KeHMEM 
MHeHma. Ham MHeHMa CTpOATCA HETMPpEJIB3ATO M C A3BECTHOÁ OCTOPOXHOCTBIO, 


5) 


6) 


Ha OCHOBAaH4M MH(POPMalMn, mpenocraBeHHoú IIponaBnuom, KoMneTeHTHOCTU U 
TeXHUYECKAX 3HaHuú AyKIumMmOHuCTOB, M OOIMENPAHATBIX UCCIENAOBATEJNIBCKMX U 
IKCMEPTHBIX ONEHOK. 


d. OneHoY4Haa CTOMMOCTE COOCTBEHHOCTH B COCTABE JIOTOB He TApaHTMpyeT 
TIPOJWKyY OÓBEKTA MO ATOM IEHE U HO ABJIASTCA OTPpA2KEHHEM PeaJibHoú HeHHOCTH 
OO'B€KTA. 


B XOMJE AYKUMOHA 


a. AyKUMOHMCT UMEET MPpABO, MO HalleMy MOJIHOMY YCMOTPeHmo, OTKa3aTb B MpaBe 
BXOX/]IEHMA B MOMEINJEHME AYKUMOHA MJIM Y UACTHA B AYKUMOHE, A TAK>K€ OTBOPrHyTb 
MHOOyHO CTABKY; 


b. MloreHumanbHbIe MOKYIMATEJM JOJDKHBI 3AMOJIHATb M MOANMCATE PeruCTpaliMOHHYyIO 
(POpMy Y4ACTHMKA AYKIMOHA MU MPEe/AOCTABHTE YJOCTOBEPeHMe IMYHOCTH. Mb 
MOKeM 3arpOcHTb ÓAHKOBCKH€ JETANM CHETA, C KOTOPOrO ÓOy¡ET MPON3BOAMTECA 
OMTATa, MJIM APyTytO (PUHAHCOBYIO UH(POPpMAlMIO. eJlaa CTABKY, Y YACTHAK TOPFOB 
OTB€TCTBEHHO B5IpWKAET MEPCOHAJIBHYFO TOTOBHOCTE 3amlaTmTb [lOKynHyto Heny, 
BKJIIOYAA Ilpemuto NOKYTMATEJIA, BCE COOTBETCTByFONIMEO HAJIOMH MU JIHOÓBIE APyTHMe 
COMPpOBOXJ[arOnIMe M3NEp KM. Y YACTHAKM TOPFOB HECYT JIMUHYFO OTBETCTBEHHOCTEb 
34 CBOHO CTABKy; 


C. Y YACTHUK TOPrOB MO»KeT BBICTYIIATE B POJIM ATEHTA HA3BAHHOÁ TpeTbeó CTOPOHBI, 
ecIm Ha 9TO ÓbIlIa MMCEMEHHAA JOFOBOPpeHHOCTb C AyKIUMOHUCTAMM JO HayaJta 
TOproB. HecMOTpa Ha TO, YUTO MBI Oy/IEM B3bICKUBATE OIMIATY TOJIBKO C FIABHOTO 
MHUUIMATOPA CTABKM, Y1ACTHAK TOPTOB, JEJIAFOLIMÁ CTABKY OT ero Jmira, HeceT 
OTBOTCTBEHHOCTE 34d CTABKY KaK COBMECTHO C MHAUIMATOPOM, TAK UM MHAMBAJYAJI5HO; 


d. Ecim Y uacTHUKM TOPrOB He MOTyT MpMCYTCTBOBATE Ha CAMOM AYKIIMOHE, MJIM 
JeJIaTb CTABKM YEpe3 areHTa 4JIM NO TEJEpOHy, AYKIMOHUCTHI OyAyT MpUHAUMATb 

y /l[aJI€HHbI8 CTABKM B IIMCÉBMEHHOM BMJI€, MpM YCJIOBMM YTO OHM JOCTHTHyT Hac JJO 
HayaJla TOProB. CTABKH CJIeAyer JeJtarb B eBpo. Mo»kaJtyúcTa, UCMONE3yÚTE (POpMy 
IJIA YMaJeHHOÁ CTABKM, HanegaTaHHyIO B KaTasiore. B cJiyuae NMOJNYUEHMA JBYX 
TIMCEMEHHBIX CTABOK Ha OJIMHAKOBYFIO CYMMy Ha OJIMH M TOT 38 JIOT, MpennmoyTeHne 
Oy]er OTIAaHO TOÁ CTABKE, YTO MpMÓbNTA MEpBOM. MbI Oy]¡eM paccMaTpuBarb 
TIMCEMEOHHBIO CTABKM CO BCEÁ BO3MOXHOÚ TlHI[ATEJIBHOCTHIO, OJIHAKO MbI HO HeCceM 
OTBOTCTBEHHOCTE 3a YACTHBIO CITYUAM, KOTJJa MIMCEMEHHAA CTABKA HE MOTJIA ÓBIT 
BBIMNOJIHEHA MJIM ÓbIJIA BBIMOJIHEHA C OLIMÓKOM, ECJIM 3TO ÓBINIO BBI3BAHO CUTyYaumeñ 
BH€ Halllero KOHTpoJa; 


e. B criyuae korja Y YacTHu1K TOPTOB 3apaHee JOFTOBOPHJICA C AYKUMOHUCTAMM JO 
HayaJla ayKIMOHa, BCe BO3MOXHBI8 YCMJIMA OY AYT MpeAMpMHATBI, UTOOBI CBAZATECA 
C Y YaCTHAKOM TOPFOB, ITOOBI OH(A) CMOF(A) YUACTBOBATE B TOPFax no TeJepony; 
OJHaKO, MbI He HECEM OTBETCTBEHHOCTH B CJIyUA€ HEBO3MOXHOCTH CBA3M UJIM 
OLIMÓOK B XOJJ€ TOPFOB HO TEJIE(POHY, ECJIM TO ÓBINTO BbI3BAHO CHTyalmeú BHe 
Haniero KOHTpolJlA; 


f. Bca COOCTBEHHOCTb B COCTABE JIOTOB UM€eT PezepBHyto HeHy, eCJIM TOJIBKO €€ 
OTCYTCTBME HE OFOBOPeHO Oco00. PezepBHaa neHa He MO>KeT ÓBITb BbMIe HAKHeÍ 
TpaHuubl ONSHOYHOÁ CTOMMOCTH, YKa3aHHOú B KaTaJiore. ÁyKIMOHMCT MOXeT 
OTKPbBITb TOPTH Ha JIOGOÚ U3 JIOTOB H1Ke Pe3zepBHoH HeHBL, C/EJIaB CTABKY OT JIMILA 
MponaBua. AykoUMOHACT MOXeT MPOJOJDKUTb JOJATE CTABKM OT JIMUa Iponabira, 
JIMÓO CAM, OJHY 34 JIPpyroí, JIMÓO B OTBeT Ha CTAaBKHM, MpeJJIO>»KeHHBIe JPpyTUMMU 
NOKYTMATEJISAMM, MOKA pe3epBHaa IJeHa He OyIeT JOCTUTHyTA; 


g. AyKUMOHUCT UMCET MPAaBO OTKJIOHAT5b JIHHOOYyIO CTABKY MO CBOEMY YCMOTPeHnIo, 
yCKOPATb TOPrH UJIA CHAMATE C TOPFOB JIHOGOOH 43 JIOTOB. B CIIyHae OLIMÓKA MNM 
pa3HorJlacma, BO BpeMa UJIM MOCJIE TOPFOB, OH MO*KeT MPMHATE MEpbI, KOTOPbIe 
NOCYMTAET COOTBETCTByIOLIMMMH CHTyanun. B ciryuae ecJim pa3HorJlacóe BO3HMKH€eT 
TIO OKOHY1AHMM TOPFOB, PeeCTp TOPFOB, KOTOPbIÁ BeJ1 AyKIMOHHCT, Oy IT CUMTATECA 
KOH€YHBIM, €CJIM TOJIBKO H8 BO3HAKHyT MPOTHBOPegaltlime eMy JOKa3aTe/JIbCTBa; 


h. Ha ycemorpenne AykImoHucTa, Y YacTHAK TOPTOB, CJEJIABLIMÁ CAMYFO 

BBICOKYFO CTABKY, OyJI€T MpU3HAaHO AykumoHucrom [lok yrarejiem. Y ap MOJIOTKa 
AyKuMOHHUCTA 3HAMEHYET MPUHATME CAMOÁ BEICOKOÓ CTABKM M 3AKJIHOYEHME 
KOHTpaktTa O kymie-nporaxe mex1y IponaBuom u [lokynarenem. Puck q 
OTB€TCTBEHHOCTE 3a COOCTBEHHOCTE B COCTABE JIOTA HEepexonur k IHokynareJo no 
UCTEYEHMM Tpex KaJleH]IapabIx ¡IHeá C MOMEHTA TOPTOB, MJIM B TOT MOMEHT, KOTJTa 
lMokyriaresIb 3a0Mpaer JIOT, €CJIM 9TO CJIYHAETCA PAHBUIE. 


TIOCJTE AYKUMOHA 


a. MlokyraTenb 0043aH BbImIaTaTb [okynHyro neHy 3a COOCTBEHHOCTEb B COCTABE 
sIOTA M MHOOBIE M3NEP»kKH MNOKYMATEJNA Cpa3y nocJ1e TOProB. TO MOJIOK€HME MMEET 
CHJIy BH 3ABUCAMOCTH OT TOFO, CYHI[ECTBYIOT JIM IKCHOPTHBIE, UMMOPTHBIE MJIM 
Kakme-JImÓO JIpyrne Tpe6oBaHna; 


b. Ecrm k COOCTBEHHOCTH B COCTABE JIOTA MpMMEHAMO IlpaBo MpaBoMOY4HOrO 

Xy HO HUKA TMpM KAXKJOM MpMKHA3HEeHHOÚ Neperponaxe ero padoTbI 2006 
(HupekrtuBa Espocoroza 2001/84/EC), MlokyrareJib TaxoKke O013yerTca YMIaTaTb 
AyKUMOHHUCTY CYMMY, paBHyFO TOHOPapy Xy JIO-XKHMKy COFJIacHO yKa3aHHOoMy Ilpaby. 
MbI Hecem OTBETCTBEHHOCTE 34 BBIMIATY ITOM CYMMBI YMOJIHOMOJEHHOMY areHTy 
XyHOXHHUKa OT JIMua IokynaTena; 


c. MokyriaTeJIb He MOJIyUaeT MpaBo Ha COOCTBEHHOCTE B COCTABE JIOTA MOKA 
MokynHaa nena 4 M31ep»xKH nokyTlaTela He OBIIM MOJIYYEHBI AyKUMOHMCTOM B 
BM]JI€ CBOOOJAHBIX CpereTr. PanHaa nepejjada He BJIMAeT Ha Mepexoj] MpaBa MM Ha 
0e3ycJIOBHy!O O0A3AHHOCTE IlokytaTea 3amiaramrb IHokynHyto neny UM M3nep»xku 
HOKyTMATEJIA JKEe B TOM CIIyYA€, ECJIM MBI ye nepexgala JoT IHokyHaTeo; 


d. MbI coxpaHaem 3a co0OÍú MpaBO y¡IEPMBATE MPOJ[AHHBIE MPEJIMETBI, MOKA HaM He 
Oy/1ET B5IMIIAYEHBI BCE MPAYNTAFOMIMECA MIATEKM B CBOOOAHBIX CPOACTBAX, MJIM MOKA 
llokyrrarTeJIb He B5IMOJIHMJI BCO HAJnIE>HKAanme O043aTeJIbBCTBA NEpef Hamn, BKJIFOYAaAa, 
TIpM HEOÓXOAMMOCTH, YCHNEHLIHBIE (PAMHAHCOBBIE MPOBEPKHK MPOTHB (PakTa OTMBIBAHUA 
nener. B cryuae ecu Hokynare1b He MpOXOAMT y AOBJIETBOPUTENBHOÓ (PUHAHCOBOÓ 
TIPOBEpKH Ha OTMBIBAHH€ JJeHer, ÁyKIMOHUCTBI MMEIOT MPaBO OTMEHHUTE (PakT 
TIPOJNKM U MpeAnpuHaTE Apyrue apyrme necTBHA, TpeOyemble MIIM pazpenieHHble 
3aKOHOM. B CJIyYae B5ImMOJIHOHMA 9THX YCIOBMÁ, [lokyHMaTeJIb MOXeT 3a0parb 
TPpMOOpeTEHHyIO UM COOCTBEHHOCTE B COCTABE JIOTA B TEYEHME JBYX KaJIeH]IapHbIX 
nHeíú CO AHA MPpOJMKH, ECJIM TOJIBKO ME>/1y Hama u [lokyrnareJjiem He CyHlecTByer 
MHOÁ JOFOBOPeHHOCTH; 


e. MbI MPpoABJIAEM BCO BO3MOKHYHO MpefoOCTOPOXHOCTE B Mpolecce OOpalnenna, 
yMIaKOBKH MU NeperipaBKa KyMneHHoó CoOCTBEHHOCTH B COCTABE JIOTA MU B BBlÓOpe 
Tperbeú CTOPOHBI JJIA OCYHIECTBJIEHMA ITMX JEMCTBHÁ, OJ[HAKO MbI He HECeM 
OTBETCTBOHHOCTH 34 JeÁCTBMA MJIM YIYIEHMA CO CTOPOHBI 9TMX TPETEBMX CTOPOH; 


f. B cryuae OTCYyTCTBUM MMCEMEHHOÁ JOTOBOPeHHOCTHA ME»X][y Hamm, TOT (pakT, UTO 
MokynarTeJIb MIaHMpyeT MOJIYUMTb IKCHOPTHyIO JIMIEH3MO, HE OKA35IBAET BJIMAHMA 
Ha ero UJIM ee OO13AHHOCTE MPOM3BECTH OMIATyY Cpa3y »xe nO OKOHYIAHMM TOPTOB, a 
TaKoKe He BJIMAeT Ha Halle MpaBO HAayYuCIATE MPpOUEHTBI MJIM AOMOJIHATEJIBHY HO MlaTy 
34 XpaHeHne JIOTa B CJIyYae 3aJrep»xka omtarbI. Eciim IllokynaTeJIb eJlaeT, YTOOBI 
MBI MOJAJIM Ha SKCHOPTHyIO JIMUEH3MHEO OT €FO JIMI[A, MbI UMEEM TMPABO 3AMpOCHTb 
Mary 3a 3Ty ycityry. MbI He 0043aHbI AHHYJIMPOBATb MPOJMKY UJIM BO3MElIATb 
TIPOINEHTBI MJIM JHOÓOBIE JpyTM€ U3JEPAKM, KOTOPbIM noTepnen IlokyraTeIb B TOM 
CJIyY4ae, Korjfa 9SKCHOPTHBIE JIMIJEH3MM HEOOXOJIMMBI; 


g. Ecxm MokyraTeb He OCyIMIECTBJIAST OMIATY MOJIHOCTBHO TMPM MOMONIM CBOOOAHBIX 
CpeJIcTB B TeyeHne 7 mHeú nocae ayKumoHa, MbI UMEEM MPABO MPpeAnmpuHaTEb pa] 
FOPUJMYIECKUX MEP, B KOTOPBI8 MOTyT BXOJIMTb CAEJYIOMNIME (a TAKoKe JIpyrne) 
HeúcTBUA: 


1) TIPUBIEKATE He BBIMOJIHMBINETO OÓA3ATENBCTBA IlOKkyMaTeJia K OTBETCTBEHHOCTH 
C HEJIBIO B5IMTATEI BCOÁ MPMYNTAFOMIEHCA CYMMBI UM BCEX FOPMAMYUECKUX MPOHEAYp MU 
U3[EPX€K, HarpaBJIeHHbIX Ha BO3Bpaltenme 9TOÓ CY MMBI, BKJIFOYAA MPOHEHTBI, MO 
MaKCuMAJIBHOMy MpeúcKypaHTy, JOMYCTAMOMY COOTBETCTBYFOLIMM 3AKOHOM; 


11) AHHYJIMpOBATb Mponaxxy CoOCTBEHHOCTH B COCTABE JIOTA; 


111) nepenponarb CoOcTBeHHOCTE B MYÓJIMAHOM MJIM YACTHOM MOPAJIKE Ha 
yCTpamBaronnIMmXx Hac yCJIOBMAX; 


1v) OMIaTuTb IpoxaBLy CyMMy B pa3mepe YnCTOú BBIpyY4KHM OT pa3zmepa CTaBKu, 
CHAeJIAHHOÁ HO BBIMOJIHMBIIMM CBOMX 0043aTeJIBCTB [okynareJlem; 


V) B3BICKATb MPOHNEHTBI M3 pacuera 5% TOnOBBIX B JO0ABJISHME K OCHOBHOÁ CTABKe 
Henrpo6aka Kunpa; 


Vi) BBIMECTb JIFOOYIO CYMMy, KOTOPyFO AyKUMOHUCT JOJDKeH IokyTHaTelto, 43 
OCTAFOMJENCA HEeBbIMIaYeHoó IlokyraTeJlem CyMMBI; 


vii) B TOM CiIyuae, ec I[lokynaTesIb JOJDKeH HAM HeCcKOJIBKO IMIaTe»keó B CuerT 
Ppa3JM4HbIx TpaHó3aKu má, ACHNOJIB3OBATE JIFOOyFO BBIMJIAJEHHYFO CYMMy JJIA 
NOKPBITHMA JHOOOÑ 3AJOJDKEHOÓ CYMMBI B CUET JIOOOÍÁ OTJEJIBHOÁ TPaHn3aKu mn, aer 
nu HokyraTenb cortacue Ha 3TO UJIM Her; 


vili) y[I€PKHUBATE JIHOOYFO COOCTBEHHOCTb IlokyMaTeJIA, KOTOpaa HaxOJJMTCA B 
pacnopa»xenun AykunmonucTa. M1 coo6uum IlokyraTeJIO, eCJIM MbI HaJIOMM 
apecT Ha ero COOCTBEHHOCTb, MU B TEeYEeHMM 14 pHeá C MOMEHTA MOJOOHOFO 
COOOUJEHMA MOXKEM OPTaHiM3OBATb MPOJ[M2KY ITOM COOCTBEHHOCTH, YUTOÓOBI NMOKPBITE 
CyMMy, KOTOpy!O IlokyrlaTeJIb JOJDKEH AyKUMOHUCTAM; 


1x) TPpAMMpuUHATE UHBIO Hara B 9TOM KJIFRO4€, KOTOPbI8 COATEM He0ÓOXOJIAMBbIMU UJIM 
COOTBETCTByIOIIMMM. 


Ecxrm mb1 neperponaem Co6cTBeHHOCTE COrJIacHo naparpady (111) BbImIre, He 
BBIMOJIHMBUIMÁ CBOM 0043aTeJIbcTBa IlokyriaTeJIb MOHECET OTBETCTBEHHOCTE 3a 
MHOGOOÁ HEJJOCTATOK MOX][y M3HAYAJIBHO MPMUNTAFOMJENCA HAM CYMMOM UM CYMMOÑ, 
NOJIY4EHHOÁ OT MEperipoJaka, a Tak>Ke BCeX pa3yMHbBIX pacxoJJOB, U3[EpXeK, 
yÓBITKOB, FOPUJMIECKAX POHOPApoB =U MpeMmÍÁ JIHOÓOTO THMNA, CBAZAHHBIX C OOSUMM 
TIPOJMKaMM M B5ITEKAFOLIMMM M3 HEBBIMOJIHEAMA M3HAYAJIBHBIX OOA3ATEJIBCTB. 
Ec1m MbI BBImIauMBaem JIoOyro CyMMy IIponaBuy corjlacHo maparpady (1v) 
Be, HokyrnaTeb MpM3HaeT 3a ÁyKIMOHUCTAMM NONHOE NMpaBO IpojraBlra, BHe 
3ABMCHMMOCTH OT €rO MPpOHCXOX/JEHMA, JOOMBATECA OT [lokyraTena yka3aHHoóú 
CyMMBI. 


Ecxm nokyrlaTeJIb He 3a0paJl CBOM MPpMOOpeTEeHMA B TEYEHME JBYX KaJIeHJI[apHbIx 
nHeú CO HA AYKIUMOHA, BHO 3ABMCHMOCTH, ÓBIJTA JIM TMPOBEJEHA OMIATA MJIM 

HeT, HaM pa3penleHo nepeBe3Ta COOCTBEHHOCTb B MECTO JJIA XpaHeHua, 
TpHHamIexaltiee Tperbeá CTOpoHe, 3a cuer IlokynaTeJIa, 1 BbBIaTb €€ TOJIBKO 
NOCJIE MOJIHOÁ OMJIATBI MEPEBO3KH, MEPpemMenJenma, XpaHeHMa MU JIOÓBIX APyTHX 
NOHECEHHBIX PAa3yMHBIX PacxoJIOB, HapaIy C y>Ke MpMYUTAFOUIEÁCA HAM IMIAToñ. 


7) PAPAHTHA 


8) 


9) 


10) 


B nononHeHne K 0043aTeJIbBcTBaM ÁyKUuMOHUCTOB nepen [lokynarenamn, 
U3JIOX€HHBIM B Maparpacpe 4 JaHHbIx Y cIIOBMÁ, HO B COOTBETCTBMM C MOJIO>-€HMAAMM 
MU YCIIOBMAMM JAHHOro naparpaqa, AyKuMmOHepbI JAroT FTApaHTMFO CPOKOM Ha 

JBa FOJ[a, B OTHOMIEHMM TOTO, YTO ECJIM MponjaHHaa MMM COOCTBEHHOCTb OyIeT 
BHNOCJIE/ACTBMM MPU3HAHA MOJIENKOÁ (COTIJIACHO HJAHHOMY HMK€ ONMPeJeJIeHnto), 

OHM AHHYJIMPyFOT MponaKy U BO3MECTAT [OKynarTeJIro MCXOAHYFO MOKYTHYFO 
CTOMMOCT5 COOCTBEHHOCTH B COCTABE JIOTA, B UCXOAHOÍ BaJIroTe Cienkn. HomeJKka 
onrpenenserca kak COOCTBEHHOCTE B COCTABE JIOTA, KOTOPAA, MO ODOCHOBAHHOMY 
MHeHHIO ÁyKUmMOHUCTOB, ABJIAETCA KYJIBHAIECKOA UMUTAUMEÍ, CO3HAHHOÑ C IEJIBIO 
BBECTH B 340JIyXJEHMS OTHOCHTEJIBHO €€ ABTOPCTBA MJIM BPeMEOHMA CO3J[AHMA, ECIIM 
3TOT (pakT He 0003HageH 3ATJIABHBIMU BYKBAMU 8 3aroJIOBKe OTIMCAHMA 
JIOTA B AYKUMOHHOM KaTaJIOre (U3MOHEHMA MOTyT ÓbITE BHECEHBI B ONMMCAHME 
NOCPpeAcTBOM yB€JJOMJICHMA MJIM OO BABJISHMA B AYKUMOHHOM 3aJIe). 


PapaHTua AyKuMOHUCTOB HO pacrIpocTpaHA€TCA Ha HJOMOJIHATENIBHYFO MH(POPMALHMIO, 
pa3MelneHHy!O MO] HAOPaHHBIM 3arJIaBHbIMM OyKBaMM 3arOJIOBKOM B OTMIMCAHUM 
KaxKJIOro JIOTa, M AYyKUMOHHCTBI He HECyT OTBETCTBEHHOCTEb 3a JIFOÓBIE OLIMÓKM 

U TIPONYCKH B 3TOÁ HHpopmalL mn. DapaHTna He pacripocTpaHAeTca Ha Jno6oíú 
3AarOJIOBOK, KOTOPBIá 3AABJIEH KaK MpeJicTaBIAFOLIMÁ KBAJIM(pHLNMPpOBAHHO€S MHEHne. 
Papantua neMcTByeT B COOTBETCTBMM CO CJIEAYFOLIMMK MPpaBuJIamMn: 


a) OHa He pacripocTpaHAerca Ha CJIygam, Kora (1) onmmcaHne B KaTaJlore MJIM 
OOBbABJISHME B AYKIMOHHOM 3aJ18 COOTBETCTBOBAJO OOMIENPUHATOMY MHeHHIO 
yYEHBIX MJIM AKCMOPTOB HA MOMEOHT TOPTOB, MJIM B ABHOÍ (POPMe YKA3bIBAJIO 

Ha HaJIMune MpOTKABONMOJIOXHBIX MHOHMM; MIIM (11) BepHas UNEHTHQPUKALMA 
Co6OcTBeHHOCTH B COCTABE JIOTA MO>KeT ÓBITb MPOJJEMOHCTPUPOBAHA TOJIBKO 

C TIOMOUIBIO HAyYHOÑ MPONEAYPBI, OÓBIYHO HO JOMYCKAFOMIEÚCA JO MOMEHTA 

Ty OJIMKALIMu KaTasora, JIimÓo npolleaypbl, KOTOpaa Ha MOMeHT MyÓOJIMKAn Ma KaTanora 
ObIIa ÓbI HEOMPpaBJIAHHO HOPOFrOCTOAMUIEÍ MJIM HerpaKTAUHOM, MJIM MOFJIA HAHECTH 
yiiepó Co0cTBeHHOCTH; 


b) lIpasa no rapaHTuu He noJiexar nmepejade U JeÁCTBYIOT TOJIBKO B OTHONIOHAM 
uexonuoro Iokynaresia COOCTBEHHOCTH B COCTABE JIOTA, COFJIACHO CUETY, 
U3HAYVAJIBHO BbI[AHHOMyY ÁAyKIMOHUCTAMM MOCIJIE MPOJMKHA JIOTA HA AYKIUMOHE; 


c) McxonHbIM ITokyraTeJIb JOJDKeH OCTABATECA BlIafieJmbuem CoOCTBEHHOCTH B 
COCTAB€ JIOTA, HO MPE/OCTABJIAA HUKAKOÍ JJOJIM B HEÁ HAKAKOÁ TPeTbeá CTOPOHE; 


d) Hu AykunmoHnctat, Hu IlponaBen He HeCyT OTBETCTBOHHOCTH KaK 3a JHo0Oú 
y!HIepÓ, BKJIOYAs, 0e3 OTpaHaAYeHnMú, yMyH1eHHyIO BBIFOAy, TAK MU 3a JOXOJ. 


e) MokyraTesb JOJDK€H MOJ[ATB HAM MIMCEMEHHO€ 3aABJICHME O MPeTeH3HH B TEgeHne 
IByX JIET CO HA ayKumonma. Ho TOTO, KaK MpMHATb peleHne 00 OTMEHe MPpoOJKH MO 
TIPpaBy TapaHTun, ÁykumOHuCTEI JOJDKHBI MMETE MPaBO MOTpe0oBaTE OT [lokyraTena 
TIMCEMEHHBIE 3AKJIFOYEHMA JBYX MPU3HAHHBIX IKCMNEPTOB B COOTBETCTBIOUIEÍ 
OÓJIACTH, UBA KOMMETEHUIMA OJIMHAKOBO MPpM3HaeTCA ÁyKIMOHACTAMM MU 
MokyrareJtiem. 


f) Mloxynatesb 0013aH BEpHyTE COOCTBEHHOCTb ÁyKUMOHMCTAM B TOM »K8 
COCTOAHMM, B KOTOPOM OHa HaXOJIMJIacb Ha MOMeHT MPpOJDKH. 


ABTOPpckKoe rpaBo Ha BCe 1U300paxeHMa, UJTOCTPauua MU MMCBMEeHHBIO MATEpnuaJNbI, 
TIpOU3BE[EHHBIE Á y KUMOHUCTAMM MJIM IA ÁYKUMOHUCTOB, OTHOCANNIMECA K 
Co6cTBeHHOCTH B COCTABE JIOTA, B TOM UNCIIE Ha CONEPAKUMOS JAHHOTO KaTaJora, 
TIpUHaJJIE>XKMT U BCerjla Oy/1eT MpUHaIeaTb ÁyKumMOHUCTAM; NEpeynciienHble 
MaTepxaJbl He JJOJDKHBI MCMNOJIB3OBATECA HM [lOkyItaTenem, HM JIOÓBIM APpyFAM 
TMIOM, 083 Halliero npeJiBapuTeIbHOro MMCBMeHHOro corjacus. Hn AykumoHucraI, 
Hu IpojaBen He JJaroT 3aBepeHnú MM rapaHTuñ, aro IlokyraTesib COOCTBEHHOCTH 
NOJNYYMT ABTOPCKM€ MpaBa UM JIOÓBIE APyFMe MpaBa BOCIpon3BEJeHNA Ha 9TH 
MaTepnxaJbI. 


Ecm kakaa-JImÓ0 YacTb HacToanmx YcnoBnú4 ToproB Oy]er Mpu3HaHa JHOÓOBbIM 
CyJIOM HeJJeMCTBUTENBHOM, MPOTUBOPeuanieó 3aKOHy MJIM He UMEFOUIEA UCKOBOÚ 
CHMJIBI, 9TA YACTE Oy]IET AHHYJIMPOBAHA, B TO BPEMA KAK OCTAJIBHBIE YCJIOBMA 
OCTAHYTCA JEMCTBMTEJIBHBIMM, HACKOJIBKO 3TO BO3MOHO B COOTBETCTBMM C 
34KOHOM. 


TIpaba un 0043AHHOCTM CTOPOH B OTHONIEHAM HacToammx Y croBuá ToproB, 1 ace 
ACMneKTBI BCEX BOMPOCOB, OMEPAunmá MJIM AMCHMYTOB, K KOTOPbIM OHM UMEIOT 
OTHOHIEHM€ MJIM MPUMEHAFOTCA, Per yJIMPyFOTCA M TOJIKYFOTCA B COOTBETCTBHM C 
npasom PecnyOmmku Kunp. Cogeptiaa CTaBKM Ha ayKumoRne, JIMYHO MJIM HEpe3 
ATEHTA, HOCPEACTBOM MMCEMEHHOÍ CTABKHM, MO TEJIECPOHY MJIM JIOOBIMM APpyrT4MM 
cpenergamn, HokynaTesib CAMTAETCA MOJIMHAFOLNIMMCA, K MOJIB3E ÁYKUMOHUCTOB, 
UCKITFOIMTENBHOHM FOpue mum cy a PecnyOmku Kump. 
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MISSION: 


:« Professional Services 
- Stellar representation 
- Creative solutions 


- Integrated system 


VISION: 


- Global Expansion 
- Streamlined Approach 
- Client-focused Value 


- Diverse workforce 


LEDRA HOUSE: 


15 Agiou Pavlou Str. 
Agios Andreas, 1105 
Nicosia, Cyprus 


P.O.Box : 24323, PC. 1703 


Nicosia - CYPRUS 


FAME +357 22 775500 
TEL: —+35/ 22 556677 


E-MAIL: ledrafivasslaw.net 


Lenea, ManacemenT LTD 


LEDRA MANAGEMENT LIMITED specialized in 
the provision of a highly personalized, 
professional and comprehensive range of 
international trust and fiduciary services to 
corporate and private clients throughout 


the world including: 


-= — Multi-jurisdictional Company 
Incorporation €: Continuing Administration 


= Asset Management € Tax Planning 


-= — Auditing, Accounting €: Business Advisory 
services 


= Corporate Secretarial Services 
= — Nominee, Fiduciary € Escrow Services 


= Creation € Administration of trust in 
various jurisdictions 


-  Establishing € Maintaining Banking 
relations for clients 


- Formation of Shipping €: Ship Management 
Companies €: Registration of Ships €: Yachts 


www.vasslaw.com 


(INTERTAXAUDIT 


audit | tax | assurance 


AUDIT € ASSURANCE | ACCOUNTING | TAXATION | CONSULTING 


INTERTAXAUDDIT HERMES El EE Re Elle 
Auditors, Accountants, Business and Tax Consultants situated near Nicosia 
Center. lt was founded in 2002 and since then has demonstrated substantial 
expansion, experiencing one of the top growth rates in the market. The 
reasons for its success are the competence and professionalism of its staff, 
the personal and timely service offered and the experience in the area of 
consultancy. 
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THE ACCESSION OF CYPRUS TO THE EUROPEAN UNION AND [TS BENEFICIAL TAX REGIME MAKE IT AN 
ATTRACTIVE LOCATION FOR INTERNATIONAL BUSINESS (OFFSHORE) COMPANIES (IBCS). THE TAX 
REFORM OF 2003 PROVIDES MANY ADVANTAGES TO IBCS, AS FOLLOWS: 


-= No distinction between local companies and 1BCs. Profits before tax of IBCs and any branches managed and controlled 
from Cyprus are taxed at the flat rate 01 10% 

= Profits from the sale of securities are exempt from Corporation tax 

=  Dividend income ís also exempt from Corporation tax under certain conditions 

“ Interest eamed from trading or closely connected activities s only taxed under corporation tax 

= An extensive network of double tax treaties has been concluded with other countries and can be used to their benefit 

-  Profits from a Permanent Establishment abroad are exempt from Corporation tax 

= No withholding tax on dividend distribution to non-tax-residents 

= Tax losses may be carried forward indefinitely and may be utilized by way of group relief 

= Capital galns tax is only charged in the case of sale of immovable property situated in Cyprus 


-=  Beneficial owners ensure their anonymity, as they do not have to disclose their details to the local tax authorities 


KYRENIA HOUSE: S SKRA STREET, AGIOS ANDREAS, E - 1100 NICOSIA, CYAPAUS 
TEL: +357/22556691 | FAX: +35722556752 | E-MAIL: inftot2intertecaudit met 


wWww.intertaxaudit.com 
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28-30 May 2010 - The Constantine Palace - 
Strelna - Saint Petersburg - Russia 


UK: Tel: +44 207 1933619 
IL TIE Russia: +7 495 510 8441 and +7 495 937 8390 
PRO Www.warandpeaceball.org.uk 


DRINK WITH CARE. STOLICHNAYAS Russian vodka. 40% Alc./Vol. 100% Grain Neutral Spirits. O 2010 
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PRODUCED IN RUSSIA FOR S.P.L Grow? 
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www. Ciela son 


From wealth creation to 
wealth preservation 
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Enjoy holistic relationship management from Bank of Cyprus Private Banking 


Bank of Cyprus is a modern, progressive bank with a strong foundation built on 
the wisdom that comes from more than 110 years” worth of experience. 


Our goal is always to provide our customers with peace of mind and to contribute 
to their well-being and prosperity by providing a high level of banking services. 


For further information please . . j a 
contact us on +357 22121881 We achieve this through a uniquely holistic approach that keeps the customer 


or visit www.bankofcyprus.com at the centre of all we do. 
Bank of Cyprus 


Private Banking 


ABSENTEE BipSs FORM 


Absentee bids must 

be received at least 24 
hours before the 
auction begins. 

All written and telephone 
bids are offered as a service 
at no extra charge, and 

we are not responsible for 
failing to execute such bids 
or for errors relating to the 
execution of bids. We will 
confirm all bids before the 
sale. 


A valid form of 
identification is 
required to register to 
bid. 


Please note that we 
may ask for a bank 
reference. 


W.nrrrex Bios 
Ifidentical bids are 
received for the same lot, 
the bid received first will 
take precedence. 


TELEPHONE Bibs 

Please ensure the 

number you provide is 
correct and the one on 
which to reach you at the 
time of the sale. We will 
call you from the sale room 
shortly before your lot is 
offered. Telephone lines 
may be recorded. 


Post or Fax To: 
Icons AucrTIioN 

LeDRA Business CENTRE 
1 PoseEIDONOS STREET 
2406 Ecxomt Nicosia 
CYPRUS 

Fax: +357 22 77 99 99 
TEL: +357 22 55 66 77 


e MANAGEMENT LTD 


Icons AND ÁRTEFACTS FROM THE ORTHODOX WORLD 


Friday 7 May 2010 at 7pm 


Maximum Bid € 

(excluding Buyer's 
Premium € VAT) 

or Tick for Phone Bid 


l agree to be bound by the Conditions of Sale as published in the catalogue which 
govern all purchases al auction, and to pay the published Buyer's Premium at the rate of 
20% of the Hammer Price of each lot up to and including €10,000, and 15% on the excess 


of the Hammer Price above €10,000; plus any applicable taxes. 


DormMa lia Y HAJNEHHOM CTABKM 


Y IAMCHHBIE CTABKA AOJLKMBI 
ÚBITE NOJNYUenbl No kpañneñ 
mepe3a 24 vaca 10 Hauaa 
aykuHOoHna. 

Y cayrm no o06paboTke CTaBok A 
MACHMEHHOM BAJE HO Tenerpony 
IpenocTaBIaoTca DEcILIaTHo, 
OJMHAKO KOMTMAaHHa Me JaeT 
AÓCOMOTHOA FAPpaHTHH, “TO 
CTABKHA Oy AYT CNCnaHl, d Take 
HE HECeT OTBETCTBEHMOCTH 3 
BOTMOAHE OLIHÓRA, COATAMMIE 
€ OCYUIECTRACHMEM YABMNeHHbIx 
crañok. Boe crabkn ÓyyT 
ParmmunposaHtl nepea Hatanom 
TOPron. 


Haas TOFo, 4TOGH! CAemtaTÍ 
CTABKY, HEOÓXO/HMO 
NPelnocTaBHTh JOKYMENT, 
VAOCTOBE PAI JIHMHOCTE. 


Morasyñicta, HMEñTe E BHAY, 
UTO Mb MOXeM 3AnMpocHTE 

y Ganka No 1TRepAJeHHne 
kpeaHnTocnocoóHocTHA 
NOTEMUHAIAMHOFO NOK YHATENA, 


incomennme ÓTABKA 

B cayuae HONYUeHHA OJHHAKOBLIX 
CTAaBOK HA OHM MA TOT Ke NOT, 
MpelmnourrenHte ÓyAeTr oTaano 
CTABKe, NOMyUenHoH Nepaoñ. 


CrasBku no Tereeony 
Moxanyñcra, y0eauTech, Yro 
Mil CMOMKeM CRATaTica e Bama 
NO ykasannomy Bari Tenepony 
BO BPEMA TOPTos. Mil NMOIBOHHM 
Bam M3 3014 4YKUMOHA Cpagy 
NOCHE TOTO, KaK OUepeno noÑeT 
no HHTepecyiomero Bac nora, 
JBOMOK MOXECT FIMHCLIBATICA, 


Mowyrorsi Apnrec Han Pako: 
[cONs AUCTION 

LEDRA BusiNess CENTRE 

| Poseinoxos STREET 

2406 Eckomt Nicosia 

Kune 
baxo: 4357 


22719999 
Ten: +357 22 55 


66 77 


MKOHBI 1 APTEDAKTEL TPABOCIABHOTO MUPA 
[isrummua 7 Mas 2010 1 7 peuepa 


MakcHaManbHaa CTabka 


(MEKRIPOMIA KOMMCECHIO HOT) 
MI NOCTABBTE TAJNOUKY 
| A CTaBKH no tenechony 


HacTostHm A 34BCparo, UTO COPTAEaocb € DonokecHHamh Mo yCAOBHAMM TOPTOB, HAnettaTaHHblmMH 
E RATanore, CONTACHO KOTOPbIM Ay KUMOH MPOBOJMHTCA, M roror(a) miarmrt Dpermmo NOKyTta Testa 
Bpasmepe 20% or AykiHoHHoA 1EeHbl A KG JorOo 43 JOTOB, BONOTE o (a erro) £1 0,000, 1 
numtcáume 15% Ha OCTATOK CyMMAI, ¿cam ona npertiacr £10,000, a Taro COOTBETCTByIOUIMe 
HAJOrH. 


YURI GORBACHEV 


Selected Paintings 

Le Méridien Hotel 

Limassol, Cyprus 
2-7 May 2010 


M36paHHbIe KapTUHBI 
Orenxb Jle Mepnjman 


JIÍnmacco1, KunP 
2-7 Maa 2010 


Two Peacocks, Oil, gold and enamel on canvas, 61 x 76.2 cm, 2002 
/léea naé6rnuna, XOJICT, MAcJIO, MO3OJIOTA, ¿MaJm, 61 Ha 76.2 cm, 2002 


Yuri, a nephew of the Russian president Mikhail 
Gorbachev, was born and trained in the Soviet Union. 

At the age of 27 he became a member of the prestigious 
Union of Artists, an honour reserved for the U.S.S.R.'s 
most revered cultural figures. Soon after Perestroika he 
moved to New York, where he still lives and works. The 
art of Yuri Gorbachev is passionately sought after and his 
paintings are found in numerous museums and private 
collections worldwide, including the Kremlin, the National 
Art Museum in Kiev, the Odessa Museum of Art and the 
Louvre just to list a few, as well as in collections such as 
those of President Clinton, Senator Edward Kennedy, U.N. 
Secretary Boutros-Ghali, Andre Agassi, Mikhail 
Baryshnikov, Brooke Shields and several other 
international celebrities. 


ENQUIRIES MAGGIE DEVERS 
3Anpocór  Morru EBEP3 


MARINOS KLEANTHOUS marinosk(Ovasslaw.net 


MAPuHOC KJIEAHTOC 


[Opmá, mieMaHHauKk npe3anenra Muxana lopOayeBa, ponuica, 
BBIpOC =U HMOJIYUMIN OOpa3oBaHnme B Cogerckom Coro3e. Y ke B 27 
JIET OH CTAJI UWIEHOM MpecTMKHOTO COFO3a Xy J[O2KHUKOB — TaKkoú 
yectu B CECCP yaocTanBaJmcób TOJIBKO Ham0oJlee yBarxKaemble 
NearTeJm Ky1bTypbI. Iocie nepecrpo4KHA OH NEpeceJIMJiCa B 
Hbro-Mopk, re »xMBeT Y pa0oraer no ceú neHb. MckyccoTBo 
[Opnua Pop6axueba MOJIb3yeTCA OTPOMHBIM CIPOCOM, a ero 
KapTHHBI HAXOJATCA BO MHOTMX MY3€4X UM YACTHBIX COODPaHuax 
TO BCEMy MUPy, BKITIOYAA KpemiIb, JlyBp, HanmoHaJIbBHbIáA My3e4 
pycckoro 1CcKyccrBa B KneBe, Ojjecckaáú Xy /IOXKe€CTBOHHbIM 
My3eHú, a TaxoKke KOJJIeKuua mpe3nnenta KyimurToHa, ceHaropa 
napa Kenuenn, cexperapa OOH byTpoc-['anm, Annpe 
Araccn, Muxanja bapsbiunnkoBa, Bpyk Ulunac í pajra Apyrux 
Me»X/[yHapo”HbIx 3HaMeHnuTOoCTeñ. 


maggle(Olaparoledivine.com TEL: +44 (0)20 7706 3474 


TEL: +357 22 55 66 77 
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Accounting + Corporate Services 


LEDRA MANAGEMENT LTD 
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